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56-uoju Colloquia numeriu atsiliepiame j Mikalojaus Konstantino Ciurlionio 150-asias
gimimo metines, ieSkome dar neliesty, netikéty ¢iurlionianos aspekty. 2025 metai Lietuvos
akademinei ir kultiiros bendruomenéms buvo proga permastyti Ciurlionio genijaus jspau-
dus kultirinéje atmintyije, o spalj Ciurlionio simfoniné poema ,,Jiira“ tapo kultiira ginamo
pilietiSkumo ir valstybingumo zenklu, akcijai sutelkusiu reikSmingg dalj Lietuvos visuo-
mengés ir tebegaliojanciu iki §iy dieny. Taigi $iame numeryje pristatomi Ciurlionio paliki-
mo — jo dailés, muzikos, epistolikos — skaitymai, poetinés parafrazés ir jo reikSmés lietuviy
kultiirai persvarstymai yra pazyméti dvigubos, mokslinés ir etinés, refleksijos. Zurnale taip
pat islaikomas démesys literatirinei baltistikai, lyginamosios literattiros problematikai.

Numerj pradeda vaizdine medziaga dokumentuotas Nidos Gaidauskienés straipsnis
,,Vycio herbo kunigaikstis Witoldas Kazimierzas Czartoryskis ir Mikalojus Konstantinas
Ciurlionis®, besiremiantis pirma kartg skelbiamu Sofijos Kymantaités-Ciurlionienés pa-
dékos laisku kunigaiks¢iui Witoldui Kazimierzui Czartoryskiui, ¢ia publikuojamu i$ Na-
cionalinio muziejaus Krokuvoje archyvo (pateikiami egodokumento faksimilé, originalo
perraias, vertimas ir isamus biografinis komentaras). Pristatydama naujai atrasta Ciur-
lionio biografinio konteksto orbitai priklausanc¢ia asmenybe — mecenata, padengusi jo
paskutiniy mety gydymo iSlaidas, autoré lanksciai taiko mikroistorijos metoda ir Vycio
herbo kunigaiks¢io veikla bei gyvenima susieja su Abiejy Tauty Respublikos kilmingyjy
elito darbais Tévynés labui, lygina bendraamziy Ciurlionio ir Czartoryskio gyvenimy
trajektorijas, dvasines jy aspiracijas ir pasaulévoka, kurioje rapestis dél Tévynés ateities
ir metafizinés galybés refleksija buvo svarbiausieji akcentai.

Rasuté Zukiené straipsnyje apra$o 1979 m. Vakary Berlyne, Sarlotenburgo rimuo-
se, surengtos Ciurlionio tapybos darby parodos prieSistore, organizavimo peripetijas,
skeptiskas muziejininky nuostatas, eksponavimo aplinkybes ir vélesne, nestokojusia
laisvo zodzio ironijos, parodos recepcija sveciy atsiliepimy knygoje, taip pat reakcijas
to meto vokieciy ir lietuviy spaudoje. Surinkta archyviniy $altiniy ir korespondencijos
su parodos rengéjais medziaga atskleidzia vykus trumpalaikiy dalykiniy rysiy nulemta
vienakrypte kultarine komunikacija i$ Ryty | Vakarus, jos politinj ir propagandinj pries-
konj, tac¢iau sykiu leidzia konstatuoti, jog Sia paroda pasauliui uz gelezinés uzdangos
praneita apie Lietuvos kultiros egzistavima, o Ciurlionio kiiryba imta raitkiau sieti su
Europos modernizmo dailés kontekstu. Taip pirma sykji méginta paskleisti zinia apie
lietuvio kiirybinio genijaus pasiekimus Vakaruose, sugrazinti Ciurlionj j modernistinés

kulttros viena svarbiausiy zidiniy.

LELE-TT8TINSSI | 95 | VINDOTT0D


https://doi.org/10.51554/Coll.25.56.01

9§ | VINDOT10D

Komparatyviniame tyrime, kurj paskatino Radostawo Okulicz-Kozaryno monogra-
fijoje gvildenamas Juliuszo Stowackio kiriniy jtakos Ciurlionio menui faktorius, Gintaré
Bernotiené gilinasi i Sios kultiirinés perdavos galimybe XX a. 7-ame deSimtmetyje k-
rusiems lietuviy poetams. Sekdama kraStovaizdzio ir jo atskleidZiama istorinés tematikos
linija bei $ventybés atpazinimo krastovaizdyje geba, autoré zvalgo, kokias idéjas ir pasaulé-
vokos bruozus, perimamus i§ Ciurlionio kiirybos ir jo gyvenimo, savo kiiryboje sovietme-
Ciu plétojo gamtos mistikai imlas lietuviy poetai Sigitas Geda, Leonardas Gutauskas, Jonas
Juskaitis. Jy mintis su istoriosofine XIX a. lenky literattiros problematika siejo Tévynés
meilés pasija, su Stowackio kiiryba tiesiogiai — ATR tauty pavergimo ir tremties siuzetas,
o Ciurlionio kiiryba jie rémési kaip metafizinio mastymo lietuviskuoju pavyzdiu.

Transcendentinio léméjo figira neiSvengiama ir semiotiskai struktruotoje analizé-
je. Dainius Vaitiekiinas pristato Algirdo Juliaus Greimo mokiniy Jeano-Marie Flocho ir
Jacques’o Fontanille pastangas Ciurlionj reflektuoti kaip meny sintezés viena rykiausiy
pavyzdziy, gretinti su ankstyvaisiais Vakary abstrakcionistais, rekonstruoti universalig,
vizualiniams diskursams btadingg kalba, zenkly sistema ir naratyviniy vaidmeny instru-
mentuote. Semiotikai Ciurlionio tapyboje atpaZino sudétingiausias poliskopijos trajek-
torijas, suskaidydami jo vizualigja erdve iki elementariyjy formy ir kartu pripazindami,
kad precizi¥ka interpretacija nei$semia tapybisky Ciurlionio sonaty semisimbolifkumo
lygmens. Ciurlionistikg praturtina naujai aktualizuotos semiotinés interpretacijos, kurias
susisteminant pasinaudota Kestucio Nastopkos atliktais vertimais, atsigrezta ir j Greima,
kuris gerai suprato ypatinga Ciurlionio vietg lietuviy kultiiros kanone. Transcendentinio
léméjo — angelo motyvas, daznas Ciurlionio metafizinéje tapyboje, semiotikams tam-
pa reikSminga kulttrinio konteksto problema ir pretekstu svarstyti apie dominuojancia
adresanto pozicija, leidziancia panoramiskai i§ virSaus aprépti vizijos horizonta.

Ciurlionio kaip poetinio interteksto perspektyva apmasto Neringa Butnoriité, per-
vertusi kelias eiléras¢iy antologijas, jsiskaitydama j didziajam menininkui dedikuotus
poezijos ciklus. Sovietmetiu Ciurlionis atrodé problemitkas, sunkiai suderinamas su so-
vietinés propagandos estetinémis dogmonmis, tac¢iau ideologinio atlydzio laikotarpiu buvo
pripazintas svarbiu naujy teritorijy atradéju, visaip varzyto estetinio avangardo jkvépéju.
Ciurlionio kosminés vizijos kursté poetus tolti nuo privalomos liaudiskos tematikos, Zengti
i ezopine kalba pridengta metafizikos sritj, drasiau pasitelkti religijos jvaizdzius, biblines
refleksijas. Ciurlionis savo universalia kosmoso pajauta veiké skirtingy karty ir pasaulé-
Zitiry poetus, bet ypa¢ svarbus buvo sovietmeciu, kai net rezimui lojalts poetai (kaip An-
tanas Venclova ar Eduardas MieZelaitis) juto jo horizonto beribj mastg; 7-o deSimtmecio
modernistéms (Juditai Vai¢itnaitei, Aldonai Elenai PuiSytei) jis tapo ekfraziy Saltiniu ir
viltingu pédsaku, vedanciu kuo toliau nuo plokscio ir banalaus socialistinio realizmo.

Didziojo sonaty ir fugy tapytojo biografijg ir kiirybos pasaulj naujai permastyti ska-

tina Ciurlionio Korespondencijos rinkinys, kurio vienas parengéjy ir atidus jo estetinés
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raiSkos tyréjas Radostawas Okulicz-Kozarynas dalijasi atradimy jspudziais su Saulium Va-
siliausku. Tyréjas akcentuoja Friedricho Nietzsche’s, lenky misticizmo jtaka, pastebi, kad
Ciurlionio kiiryba Lenkijoje tampa vis naujy interpretacijy iseities tasku, jo paveiksluo-
se atpazjstamos muzikinés struktaros, harmonijos ir disonansy pradai, aukstesniyjy galiy
ikvépto Karaliaus-Doasios jpédinio, vir§ minios pakilusio pranaso figuros ilgesys. Okulicz-
Kozarynas pademonstruoja, koks svarbus buvo Ciurlionis jo asmenybés tapsmo istorijai,
kaip XIX-XX a. sandiiros metafizikos pazinimas i$plété filologinés erudicijos ribas.

Sovietmecio represyvi, trauminé patirtis ataidi Lauros Laurusaités straipsnyje, ku-
riame gilinamasi | gastropoetinius jvaizdzius, i§ naujo revizuojama riba tarp to, kas
valgoma ir nevalgoma, skanu ir bjauru, sava ir svetima, bréziama prieSpriesa tarp gy-
vybe telkiancio, baltiska mitopoetika gaivinancio pieno prasmiy lauko ir destruktyvios,
nuodingos, sovieting patirtj metonimiskai apibendrinanc¢ios degtinés, leidzian¢ios Bal-
tijos Saliy prozos veikéjams bent apgirtusioje vaizduotéje apversti totalitarinio rezimo
hierarchijg. Vertindama Noros Ikstenos, Dacés Ruksanés ir Laimos Vinceés tekstus is
imagologinés perspektyvos, tyréja svarstymuose apie sovietmeciu jprasta maista, skonio
evoliucija ir su gastronomija susijusius ritualus atpazjsta tautiniy identitety projekcijas,
iki pat Vincés knygoje pasirodancio kanibalistinio jvaizdzio — nuo kuno atskirtos ir pa-
serviruotos Lenino galvos, simbolizuojanc¢ios nukirsdinta sovieting imperija.

Soviety ideologiskai deformuotos literatiiros tyrimus gilina I1zé Laksa-Timinska, at-
sigrezdama j specifinés bendruomenés — SSRS XX a. 3—4-ame deSimtmeciais veikusios
latviy diasporos kiiryba, analizuodama, kaip totaliné ideologizacija persmelké propagan-
dinius prozos naratyvus. Tyréja sutelkia démesj j kintantj moters jvaizdj tos epochos
vyry, rezimui lojaliy proletariniy rasytojy, kryboje — nuo revoliucinés kovos bendrazy-
gés, rupesciu apgaubiancios motinos iki geidziamo pergalés troféjaus. Smurto ir klasinés
neapykantos jkaitintoje pirmyjy SSRS deSimtmeciy atmosferoje moterys atrodé Seimos
ir tradicijos gynéjomis, taciau ir jos ilgainiui budavo jtraukiamos j naujo tipo socialinius
santykius, turéjo prisitaikyti prie dehumanizuoto, asmens laisves zeidziancio moralinio
kodekso konstravimo, kai i8tisos kartos tapo socialinés inzinerijos aukomis.

Apie kulttrinj imperializma, savo ir svetimo astréjancia skirtj svarstyta diskusijoje,
surengtoje minint Lietuvos lyginamosios literatiiros asociacijos jkirimo dvideSimtme-
tj (moderatoré Karolina Bagdoné). Metody ir teorijy krizés akivaizdoje svarstyta apie
»lyginamaja literattira be riby®, atsiliepiancia j postkriting, postkolonijing ir postmo-
dernisting, mozaikiska Siuolaikinés kultairos bukle, kai karéjai ir kritikai turi ieskoti
naujy budy patraukti informaciniame labirinte klaidZiojancio skaitytojo démesj, naikinti
atskirtj tarp didziyjy ir mazyjy literattry, transformuoti literatiros kanono hierarchi-
ja iScentruotame, daugiakultiriame ntidienos pasaulyje. Akcentuota tarptautiniy rysiy
svarba, akademiniy interesy komparatyvistinio tinklo tankéjimas ir Asociacijos vieta

tarp pasaulyje pripazinty tyréjy bendruomeniy.
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Kritikos autoriteto klausimas keltas apdovanojant Siemetine Vytauto Kubiliaus pre-
mijos laureate Jrate CerSkute, besiremiancia dekonstrukcijos iSkeltu priesaku nuolat
viskuo abejoti, griauti logocentrizmo hegemonija, taciau kartu stengtis aprépti pul-
suojantj literatiirinj gyvenima, i§ rankrasciy, uzrasy, vidiniy recenzijy monografijoje
Galvoja fizikas! rekonstravusia Ricardo Gavelio intelektualinés raidos kelia, jo mastymo
sistema — kaip talentingas fizikas tapo permainy epochos balsu, posovieting tikrove
jtaigiai reflektavusiu prozininku. Siame numeryje skelbiamos premija pagrindziancios
laudacijos ir laureatés prakalba. Atsiimdama premijg CerSkuté prisiminé tai, kas siejo
skirtingoje intelektualinéje aplinkoje brendusius Kubiliy ir Gavelj — tai jtazimas, drasa ir
kategoriskumas — bruozai, padedantys iSsaugoti autentiska mintj ir apsaugantys nuo bet
kokia kiryba ir kritika devalvuojancio kolaboravimo ir konformizmo.

Zurnale skelbiamos recenzijos grazina j Ciurlionio traukos trajektorija. Inesa Szuls-
ka ap#velgia Ciurlionio Korespondencijos dvitomj (2019, 2024) — kruopiiai ne vieng
desimtmetj rengta tekstologinj Saltinj, kuris pravers tiriant regiono menininky rysius,
simbolinj kapitala kaupti pradedancios modernisty bendruomenés formavimosi aplin-
kybes, asmeniniy santykiy pulsacijas. Zilviné Gairutyté-Filipavitiené skaito Antano
Andrijausko monografijos Ciurlionis: Nesuprasto genijaus tragiskas skrydis pirmuosius
du tomus, pabrézdama holistine aprépti, platy menotyros konteksty iSmanyma ir klaus-
dama, kaip autoriui pavyko atitritkti nuo antrastéje suponuojamo hagiografinés legendos
siuzeto. Prie teoriniy pagrindy skatina grjzti Jurga Jonutyté, svarstanti apie interpretaci-
jos ribas ir metodo grynuma ar jo heterogeniskuma — impulsa jos apmastymams suteiké
Ausros Jurgutienés monografija Dekonstrukciniy skaitymy uzrasai. Metodo pasirinkimo
problema recenzentei atrodo svarbi, ypa¢ postkritiniais laikais, kai daug parankiy, net
vienas kita neigian¢iy metody patogiai sutalpinami teoriniy jrankiy dézutéje. Jurgu-
tienés permastyta dekonstrukcija pristatoma kaip kritiSkai argumentuotas ir lankstus
kalbéjimo apie literatiirg budas, atsizvelgiantis j teksty daugiabalsiSkuma, islaikantis po-
leminés jtampos jungtis su XX a. antrosios puseés filosofijos ir socialinés antropologijos

refleksijy laukais.

GINTARE BERNOTIENE,
MANFREDAS ZVIRGZDAS
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Foreword

With the 56th issue, we celebrate the 150th anniversary of the birth of Mikalojus
Konstantinas Ciurlionis, looking for new and unexpected aspects of the artist’s oeuvre.
The year 2025 became an opportunity for Lithuanian academic and cultural communities
to reflect on the imprint left by Ciurlionis’s genius on cultural memory. Moreover,
in October, Ciurlionis’s symphonic poem “The Sea” became a symbol of civic and
national protest, bringing together a significant part of Lithuanian society and showing
its relevance to this today. This issue presents readings of Ciurlionis’s legacy: his art,
music, and correspondence, poetic paraphrases and reflections on his significance to
Lithuanian culture, marked by a dual scholarly and ethical reflection. The latest issue
also maintains its focus on literary Baltic studies and comparative literature issues.

The issue begins with Nida Gaidauskiené’s article “Prince Witold Kazimierz
Czartoryski of the Vytis/Pogori Coat of Arms and Mikalojus Konstantinas Ciurlionis.”
It is based on Sofija Kymantaité-Ciurlioniené’s thank-you note to Witold Kazimierz
Czartoryski, which is published in this issue for the first time from the archives of
the National Museum in Krakow (including a facsimile of the original document, a
transcription, a translation, and detailed biographical commentary). In introducing a
new figure in Ciurlionis’s biographical context, a patron who covered the artist’s medical
expenses in his final years, the author of the article flexibly applies the microhistory
method, linking the activities and life of Czartoryski with the work of the nobility of the
Polish—Lithuanian Commonwealth for the good of the Fatherland and comparing the
life trajectories of contemporaries Ciurlionis and Czartoryski, their spiritual aspirations
and worldview, in which concern for the future of the Fatherland and reflection on
metaphysical power stood out the most.

Rasuté Zukiené recounts the prehistory of the exhibition of Ciurlionis’s paintings
held in 1979 at the Charlottenburg Palace in West Berlin, the circumstances and the
vicissitudes of its organization, the skeptical attitude of curators, and exhibition’s
subsequent reception, which was not lacking in irony, in the museum guestbook, as well
as the reactions in the German and Lithuanian press at the time. The archival sources
and correspondence with the organizers of the exhibition reveal the one-way cultural
communication from West to East, determined by short-term business relations, its
political and propaganda hints. At the same time, it allows to conclude that the exhibition
informed the world behind the Iron Curtain about the Lithuanian culture. From then
on, Ciurlionis’s work began to be more clearly associated with European modernist

art. The exhibition was the first attempt to spread the word about the achievements of
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the Lithuanian creative genius in the West and to reinstate him into one of the most
important centers of modernist culture.

In a comparative study inspired by Radostaw Okulicz-Kozaryn’s monograph on the
influence of Juliusz Stowacki’s works on Ciurlionis’s art, Gintaré Bernotiené probes the
possibility of this cultural transmission to Lithuanian poets who were active in the 1960s.
Following the line of landscape and historical themes revealed by it and the ability of
recognition of sacredness in the landscape, the author examines the ideas and worldview
traits, taken from Ciurlionis’s work and life, developed in poetry written during the
Soviet era by Lithuanian poets, Sigitas Geda, Leonardas Gutauskas and Jonas Juskaitis.
All three were receptive to the mysticism of nature. The passion for the homeland in
their works was linked to the historiosophic issues of the nineteenth-century Polish
literature, whereas the theme of the subjugation and exile of the peoples of the Polish—
Lithuanian Commonwealth was directly linked to Stowacki’s works.

The figure of the transcendent addresser is also inevitable in semiotic analysis.
Dainius Vaitiekinas presents the attempts of Algirdas Julius (Julien) Greimas’s
students, Jean-Marie Floch and Jacques Fontanille, to reflect on Ciurlionis as one of
the most striking examples of the synthesis of the arts, to compare him with early
Western abstractionists, and to reconstruct a universal language characteristic of visual
discourses, a system of signs, and the instrumentation of narrative roles. Semioticians
recognized the most complex trajectories of polyscopy in Ciurlionis’s painting, breaking
down his visual space into elementary forms and at the same time acknowledging that a
precise interpretation does not exhaust the semi-symbolic level of artist’s visual sonatas.
Vaitiektinas enriches Ciurlionis’s studies presenting these semiotic interpretations,
which he systematized using Kestutis Nastopka’s translations. He also turns to Greimas,
who grasped Ciurlionis’s special place in the canon of Lithuanian culture. The motif of
the transcendent addresser—the angel, which is common in Ciurlionis’s metaphysical
painting—becomes a meaningful problem of cultural context for semioticians and a
pretext for considering the dominant position of the addressee, which allows for a
panoramic view of the horizon of the vision from above.

Neringa Butnoriité reflects on the perspective of Lithuanian poetry and Ciurlionis
as its intertext. Having reviewed several poetry anthologies, she investigates the poetic
cycles dedicated to the great artist. During the Soviet era, the oeuvre of Ciurlionis
seemed problematic and difficult to accommodate to the aesthetic dogmas of Soviet
propaganda. However, during the period of ideological thaw, the artist was recognized
as a trailblazer and an inspiration for the aesthetic avant-garde, which was restricted in
every way. Ciurlionis’s cosmic visions incited poets to move away from the obligatory

popular themes to enter the realm of metaphysics disguised under Aesopian language,
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and to make bolder use of religious imagery and biblical reflections. Ciurlionis’s
universal sense of the cosmos influenced poets of different generations and worldviews;
however, he was especially important during the Soviet era, when even poets loyal to
the regime, such as Antanas Venclova and Eduardas Miezelaitis, felt the boundlessness
of his horizon. For the modernists of the 1960s (Judita Vai¢itnaité and Aldona Elena
Puiyté), Ciurlionis’s works became a source of ekphrasis and a promising trail leading
away from flat and straightforward socialist realism.

The collection of Ciurlionis’s correspondence invites to re-examine the biography
and creative world of the great artist of sonatas and fugues. One of the editors, Radostaw
Okulicz-Kozaryn, an attentive researcher of Ciurlionis’s aesthetic expression, shares
his discoveries with Saulius Vasiliauskas. The researcher emphasizes the influence of
Friedrich Nietzsche and Polish mysticism, noting that Ciurlionis’s work has become a
starting point for new interpretations in Poland. One recognizes his musical structures,
harmony and dissonance, the longing for the figure of the prophet, inspired by the
heir to the Spirit King, who rose above the crowd. Okulicz-Kozaryn demonstrates the
importance of Ciurlionis to the history of his personal formation. He also demonstrates
how the knowledge of metaphysics at the turn of the nineteenth and twentieth centuries
expanded the boundaries of philological erudition.

The repressive, traumatic experience of the Soviet era is echoed in Laura Laurusaité’s
article. The author analyzes gastropoetic images, revisits the boundary between edible
and inedible, tasty and disgusting, familiar and foreign. She draws a contrast between the
life-giving milk that revives the semantic field of Baltic mythopoetics and the destructive,
poisonous vodka that metonymically summarizes the Soviet experience, allowing the
characters of Baltic prose to overturn the hierarchy of the totalitarian regime, at least in
their drunken imagination. Reading the texts of Nora Ikstena, Dace Ruksane and Laima
Vincé from an imagological perspective, LauruSaité identifies projections of national
identities in her reflections on the evolution of taste and gastronomic rituals common
during the Soviet era, right up to the cannibalistic image that appears in Vincé’s book,
i.e., Lenin’s head, separated from the body and served on a platter, symbolizing the
decapitated Soviet empire.

Ilze Laksa-Timinska from the University of Latvia inquires into the ideologically
deformed Soviet literature by turning to the literary work of a specific community, i.e.,
the Latvian diaspora active in the USSR in the 1920s and 1930s, and analyzing how total
ideologization permeated the propaganda narratives in literature. The researcher focuses
on the changing image of women in the works of male writers loyal to the regime during
that era—from revolutionary comrades and caring mothers to desirable trophies. During

the first decades of the USSR, heated by violence and class hatred, women appeared as
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protectors of family and tradition; however, they too were eventually drawn into a new
type of social relations having to adapt to the construction of a dehumanized moral code
that intruded on personal freedoms, with entire generations becoming victims of social
engineering.

Cultural imperialism and the growing divide between the self and the other were
discussed at a conference organized to mark the twentieth anniversary of the founding of
the Lithuanian Comparative Literature Association (moderated by Karolina Bagdoné).
In the face of a crisis of methods and theories, the discussion focused on “comparative

3

literature without borders,” which responds to the state of post-critical, postcolonial,
postmodern and mosaic contemporary culture, when creators and critics must look
for new ways to attract the attention of readers wandering through the information
maze, eliminate the divide between major and minor literatures, and transform the
hierarchy of the literary canon in today’s decentralized and multicultural world. The
participants emphasized the importance of international relations, the densification of
the comparative network, and the Association’s place among the world’s recognized
research communities.

The question of the authority of criticism was raised during Vytautas Kubilius
Prize award, which this year went to Jaraté Cerskuté, who follows the principle of
deconstruction to constantly question everything, to undermine the hegemony
of logocentrism, and at the same time to strive to cover vibrant literary life. In her
monograph Galvoja fizikas! [The Physicist Thinks!], she reconstructed the intellectual
development of Ricardas Gavelis and his system of thought from manuscripts, notes and
internal reviews, showing how a talented physicist became the voice of an era of change,
a writer who suggestively reflected on post-Soviet reality. This issue of Colloquia features
the laudations supporting the award and the laureate’s opening remarks. Upon receiving
the award, Cerskuté recalled the links that connected Kubilius and Gavelis, who grew
up in different intellectual environments: rage, courage and categorical nature—traits
that help preserve authentic thought and protect against collaboration and conformism,
which diminish any kind of creativity and criticism.

The reviews published in the journal gravitate back to Ciurlionis’s appeal. Inesa
Szulska reviews artist’s two-volume Correspondence (2019, 2024), a meticulously
prepared textual source that took decades to compile. It will be useful in researching
the connections between artists in the region, the circumstances surrounding the
formation of the modernist community that was beginning to accumulate symbolic
capital, and the alternations of personal relationships. Zilviné Gaizutyté-Filipavitiené
reads the first two volumes of Antanas Andrijauskas’s monograph Ciurlionis: Nesuprasto

genijaus tragiskas skrydis [Ciurlionis: The Tragic Flight of a Misunderstood Genius],
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emphasizing its holistic range and broad knowledge of art history contexts. The reviewer
inquires how the author managed to break away from the hagiographic legend suggested
by the title. Jurga Jonutyté returns reader’s focus to theoretical foundations, discussing
the limits of interpretation and the purity or heterogeneity of method. Such reflections
were prompted by AuSra Jurgutiené’s monograph Dekonstrukciniy skaitymy uzrasai
[Notes on Deconstructive Readings]. The reviewer highlights the importance of the
problem of choosing a method, especially in post-critical times, when many ready,
even contradictory methods are conveniently stored in a box of theoretical tools. She
presents Jurgutiené’s reconsidered deconstruction as a critically argued and flexible way
of talking about literature, taking into account the polyphony of texts and maintaining
the polemical tension with the fields of philosophy and social anthropology in the late

twentieth century.

GINTARE BERNOTIENE,
MANFREDAS ZVIRGZDAS
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