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XAPAKTEP CHHOHHUMHH TJIATOJIbHbIX $PA3EOJOTHYECKHX
EAHHUL, PASHOIO TUNA (UAUOMATHYHLIX H
HEWJAHOMATHYHbIX) B COBPEMEHHOM AHIJINACKOM
A3bIKE

H. KAMEHEUKAWTE

I. Beenenne: 1. IlocraHoBka Bompoca. 2. Oco6eHHOCTH CHHOHHMHH
¢pa3eosornyecKkux eAMHHL pasHoro THna. 3. O6uwmil Xapaxrep ce-
MaHTHYECKHX Pa3jMuuii MeXAy CHHOHHMaMH.

II. Pasanuns Mexay CHHOHMMAaMH — MAMOMATHYHEIMH H HeHAHOMa-
THYHBIMH ¢paseosoruamamu. 1. CeMaHTHuecKHe pasanyns. 2. Cru-
JINCTHYECKHe pa3/IHuHA.

I. BBeneHue

1. MocraHoska Bonpoca

Ilox TEepPMHHOM «CHHOHHMM» NPHHATO NOHMMATh JECKCHUECKHE eAWHHLbI,
OTHOCSLIMECH K OAHOH YacTH peun, o6o3HayalolMe OfHO MOHATHE M HMelo-
liie B CBOE€M 3HaYeHHH OAHOBPEMEHHO OGLHOCTD H pasJjnuusda. 3‘[0 Hau6o-
Jee ofltee omnpejaelsieine CMHOHHMA OAHHAaKOBO OTHOCHTCA K awoboro poaa
JIeKCHYECKOH CUHHOHHMHKe, 6y11b TO CHHOHHMHKa CJ0B, QJpaaeo.nomuecxux
€JHHHIl HJH CJOB H ¢pa3eOJ10I'H'-IeCKHX €ANHHLL BESyCJ'IOBHQ, Kaxxanomy
U3 MepeyHc/ieHHbIX BHJOB JIEKCHUECKOH CHHOHMMHH TMPHUCYILtH CBOH CneuH-
Cbl'{‘-leCKHe 0C066HHOCTH, OAHAKO IIOHATHE CHHOHHMHYHOCTH BO BCex cJhyy
YasiX OCHOBBIBAETCH Ha TeX Xe KPHUTepHAX. HOBTOMy, Ha Hau B3rjasaiu,
onpepenasa TepMHH «CHUHOHUMEI BO cppaaeonomu», MOXHO MHCXOAHTbL H3
Oﬁll.leanHﬂTOl"O onpeneJieHHss CHHOHMMOB CJIOB.

Hcxoas M3 Takoro MOHMMaHMs CHHOHMMA BO quaBeOJ'IOI'HH, HaMH B
CHHOHHMHYECKHH PAA BKJAKOUAIOTCA cppaaeo.nomllecxue eIHHHUBl — BSKBH-
BaJIeHTHl rJarosia, 0Go3HayaiollHe OAHO MOHATHE, KOTOphI€, KM€z OAHO HJAH
HECKOJIbKO CXOAHBIX 3HaueHHH, B TO Ke BpeMs’ pa3ninyaloTcd OTTeHKaMH
3HAYEHHA WJH CTHIAMCTHYEeCKOH xapamepucmkoﬁl.

B oT/inuMe OT CHHOHMMHKH CJIOB, KOTOpas HCXOAMT H3 OMNpeaescHus
3HaYyeHHA caMoro cCJoBa, HE33aBHCHMO OT €To MOpClJOJlO]'H'-IECKOl'Q cc_)cmaa.

! 3a ocHoBy B3fTO ompelefeHHe cHHoHMMa K. B. ApHonba (cM. M. B. Apnoansa,
JlexcHkonorua aurauickoro asbika, Mocksa, 1959, cTp. 276).
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T. € BHYTPEHHel CTPYKTYpHI, JIeKCHUecKasi CMHOHMMHKA ¢pa3eoNorMueckKux
€IHHHL MCXOAMT M3 OlipefiefieHHsl 3Ha4YeHHA caMoro (ppaseosorH3Ma C yue-
TOM OCOGEHHOCTell ero BHYTPeHHell CTPYKTYpbl — €ro COCTaBHLIX yacTeil.
3Hauenne ¢paseosoruaMa ONpene/isieTC OTHOLIGHHEM 3HAYEHHMA LEJOro K
3HAUEHHIO ero COCTaBHBIX yacreil. OJHAaKO OTHOLIEHME 3HAYEHHS LEJIOro
K 3HayeHHIO CBOHX COCTaBHBbIX uacTeil y ¢pa3eosiorHyecKMX eIHHHL HMeeT
HEOAHHAKOBLIl XapakTep. BaaTth, Hanmpumep, ¢paseo’orusM to make a
mistake. To make a mistaske ceMaHTHYeCKH HeJIHM: B HeM JIeTKO BhIZe-
JIFIOTCSl ABa JIEKCHYECKHX KOMIIOHEHTa — OCHOBHOH, CTepXKHeBOH, ABJSAI0-
n#cs CylUeCTBHTeJIbHHIM B TNpPAMOM 3HAYeHHH, M BTOPOCTENeHHBIH, He
CTePXKHEBOH, SABJAIOLINICA I/1aroJoM Bo ()pPa3eoJOTHUECKH CBA3aHHOM 3Ha-
Yenud. 3HaueHHe (paseosorH3Ma to make a mistake MOTHBHPOBAHO H
obpa3yercst u3 3HaYeHUil ero ceMaHTHYECKH AENMMLIX KOMMOHeHToB. MHaue
rOBOpfA, 3HaueHHe ¢paseosiorHsma to make a mistake fBAsAETCA CYMMO#H
3HQYEHHA €ro JIeKCHYeCKHX KOMIOHEHTOB, T. €. NpPAMOTO 3HA4YeHHH CY-
IIECTBHUTENILHOTO M CBS33aHHOIO 3HaueHus ruarona®. B 3toM u cocrour
XapaKTep OTHOLIEeHHH 3HauyeHHs $HPa3eo/OrH3Ma MO OTHOLIEHHIO K 3HAYEHHIO
€T0 COCTABHBIX YacTeil. i

3HaueHMe 1e/IOr0 MO OTHOLIEHH]0 K 3HAUEHHIO COCTABHBIX YacTelt ¢pa-
3eosornaMa to come to the wrong shop HMeeT coBceM WHOH Xapakrep:
JIeKCHYeCKHe KOMMOHeHTHl (pa3eoyoruaMa to come to the wrong shop
«ABJAIOTCA BhIpa)(eHHeM LeJIOCTHOrO 3HaueHHs, HO 3TO LeJIOCTHOe 3Haue-
Hde sBJAETCS NPOH3BelleHHEM, BO3HMKAIOIIMM W3 C/AHSAHHS 3HAUGHHA Jiek-
CHYECKHX KOMIOHeHTOB»®, 3HaueHHe ¢pa3eosorusMa to come to the wrong
shop sBasiercss mepeHocHeIM. OHO TOXe MOTHBHDOB2HO, HO B MeHbLUEH cTe-
feHH, ueM 3HaueHHe ¢pa3seojorusMa to make a mistake. Ero xommo-
#eHTbl, B OTJHYUE OT KOMIMOHEHTOB to make a mistake, ceMaHTHYecKH He-
HenyMH W TOAYHMHEHRl eQHHCTBY obulero ob6pas3a WM €AMHCTBY peajibHOTO
JHaueHHAS,

TakuM o6pa3oM, ¢paseosoryyeckve eIHHHLB OT/IHYAIOTCA MO Xa-
paxkTepy 3HayeHHs B TOM CMBicJie, YTO OTHOLIEHHe 3HAYEHHS UeJOTO K
3HAUEHMIO COCTABHBIX YacTeil HeoAMHaKoBO. Pa3Hblii XapakTep OTHOLIEHWs
3HaYeHHs LEJIOTO K 3HAYEHHIO COCTABHLIX yacTed o6ycsoBinBaercst ocoben-
HOCTAMH BHYTpeHHell CTPYKTYpPHl ()pa3eo/iOrTH3MOB: CTeMeHbl0 MOTHBHPO-
BAHHOCTH M CNASHHOCTH JIEKCHYECKHX KOMIOHEHTOB KaMaoro ¢pa3seono-
ruaMa.

O6ycioBnMBas XapakTep 3HaueHWil (Pa3eosOTHYECKHX ERHHHI, BOOG-
ILe, BHYTPEHHSS CTPYKTypa ¢paseosorH3MoB OCYC/JOBJHBAET M XapaKTep
3HAYGHHA CHHOHHMHUYHBIX (pa3seoJiornueckux eauHuu (to make a mista-
ke — to come to the wrong shop fBaslOTcH cHHOHMMaMu). B cBasu
C 3THM M BO3HMKAeT BOMPOC O TOM, BJHSET JH BHYTPEHHAA CTPYKTYpa
(paseosOru3MOB Ha UX CHHOHHMHMKY, MJIH, WHAYe TOBOpPS, OKa3hBasA BJHA-

I U, B. Apuoabn, Jlekcukonorns auramfickoro nswika, Mockea, 1959. ctp. 199.
3 B B. Bunorpagos, OG OCHOBHLIX THRaX (Pa3eo/OrHYECKHX EIAHHHU B PYCCKOM
a3bike, B ¢6.: A. A. Lllaxmaros, C6opHik cTateil u Matepnanos, Mocksa—Jlennurpan, 1947,

ctp. 357.
4 Tam we.
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HHe Ha XapaKTep HX 3HauyeHMsd, BJHAET JIH BHYTPEHHAA CTPYKTypa ¢paseo-
JIOTH3MOB TaK¥e X Ha XapaKTep HX CHHOHHMHU?

Kak u3BecTHO, B TIJIaroJbHOil ()pa3e0sOrHH COBPEMEHHOTO- AHTJHii-
CKOrO fA3hIKA HMeeTCs MHOTO CHHOHHMOB-()Pa3e0JIOTH3MOB 'OJIHOFO H TOFO
xe Tuna. Hanpumep, cHMHOHHMaMH SIBAAIOTCH (pa3eosOrHYecKHe eXHHHIIbI
to come to the wrong shop — to back the wrong horse — to take the
wrong sow by the ear®, KoTopble, HCXOA H3 OCOGEHHOCTeH MX BRYTpeH-
Heil CTPYKTYPHl, MOXXHO HasBaThb HMIHOMAaTHYHBIMH, HJIH e ¢pa3eosoru-
yecKue efHHHUbI KaK fo make one's departure — to take one's departu-
re — to make one’s exits, KOTOprle NO TeM e COOGPaXKEHHAM MOMHO
Ha3BaTb HEHAHOMAaTHYHBIMH.

KpoMe TOro, mocTosbKy, IOCKOJNIBKY OZHO H TO e NOHATHe MoOXer

GelITh 0603HAYEHO KAaK OOpa3HEIMH, 3KCIIPECCHBHBIMH, TaK M HedGpa3HBIMM
CPeCTBaMH BLIPaXKEHHs, B IV1aroJbHOH (Ppa3eosIOTHH COBPEMEHHOr0 aHIJIH-
CKOro s3bIKA COOTBETCTBYHOLlee MECTO 3AHMMAIOT CHHOHUMHI, OAMH U3
‘ KOTOPHIX ABJIAETCH WIMOMATHYHOM, a APYroif HeMmHOMaTHuHOM ¢dpa3seono-
TH4ecKMMH efuHHUaMH. Mnaue roBops, HapsAay c¢ cHHOHMMaMHu-¢paseono-
TH3MaMH OJHOTO M TOrO Xe€ THNa HMMeloTcd M CHHOHHMBI-()Pa3eosOTH3Mb!
pasxoro Tuna. Hanpumep, to make one’s appearance — to show ome’s
face.

Llesbio HacTosiLlel cTAaTbM SBAfieTCA aHaJH3 OCOGEHHOCTel 3Toit (Tpe-
Tbeil) TPyNnLl CHHOHHMMOB BO (PpaseoJsiOTHH.

2, OcoGeHHOCTH CHHOHHMHH (pa3eoNOrNyecKux eIUHHL
pasHoro THma

Ilo ocoGeHHOCTAM MX JIEKCHUECKOTO COCTaBa CHHOHMMHYHBIe dpaseoso-
TH3MBl Pa3HOTO THNAa AeNATCH Ha 3 TPyMMb:

K nepBoil OTHOCATCA CHHOHHMMBI C COBEpLIEHHO PAa3HbIM JIEKCHYECKHM
COCTaBOM, HampkMep: to make a mistake — to come to the wrong shop,
to hold counsel — to lay heads together.

Brtopyilo rpynny. cocTaBASIOT CHHOHMMBI, HMeIOIIHE 3THMOJIOTHYECKH
PONCTBEHHBII KOMIIOHEHT MWJHM €ro CHHOHMM, SBJSIOIIMACA CMBICIOBHIM
CTep)KHeM KaK HeHIHOMAaTHYHOH, TaKk M MAHOMaTHYHOA (paseosoruyeckoit
enunHubl. Hampumep: to give a scare, to give a fright — to scare (to fright-
en} somebody out of his wits; to give a hiding — to beat somebody black
and blue, to flog somebody within an inch of his life.

TpeTbio rpynmy cOCTaBJSAIOT TaKHe CHHOHHMBI, KakK:

to keep dark —to keep secret,
to earn one's bread — to earn one's living,
to make a leg — to make a bow,

SN. Kameneckaité, Metaforiniy frazeologiniu junginiy sinonimika dabartinéje
angly kalboje, YueHble 3anHcKH BHABLHIOCCKOrO rOCYAapCTBEHHOIO YHHBEPCHTETa HM.
B. Kancykaca, Cepus HCTOPHKO-QHJIONOTHYECKHX HayK, T. 4, 1958, crp. 285—307.

*N. Kameneckaité, Paprasty (ne metaforiniy) veiksmaZodiniy frazeologiniy
junginiy sinonimika dabartinéje angly kalboje, Yuenule 3anucku Buabriocckoro rocyaaper-
BEHHOro yHusepcuTeTa MM. B. Kancykaca, flanikoananne, T. I, 1958, crp. 185—202.
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to keep somebody in the dark — to keep somebody in ignorance,
to keep somebody on tenterhooks — to keep in suspense,

to make one's lucky —to make one's escape,

to be in a corner — to be in a difficulty,

to be at sixes and sevens — to be at variance,

to.set somebody by the ears — to set at variance,

to be in high feather — to be in high spirits,

to drive somebody out of his senses — to drive mad,

to put somebody through his paces —to put to the test,

to go to the dogs, to go to pot, to go to pigs and whistles — to
go to ruin ¥ T. A.

Y 3THX CHHOHHMOB MHOTrO OGLIETO: BO-NEPBLIX, y HHX OAMH H TOT Xe
I4roN B JIEKCHUECKOM COCTaBe. BO-BTODHIX, Y HHX ONHHAKOBasi MJH OYeHb
TMOXOMas JIEKCHKO-CHHTAKCHYecKasl CTPYKTYpa. B-TpeTbuX, MMeHHO# KoMio-
HEHT MAHOMATHYHOH ¢ppa3zeosoriyeckoir eauHHubl 06pa3Ho mepudpasupyer
MMEeHHOH KOMIIOHEHT CBOero CHHOHMMa. Takum o6pa3oM, HAHOMATHYHas
¢paseonoryueckas eAMHHUA SBAseTCS OGpasHoil nepudpasoil cBoero cu-
HOHMMa — HEeHJIMOMATHYHOH IJ1aro/ibHOH (pa3eosorHyecKoi eXHHHIN.

C nepBoro B3MVIfila MOMKET Ka3aThbCfl, YTO PA3NMYHA MEXKAY TaKUMH
CHHOHHMaMM TOJIbKO CTHJAHCTHYeckue. CHreaTh Takoe 3akJjioyeHHe NOMO-
raloT M CJIOBapH, O6BbACHAA AOBOJABHO YacTO 3Ha4YeHHe HIAHOMATHYHOTO ¢pa-
3€0JI0TH3Ma 3HAaYeHHeM ero HeHJIHOMaTHYHOTO CHHOHMMA'.

OnHako feno oGCTOMT He Tak. Mexay «oGpa3HHIMH nepHdpa3aMu»,
KaK MOKa3aHO HHIKe, BCerfa HMeloTCS W CeMaHTHYeCKHe pa3jiMyHs, NMpaBAaa,
NposiBJeHHe MX B HEKOTODPHIX C/yyaaX ABJASAETCH KOHTEKCTYallbHO 06ycsoB-
JTeHHBIM,

B cuAoHuMuM ¢paseosoruyecKux €AHHHL Pa3HOro THMA, eCTECTBEHHO,
AO/KHH OTPaMaTbCA CEMaHTHYECKHE M CTHJIHCTHYeCKHe OCOGEHHOCTH Kak
HAHOMATHYHBIX, TAaK H HEHJAHOMATHYHBIX ()Pa3ecsIorH3MOB.

CywHOCTh MAMOMATHYHOrO ¢(pas3eoyiornaMa COCTOMT B ero o6pa3HOCTH,
¢ KOTOPOiH TecHeHlIMM O6GpPa3oM CBA3aHa 3MOLMOHA/bHas 3KCIPEeCCHBHOCTb
¢dpaseosornaMa. IMOUHOHAJNILHAS IKCMPECCHBHOCTL HAHOMATHUHOI (pa3eo-
NOrHYecKOH eNHHHULl, B CBOI0 Ouepelb, COCTaBJfeT €& OOGLUYI0 CTHU/IHCTH-
YECKYI0 XapaKTePHCTHKY, KaK 0Gpa3HOro CpeACTBAa BLIPaXKeHHS.

HeunuomatuuHas c¢paseonoruyeckas efMHHMUA, B OTJIHYHE OT HAHMO-
MATHYHO{l, KaK CPeACTBO BRIPAXKEHHS SBJSETCS, B OCHOBHOM, CTH/HCTHYECKH
HefiTpaabHoil, [laxe B TeX c/yyasaX (a OHM MaJOUYMC/AEHHBI), KOTAA TJaroJ
HeHAHOMaTHYHOrO (paseosoruaMa spjsercl o6pasHhM B cBoeM ¢pa3seo-
JOTHYECKH CBA32aHHOM 3HAauYeHHH, HEHIMOMAaTHUHBIH (paseosNoru3M spjsiercs
MeHee OGPa3HBIM, YeM MAMOMaTHuHHi. Hanpumep, uanomaTuunbie dpaseo-

7 Hanpumep, M Haxomum chenylomue onpeaenesds B The Concise Oxford Dictio-
nary: to keep a thing dark — to keep secret; to be on tenterhooks — to be in a stale
of suspense; to set by the ears — to set at varlance.
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Jorusmel to show one’s face, to take time by the fore lock siBasiioTCs
Gonee 06pa3HbIMH BBIDAXKEHHAMH, 4eM HX CHHOHHMEI to put in an appear-
ance, to seize an opportunity.

CrnegoBaTesibHO, BO-NEPBHIX, pa3JjiHYMe MeXAy WAHOMATHYHOH H He-
NWIHOMATHYHOH ()Pa3e0JIOTHYECKOH eAHHHLeil 3aKJIo4yaeTcs B HX CTHJHCTH-
yecKHX (YHKUHAX: OfHa 0003HauaeT MOHATHe 06pasHo, a Apyras — Ju6o
coBceM Heo6GpasHo (give a look), JnGO TOJBKO C 3/1€eMeHTOM 06pPa3HOCTH
(shoot a look).

Takum o06pasoM, nepBoOil OT/IHYHTENBHOH OCOGEHHOCTHIO CHHOHMMHH
€QHHHL PA3HOTO THMNA ABJSETCA 0653aTe/bHOE HaJMUHEe CTH/IMCTHYECKHX Pas-
JNHYKH Mexay cuHoHMMaMH. M3 sToro cienyer, YTo B CHHOHHMHH (pa3eodo-
THYeCKHX eAHHHML Pa3HOrQ THUNa Her MieorpaduyeckHx cuHoHnmmosm. E€ co-
CTaBASIOT CTHIMCTHKO-HIEOTPadHyeCcKHe W CTHJHCTHYECKHE CHHOHHMBL.

BTopan OT/IMUHTENIbHAasA 4yepTa CHHOHHMHH Cppa3EOJIOI‘Pl’-lECKHX eAUHUL
Pa3HOTO THMA COCTOHT B obwem XapakTepe CEMaHTHYECKHX PaBJIH'-lHﬁ MeX-
a1y CHHOHHUMAaMH.

3. OGmuit xapaKkTep CeMaHTHYeCKHX Pa3JHYMH MeXJAy CHHOHHMAMH

XapakTep ceMaHTHYeCKMX DPa3/Muuii MeXAy CHHOHHMHYHBIMH ¢pa3seo-
JIOTM3MaMH pa3Horo THna opaHopopeH®. OH 3akniouaeTcss B TOM, YTO
HeMOMOMaTHYHas (pa3eoJorHyeckas eJHHHLA oGo3HayaeT obllee /1S CHHO-
HUMOB NOHATHe OGOGILUEHHO, a MAMOMAaTHYHas — JeTaJU3UpPOBaHHO, AHG-
tepenuupoBanHo. Hanpumep, nemauomarnunele ¢paseosornamnl to make
haste, to give help, to make one’s appearance, to make a mistake, to
take up one's residence, to take up one's abode, to be in a difficulty
U T. A. 0603HAYAIOT NMOHATUR <OLIMOHUTHCA», MOMOYb», MOSBUTBCAY», «TO-
POMHTLCA», «MOCEAUTHCS», «GBITh B TSAXKEJIOM MOJOXKEHHH» 06006IIEHHO: Beb
OLIHOGHTBCS YEJOBEK MOMXET B CaMBIX pa3HbIX CJAy4YadX; NMOMOILb MOMXHO
OKa3aThb pa3HOro poja JIOASAM, HaXOAALIHMCA B Pa3HbIX 06CTOATENb-
CTBaX; MOCEJHTbCA MOXHO Ha pa3sHOe BpeMs OLHOMY HJH C KeM-HHOYHb;
NOSIBAATBLCA MOTYT KaK JIOAHM, TaK M Bellld B Pa3HBIX MeCTax; MOXHO TO-
PONMHTBCS B CaMbIX Da3HBIX CJy4YasX; HaKoOHel, THXeJoe TIoJoXeHHe, B
KOTOPOM HaXOAMTCHl YeJOBeK, ABJsAeTCs CJeJCTBMeM pa3HbIX NMPHuYMH. Bhi-
lIenpHBefAEHHbIE HEWAHOMATHYHble TJAroJbHbie ¢Hpa3eoJOTH3MBl  OUYEHb
06061eHH0 0603HAYalOT COOTBETCTBYIOLUHEe MNOHATHA, He AHD@epeHUHpYs
HX HH B Koeil Mepe. A, KaK M3BeCTHO, HMeHHO MoTpe6HOCTb AM(depeHun-
POBaHHOTO, AETaJM3UPOBAHHOTO O0GO3HAYEHHS MOHATHHW M MOPOXKAAET CH-
HOHMMEI. CHHOHMMHUYHBble NpPUBEJEHHBIM BBIILE HEHAHOMATHUHLIM IJ1arofb-
HBIM (pas3eoJOTHYECKHM eJUHHLAM HAHOMATHuHble (PPa3eosIOTH3MBl Kak
pPas ¥ BLIMOJHAKT 3Ty (YHKUMIO: OHM O0GO3HAYAlIOT Te e MNOHATHA

8 B paibHefilleM CEMAHTHYECKHE Pa3HYHA MeXAY CHHOHHMHuHbIMH ¢pa3eosors-
YeCKHMM e[MHHUAMKU Pa3HOro THMA Pa3GHPAIOTCA OTAETbHO, C LeNslo BRAEAHTh HX HanGo-
nee sacHo. OfHAKO HMeeTC B BHAY, YTO MEMAY CHHOHMMAMH TaKOro POAAa Pa3aHuyuA
lle GbIBAIOT TOJBKO CeMaHTHYeCKHMH, a OLIBAIOT JUGO CTHAHCTHKO-CEMaHTHUECKHMH, JHGO
CTHAHCTHYECKHMH.
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nudpepenunpopaiio. CBOHM 3HaueHHeM HAMOMATHYHEIE (Pa3eoJOrH3Mbl
KaK 6bl O6pasHO YTOYHSIOT OJMH, peXe HeCKONbKO MOMEHTOB B 3HaYeHHH
CBOETO CHHOHHMAa — HeUAMOMATHYHOH IJIaroJbHOM pa3eoNOrHUeCcKon eaH-
uuubl. Ecnn paseonornsm to give help Moxer 0603nauaTh «oKaszaTh mo-
MOllb J1I060ro poxa», To eMy CHHOHHMHMYHBle HIHOMaTHuHble (pa3eosoru3-
MBI to lend a hand, to help a lame dog over the stile, to give somebody
a leg up ¥ ApyTHe, KaXK[blii B OTAeJbHOCTH, 0603HAYAIOT «OKa3aTb NOMOLIb
olpejle/leHHOro poaay.
Hanpumep: To lend a hand B ocHoBHOM oGo3Hayaer momoms ¢usu-
YeCKOr0o XapakTepa: .
Lend me a hand with my school coat, will you?
Nicholas Nickleby, p. 88.

+Ay, give them it, then. Feed the swine. There'll be somebody
here to lend you a hand”.
Hatter's Castle, p. 443.

To lend a hand Takxke o6o3nauaer NOoMoyb KOMY-i1nGo B ero paGote,
LeATeJIbHOCTH, Heo6A3aTeNbHO (PHIUYECKHU:

He doesn't have any job.. He just sort of hangs around the
various labs and lends a hand.

Live with Lightning, p. 29.
~And what have you to report?”

,JFailure, Sir, absolute f{failure...”

~Dear me! | must have a look at the matter”.

I wish to heavens that you would, Mr. Holmes. It's my first big
chance, and I'm at my wit's end. For goodness' sake come down and
lend me a hand (to unravel a crime)”.

The Return of Sherlock Holmes (Adventure of Black: Peter), p. 145.

HpvomaTnunnlit ¢paseonorusm to help a lame dog over the stile
3HAYUT NOMOYb YeJiOBeKY B TPYJAHOM MOJIOXKEHHH, TNMOMOYbL MAaTepHaJbHO,
MOpPaJIbHO M T. I.:

""You know, I don't believe in churches and parsons and all that",
she said, ,,but I believe in God, and I don't believe He minds much
about what you do as long as you keep your end up and help a lame
dog over the'stile when you can".

Of Human Bondage, p. 486.

Wnuomatnuueiii ¢paseonorusM to give somebody a leg up 3sHauut
NOMOYL MaTepHa/ibHO, CAeNaTh YeJOBeKy Ano6po:

After the war my business was practically ruined, and when

things were absolutely at their worst, he came along and gave me a

leg up, which just enabled me to pull through.
Lyell, p. 462.

Henanomatnunnil ¢paseoiornam to give help Moxer o6osnayarth
BCAKOTO pOJa MOMOLlb: H MOPasibHYlo, H MaTepHaJbHylo, H (HU3HUECKYIO
n 1. n. Hanpumep:
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He was a generous man, Frances, and gave more help, here and
there, [...] than you have any idea of.
Miss Frances Merley, p. 13.

"..I'm not sure I can do it, but Mr. Burke here is going to give
me some help with the Department”.
The Hunter, p. 212.

..This is Jack Hopkins, our area member”, he added.
~They have sent him up with me to help in this affair (a stay in
strike)”. ,,Oh, aye. That's good", said Will
»But what sort of help are you going to give us?"
We Live, p. 270.

Jpyrofi npumep:

IMo oTHOLleHMI0 K HEHAMOMATHYHOH IVIarO/bHON (Hpa3eosOrHYecKoil
eAuHHlle to make one’s appearance, HAHOMAaTHYHBIA (Pa3eoSoru3M to show
one’s face SBNAETC YTOYHHTENbHBIM CHHOHHMOM:

Bo-nepBbix, to make one's appearance HMeeT HeOTPaHHUEHHYIO Mpel-
MEeTHYI0 OTHeceHHOCTb. OHa NMpHMeHMMa KaK B OTHOLIEHHH NIOfEH,*TaK H
BelLeii:

I rang: and a new servant noiselessly made his appearance.
The Woman in White, p. 33.

In the middle of that month a second-hand Red Indian -motor-
cycle — a low, wickedly unprofessional machine, advertised as ,too
fast” for its previous owner, made its appearance at Vale View.

The Citadel, p. 182.

Bo-BTOpEHIX, to make one's appaerance 0603HayaeT «MOSBUTLCA B JIIO-
60M MecTe»:

Sure enough Cap now made his appearance on the bastion.
The Pathfinder, p. 33.

Mr. Samuel Raskitt, [...] newly installed in the Meister household,
was polishing wearily the window... He had made his appearance a
few days before, and in spite of his unpleasant past Mary liked the

little man.
The Ringer, p. 114,

B-tpeTbux, to make one's appearance MoKeT 0603HayaTb «NOSABHTHCH
OTKyAa-n160».

..And what greatly encouraged me it was in an opposite direction

from that whence the little blind man had made his appearance and

whither he had presumably returned...
Treasure Island, p. 31.

Hanomatuunas ¢paseosnoruyeckass eauHuua to show one's face npi-
MEHMMa TOJbKO B OTHOIUEHHHM JIofeil M 0603HayaeT TOJbKO NOsiBAEHHe
cpenu Jiopei:
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Repeatedly people in the audience had shouted: ,If Baird is
innocent, why doesn't he show his face?"
Tomorrow is with Us, p. 313.

..And it's God's blessing he came, too, what with you afraid to
show your face down at the Post Office.
Fatherless Soms, p. 316.
.Never dare to show your damned face here again!.."
The Case-Book of Sherlock Holmes (The Blanched Soldier), p. 254.
»You have been very kind”, said he ,,but I must have this money,
or else I can never show my face inside the club again”.
Adventures of Sherlock Holmes (The Beryl Coronet), p. 267.

HnnomaTnuneiM ¢paseosoruamom to show one's face Hesbas BHpa-

3HTb <«TNOSAABUTLCH omyna-nuﬁo» HJIH «MOSABHTbCA», HanpHMep, Ha 6actuo-
HEe H T. I

Takum o6pa3oM, nosysaeTcss, 4TO MWAHOMATHYHHE (Pa3e0JOTHIMMHI

SIBJIAIOTCHA YTOYHHTEJIbHBIMH CHHOHHMAaMH HEHAHOMATHYHBIX INV1aroJibHHX qua-
3€0JIOTYHECKHX E€HHHIL

«YTOUHHUTENBHOCTE» HMAMOMATHYHEIX cppaaeo.noruamos Mo OTHOLUIEHHIO

K HX HEHRMOMATHYHHIM CHHOHHMAaM YacTo siICHa H3 CJOBapHHIX omnpene-
JIEHHH 3HAYeHUsn TaKUX CHHOHHMOB, HanpHMep, HeHAMOMAaTHUHHE (pa3seo-
JOTHIME

1) to take up one's abode,

2) to be in a difficulty,

3) to call to account,

4) to be on one's guard,

5) to make a proposal,

6) to earn one's living,

7) to make one's escape,

8) to keep somebody in ignorance

0603HayawT:

Hx
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1) nocenutbes,

2) 6HITE B THAMEJOM MOJIOMKEHHH,

3) mpH3BaTBL K OTBETY,

4) GbITb Haueky,

5) chmenaTe mpenJioXeHHe,

6) sapa6aThBaTh Ha JKH3HD,

7) cnacTuch,

8) aepmaTb B HeBeREHHH.

CHHOHMMBI — HAMOMAaTHUYHble (pa3eoIOrH3MBI:
1) to pitch one's tent,

2) to be on the rocks, to be in Queer sireet,
3) to bring to book,

4) to keep one's eyes and ears open,

5) to pop the question,

6) to earn one's bread,



7) to make one's lucky,

8) to. keep somebody in the dark
0603HA4AI0T:

1) mocenuTbCA Ha KOpOTKOE BpeMSs,

2) OHITb B TAXKeJOM (DHHAHCOBOM MNOJOXEHHH,

3) mpH3BaTBb K OTBETY H HaKa3aTh,

4) nepxaTtb yXo BOCTpoO,

5) cmenath npeasiowenne BHIATH 3aMyx,

6) 3apaGaTelBaThb Ha NpOMMUTaHHE,

7) cnactiuch GercTBow,

8) yMHIIEHHO JepmaTb B HeBeleHHH.

TakuM o6pa3oM, OTJHYHTENbHAs YepTa CHHOHUMHMH (HPa3eoOrHUECKHX
€[MHHIl Pa3HOTO THNA, MO CPaBHEHMIO ¢ (Pa3eoOrMYeCKUMH eAHHHLAMHU
OJHOTO H TOrO e THNA, COCTOHT B TOM, YTO, BO-NMEPBLIX, MEXAY BCeMU
CHHOHMMAMK JaHHOTO POAA HMMeIOTCA CTHJHCTHUYECKHE Pa3JIMYHSA, H, BO-BTO-
pBIX, B TOM, YTO CEMaHTHYECKHe Pa3JIHYUs HMEIOT OXHOPOAHLIH XapaKTep:
OAHMH CHHOHHM (MAHOMAaTHuYHbIN), MMes GoJlee y3KOe 3HaueHHe, SBJAsAETCA
YTOUHHTE/ieM 3HAYeHHs BTOPOro CHHOHMMa (HEMAHOMATHYHOrO).

II. Pasauuusn MeXIOIy CHHOHMHMAMH—HIAHOMATHYHBIMHU
H HEHAHOMATHUYUHBIMH q:upaseo.norusmamu

1. CemaHTHYeCKHe Pa3JHuUs

«YTOYHHTENbHOCTh» HAMOMATHYHOH (hpPa3e0sOTHUECKOH eZUHHMLUB MO OT-
HOUWIEHHIO K ee HeHJMOMaTHYHOMY CHHOHHMY BEIPa)KaeTC B HaJW4YHH Y
HAMOMATHYHOH (Pa3eoIOTHYECKOH EAMHHLB Pa3HLIX OTTEHKOB 3HAYeHHS,
KOTOpLIe B M3BECTHOH Mepe NOANANTCA KJacCH(HKAIHMHU:

1. Pasauuun e npeOMeTHOL OTHECeHHOCTU

[Mockoneky maHoMaTHyHas ¢paseosoruyeckas eAWHHUA YTOYHSET 3Ha-
YeHHe CBOEro HeMJAHOMAaTHYHOrO CHHOHHMA, TO, eCTECTBEHHO, ee ymorpeGie-
nye orpanuyero. CleoBaTe/bHO, MPEeAMETHAsl OTHECEHHOCTb HAHOMATHYHON
TJiarofibHoi ¢paseoJoruyeckoil eAMRHUBI BCErja MeHbllle, YeM HeHJHOMa-
THYHOM.

B JnekcuyeckoM cocTaBe MAMOMATHYHOTO ¢Pa3eoJorHaMa MOMXeT GHITh
KOMTIOHeHT, 06yc/1aBIMBAIOWINI NMPeIMETHYI0O OTHECEHHOCTh Bcell ¢paseono-
ruyeckoit eaunnusl. Hampumep, Bo ¢paseosoruamax to put somebody
through his paces, to lay the blame at somebody’s door TaKHMH KOM-
NOHEHTaMM ABARKOTCA cJoBa somebody, somebody's, B pe3ynbTate yero
npexMeTHas OTHeCEHHOCTb MAHOMAaTHYHOTO ¢paseosiory3Ma to put somebo-
dy through his paces MeHblue, YeM ero CHHOHMMAa — HeHAMOMAaTHYHOH ria-
roJbHoll (paseosoruyeckoil efuHuuULl to put to the (a) test, mpuMeHHMO¥
KaK B OTHOLIeHMH JIOfedl, TaK M B OTHOILIEHHH MPeAMeToB, YYBCTB M T. A.

He had been put through an immense variety of paces, and had
answered volumes of head breaking questions.
Hard Times, Book I, p. 9.
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Having drawn this conclusion [...] he decided to put it to a. test.
The Moonstone, p. 105.

KoMnoHenTsl at somebody's B JIEKCHYECKOM COCTaBe HIMOMATHYHOIO
(ppaseosorusma to lay the blame at somebody's door oGycnaBiuBalT ero
NpUMeHeHHe JMIIb B OTHOLUEHHM JIOfiell, B TO BpeMs KaK CHHOHMMHYHas
eMy HeHIHOMaTHYHas TJaronbHas ¢paseosornyeckas eiunuua to lay
(place) the blame npuMeHuMma IMpe:

...Was not it at least a part of the blame he lald at the Man's door?
The Mysterious Mr. Quin, p. 42.

But they laid the chief blame on their unsentinelled posture.
The Master of Ballantrae, p. 175.

I persuaded him easily to let me lay the blame of his bruises on
the horse.
Woauthering Heights, p. 32.

KoMmnoneHTamH, onpeaensiolliMH NpPeAMETHYIO OTHECEHHOCTh HAMOMa-
THYHOTO (pa3eosiorH3Ma, MoryT ObITh TaKiKe CJOBa, 0603Hauaolife YacTb
TeJa MMEHHO YeNloBeKa, HamphuMep, face, head. Mianomatuuublit ¢paseoso-
TH3M to show one's face, KaK yxe YKa3biBaJoCh, NMPHMEHAETCH TOJBKO
no OTHOUIEHHI0 K JiogAM. KomnoHeHT heads Bo ¢pa3seonornaMe to lay
heads together yka3niBaeT Ha TO, YTO <«COBETOBATbCS» OTHOCHTCA He
MeHee, YeM K JBYM 4eJIOBEKaM, COBETYIOLIUMCA APYT C APYroM:

And the two gentlemen were laying their heads together and
consulting as to the best means of being useful to Mrs. Becky.
Vanity Fair, p. 340.
What worries me, Marry, is that Archbishop Malone may discuss
the matter with your father...”
«Well, there's'nothing I can do to stop them putting their heads
together if they choose..."
Power without Glory, p. 465.

CHHOHMMHYHAA YKa3aHHOMY HAHOMATHYHOMY (Pa3eosiOrH3IMy HeHAHO-
MaTHYHas ¢pa3eosioTnuecKas eAuWHHuA to take (hold) counsel uMeer Heo-
rPaHHYeHHYI0 TIPEeAMETHYI0 OTHeceHHOoCcTb. OHa MoXeT 0603HayaThb NOHATHA
«COBETOBATLCA C KeM-JHO0», TaK JKe KaK M «COBETOBATbCH C CaMHM co6oi»:

He saw now only an opportunity of taking counsel with a man
who had proved.. a very real friend.

The Ringer, p. 70.

He mused — for ten minutes he held counsel with himself: he
formed his resolve and announced it...

Jane Eyre, p. 369.

O HeorpaHWuYeHHOCTH MpeAMeTHOH OTHeCeHHOCTH (paseonoruaMa to
take counsel cBHAETeNbCTBYeT, HaNpHUMep, TaKoe €ro ynorpebaeHue:
. The Sahib had taken counsel with folly, and has lost his
understanding”, Ram Singh replied disdainfully.
Murder Yet to Come, p. 243.
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HiMeeTcss TakKe MHOro ciayyaeB, KOTZAa TPefMETHYIO OTHECEHHOCTb
HAMOMATHYHOTO (Ppa3eosiorH3Ma Hesib3fl YCTAHOBHTb M3 €ro JeKCHYeCKHX
KOMTIOHEHTOB WJM o0pasa. B KauecTBe nmpuMepa MOXHO B3fTh HAMOMATHY-
Hyl0 (paseosioruyeckylo eauHuuy to fall to the ground, o6osHauaollyio
no onpeseiennto The Concise Oxford Dictionary ,to fail" u npumensie-
Myl0 B OTHOUIeHMM MJaHOB, Hafexn. CoGpaHHblii MaTepual NOKAa3bHIBAeT,
uto to fall to the ground npuMeHsieTcsi He TOJbKO B OTHOLUEHHH TMJIaHOB
N HajexJ, a HeCcKOJbKO IUHpe -— HamnpuMep, B OTHOLUEHHWHM TEOPHii:

It is amazing how in the face of passion... all plans and theories
by which we guide ourselves fall to the ground.
The Titan, p. 139.

CHHOHMMHYHAsT el HeMJAMOMATHYHAsi (pa3eosioTHUECKas efMHHUA to
come to nothing MMeeT HeOrpaHHYEHHYIO TPeAMETHYIO OTHeceHHOCTb. OHa
NpHUMeHsieTCs1 B OTHOWeHHH pedopM®, cyneGHBIX Aenl?, meperosopop!!; mo-
NeITOK!2, ofewlaHuii!® u T. 1.

AnanoruuHble pa3Jiuyus B NPeJMETHOH OTHECEHHOCTH HMMEITCH MEeXAy
to come to nothing M ee APYTMMHM CHHOHMMaMH-MAMOMATHYHLIMH (paseo-
Jioru3MaMu to go glimmering, to go up in smoke, to go west, KoTophie
NPUMEeHSAIOTCA, IMaBHBIM 06pa3oM, B OTHOLIEHHH HAaAeXA H NJaHOB.

JIpyruMu npuMepaMu CHHOHHMOB C pasHuHeM B MPEAMETHOH OTHeceH-
HocTH sBAAOTCA to keep in suspense — to keep on tenterhooks, to take
to flight — to take to one's heels n ap. MiauomaTtnunsie ¢pa3eosoruaMsl
to keep on tenterhooks ¥ to take to ome's heels NpHMEHHMB! B OTHOILe-
HHUH JIIOfeH, a HX HeMJUOMaTHYHble CHUHOHMMB! MMeloT Gosee IHPOKYIO ce-
Py NpHMeHeHHUS.

Hanpumep:

..This smiling, unruffled equanimity... held the situation in

a horrible suspense.

Grand Canary, p. 303.

Takum 06pa3oM, BBHAY CBOEi «yTOYHHTENbHOCTH», HAHOMaTHYHasA ¢pa-
3e0IoTHYecKasi €IHHHLA BCerfga HMeeT MeHbLIYI0 NPeAMEeTHYIO OTHEeceH-
HOCTb, YeM ee CHHOHHM — HeWJMOMaTHuHas (paseosiorHuecKass eiMHHLA.

2. Pa3auuus 8 crenenu UHTEHCUBHOCTU

«YTOUHUTENLHOCTb> MAHOMAaTHUHOI (pa3eosiornyecKoif eMHHLB! MO OT-
HOLUEHMIO K CHHOHMMHYHOHK HEeMAMOMATHYHOH TrJaroJbHOH ¢paseosoruye-
CKOWl ellMHHle MOXeT BBIPAXAaTbCsi B TOM, YTO TepBOil MPHCYLL OTTEHOK,
0603HaYalolMil CTeNeHb WHTEHCHBHOCTH BhIpa){aeMoro AeiicTBus. B Takux
cayyasx O6BIYHO HeMAMOMaTHYHasi ¢pas3eosorHyecKkasi efHHMUA 0603HA-
yaeT jeicTBMe Boo6lle, 2 ee MAMOMATHYHBIH CHHOHMM O0GO3HayaeT KOH-
KPETHYIO CTelleHb TOTO e AeHCTBHSA, yalte Bcero 66mbiuyio. Tak, HanpuMep,

® The Patrician, p. 70.

1 The Titan, p. 76.

11 The Titan, p. 97.

2 Gone with the Wind, p. 280.
13 Typhoon, p. 138.
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HeHAMOMATHYHEI ¢pa3eosornsM to give a flogging o6Go3Hauaer geii-
cTBHe to flog BooOLIe, a eif CHHOHHMHYHAsA HAMOMAaTHYHas ¢pa3eoJioTHye-
ckasfi eaWHuua to flog somebody within an inch of his life o6o3navaer
H KOHKDETHYIO CTeneHb MHTEHCHBHOCTH HeiicTBuA to flog, a HMEHHO — M3-
6utb a0 noaycMeptd. OmpefieneHHyio CTeneHb HHTEHCHBHOCTH H3GHeHHus
o6o3HauaoT ¢paseosiornaMbl to beat somebody black and blue, to beat
the tar out of somebody, to whale the daylight out of somebody B orau-
YM€ OT UM CHHOHMMHYHBIX HEHAHOMATHYHHIX IVIaroJIbHBIX (h)pPa3eosorHIecKHx
efHHAL to give a thrashing, to give a beating, to give a flogging.

B npuBefleHHBIX NMpHMepax B JeKCHYECKOM COCTaBe CHHOHHMOB HMe-
€TC B OLHMX CJYuYasiX 3THMOJOTrHYECKM POACTBeHHbIH KOMMOHeHT: flog —
flogging, beat — beating, B APYrux cjay4yasix — CHHOHHM STHMOJIOTHYECKH
POACTBEHHOro KoMmnoHeHTa: to whale — thrashing.

Pasnnuus B cTeneHH MHTEHCHBHOCTH MMEIOTCS TaKXe H MeXIy CHHO-
HHMaMH C COBEpLIEHHO Pa3HbIM JIEKCHYECKHM COCTABOM.

Hanpumep, HeuauoMaTuuHas ¢paseonoruyeckas efuHuua to give a
surprise 0603HauyaeT «yAMBHTb», a2 €e HAWOMATHYHble CHHOHHMH to take
one's breath away, to make somebody open his eyes, to knock some-
body into the middle of next week 0603HaualoT «OYeHb YAMBHTbY», «olle-
JIOMHTB»:

u.-The unexpected news of this fresh piece of munificence has
taken our breath away”.
The Ghosts Clock In, p. 143.

~You have only to wash his face and his leg in spirits of wine,
and you will find that he is the same old Silver Blaze as ever".
.You take my breath away".
Memoires of Sherlock Holmes, p. 25.

.I've not only come out top of the list, but I've got the largest
scholarship as well”.
.Magnificent! That'll make your family open their eyes, won't it?
They always used to regard you as a dunce”.
Lyell, p. 271.

JlpyruMu npHMepaMH CHHOHMMOB, DPa3JIM43IOWHXCH CTEMEeHbIO WHTEHCHB-
HOCTH 0603HayaeMOro AENCTBHS, SABJAIOTCA HAHOMAaTHYHbie ¢Pa3eoJOrH3Mbl
to set somebody by the ears,
to lie out of the whole cloth,
to scare somebody out of his senses u T. A.
(0 OTHOLIEHMIO K HeHJHOMATHYHLIM ()Pa3eONIOTHYECKHM eXHHHLAM
\ to set somebody at variance,
to tell a lie (lies),
to give somebody a fright u T. &

Bripaxas GoJbIIYI0 CTENeHb MHTEHCHBHOCTH TOTO Xe JeHCTBHs, HIAHO-
MaTHuHble (PPA3€OOTH3IMBI KaK Obl KOHKPETH3HPYIOT, O06pa3Ho YTOYHAIOT
TO, 4TO 0603HA4AI0T CHHOHHMHYHLIE HM HeWJHOMATHYHble (pa3eoNorHyecKHe
eIHHHLbI.
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3. Pa3auuusn e orrerKax 8udosol oKpacku

Pasnnuns B OTTeHKax BHAOBOI OKDaCKH MeXAy CHHOHHMHYHBIMH ¢pa-
3€0JIOTHYECKHMH eJHHHLA@MH pasHOro THMA CBA3aHbl C BHAOBHIMH ocobeH-
HOCTAIMH 3Ha4yeHH KaK HAMOMATHYHBIX (pa3eosOTH3MOB, TAK H HEHIHO-
MaTHYHBIX.

a) Bunobble pasanunsi MeXAy AaHHBIMM CHHOHHMaMH MOTYT BhIpa-
JKaTbCsl B 0003HAaUYeHHH ONHOKPATHOCTH M MHOrOKPAaTHOCTH AeHCTBHS.

HMerores cayuan, korna HAHOMaTHUHBIA (paseosiornsM o6o3Hayaer
ONHOKpATHOe JelicTBHe, 2 HeHAHOMAaTHYHBIi — W OJHOKPAaTHOe, H MHOro-
KpaTHoe. OXHOKPAaTHOCTh HMJH MHOTOKPAaTHOCTb HeHCTBHH, 0603HayaeMbiX
TaKMMM CHHOHMMAMHM, 3aBHCHT OT TPaMMaTHuecKoi (OPMBI YHCJIa UX JIeKCH-
YECKHX KOMMOHEHTOB.

Hanpumep, ugnomaTnuHblii ¢paseosornsM to cast a bone between
0603Ha4yaeT ONHOKDaTHOE MAefiCTBHe BCJeICTBHE €IMHCTBEHHOIO YMcia JieK-
CHYECKOTO KOMIIOHeHTa a bone, a BCJeACTBHE MHOMECTBEHHOrO 4YMcja Cy-
1eCTBUTeNIbHOTO dissention paseoJornyeckas efMHHLA to saw dissentions
MoxeT 0603HaYaTb MHOTOKPAaTHOCTb AEHCTBHA:

..J must not shrink from a professional duty, even if it saws dis-
sentions in families.
Bleak House, p. 443.

HennuomaTuyHele ryiarosibHele (ppaseosiorHieckHe eAHHHUBI, B JIeKCH-
YECKOM COCT2Be KOTOPBIX HMeeTCHi HeonpefeseHHBH apTHK/bL Mepel HMeH-
HbIM KOMIOHEHTOM, 4acTo 0603Ha4aloT OQHOKpaTHoe AefictBHe. Hanpumep,
lo give a thrashing, to give a hiding, to give a fright, to take a drink
H T A

...I'll give your bank manager the worst hiding he's ever had in
his life...”
The Citadel, p. 99.

«Well, George”, he said, ,,you gave us a dreadful frightl..”
Saint's Progress, p. 71.

CHHOHMMHYHBIe MM uAHOMaTHuHBle (paseosoruaMbl to beat black and
blue, to scare somebody out of his senses, to whet one’s whistle u T. 1.
MOTYT, B 3aBHCHMOCTH OT KOHTeKcTa, 0003HauyaTh KaK OIAHOKPATHOe, TaK H
MHOTOKpaTHO® JeiCTBHe:

He used to beat her black and blue.
Galsworthy. Plays (The First and the Last), p. 906.

,...He... threatens me in all manner of ways, simply scares me out
of my wits...”
Hatter's Castle, p. 535.

OnpHako HeugHOMATHYHblE q)paaeonomqecme €JHHHLBLI MOTYT o6o3Ha-
UaTb W MHOI'OKpaTHOe JleAcTBHe B TOM cCJydyae, €C/IH HX MMEHHRhI€ KOM-
MOHEHTbl CTOAT BO MHOXXeCTBCHHOM YHCJE!
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He used to give me hidings for eating green peaches.
The Diplomat, p. 354.

Takum o6pasoM, pasnmude B ODHOKPATHOCTH-MHOrOKPATHOCTH Oflpe-
Jensercs rpaMMaTHyeCKMMM (GOpMaMH uKcaa JIeKCHYeCKHX KOMMOHEHTOB
cuHonuMOB. OHaKO Hafo HMeTb B BUAY, YTO M3MeHeHHe (OPMH UHCAA
HMEHHOr0 KOMIMOHEeHTa HeMAMOMATHYHOro ¢paseonoru3aMa He BeleT K ero
paspylleHnlo, a H3MeHeHHe (DOpPMbI YHCJAa MMEHHOTO KOMIIOHEHTa HAHOMa-
THYHOTO (ppa3eoJiOTH3Ma MOKeT ere paspyiuuts. Hanpumep, namenenue ¢op-
MBI YHCJa MMEHHOTO KOMMOHeHTa ¢ppa3seosoru3MoB to give a hand, to pop
the question, to make a leg, to turn tail Bener K HX pa3spyuenHio: to give
hands, to pop questions, to make legs, to turn tails siBadw0TCA cBOoGOA-
HBIMH CJIOBOCOYeTaHMsMH, a cJoBocoyeTaHusi to make bows, to make
escapes, to give smiles, to cast looks ¥ T. . ocTaloTcs (pa3eoJOrHYeCKH-
mu. CnefioBaresibHO, B 3HaYeHHH HEHOHOMATHYHOTO (hpa3eosioruaMa 3akilo-
yaeTcs GoJsbllle BO3MOM(CHOCTEH 0GO3HAayeHHsl KaK OJZHOKDAaTHOCTH, TaK H
MHOTOKDATHOCTH JeHCTBHS, 4eM B 3Ha4YeHHH MIHOMATHYHOTO ¢pa3eoso-
ru3Ma.

6) Pasziuuusi B OTTeHKax BHMIOBOM OKDPacKHM MOTYT BLIPAaXaTbCHA B
0603HauYeHHN AEeHCTBUA U €ro HayajJbHOro MOMeHTa. B To BpeMs, Kak He-
HAMOMAaTHYHAs €AWHHUA o6o3HayaeT AeficTBHe 0GOGILEHHO, ee MAMOMATHY-
Hblli CHHOHMM MOX<eT aKUEeHTHpOBaTb HayaJbHbli MOMEHT 3TOTO AeHCTBHSA.
HanpuMmep, HenmpuoMmaTuuHblii ¢paseosorusM to take flight o6o3Hauaer
MOHATHE «YApaTby», «Cc6exaTb» OGOGLIEHHO:

When my Em'ly took flight, [...] from the house where she was

made a pris'ner by that theer spotted snake as Mas't Davy see...
David Copperfield, IV, p. 92.

To take flight MoxceT 0603Ha4yaTh M HayaJbLHBIK MOMEHT 3TOro AEHCTBAA:
Miss Volumnia with a third little scream takes flight, wishing her

hosts — O Lud! — well rid of the.. Iron Masterl|
Bleak House, p. 316.

CHHOHHMMHUYHasA to take flight maHoMaTuyHas ¢pa3eosornyeckas enu-
HHUA to take to one's heels 2KUEHTHpYeT HMEHHO HauaJbHhIi MOMEHT
NeHCTBHA, UTO COOTBETCTBYET PYCCKOMY BBIPAXEHHIO «GPOCHTbCA GeXaTb»:

He stood for a moment... then confused and, frightened he took

to his heels.
Oliver Twist, p. 83.

Well, I took to my heels and ran after the cab... Butas I'ran I
got cunning, too, and hung back a little to see them without being

seén.
His Last Bow (Sherlock Holmes), p. 60.

HeunnomaTnunasn ¢paaeo.nomuecxan' enuHuna to be in agreement
3HAYUT «GbITb COTVIACHBIM», «COTJAlIAaTLCA», a ee HAHOMATHYHLIA CHHOHHM
to fall into line 3Ha4YHT «cOrJlallaTbCs, COJHAAPU3HPOBATLCHA, MPHCOCAH-
HAThCA K UbeMy-1H60 MHeHHIO». TakuM o6pa3oM, pas3jiHyHsl MeEXAY JaH-
HbIMH CHHOHMMAMK MOXHO TPAKTOBATh CAEAYIOLHM O6PA30OM: HEHAHOMa-
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THYHBIE  ¢pa3eosorusM o06GO3HauaeT COCTOSIHHE, a UAHOMATHYHBIA —
npuxoa B 3TO cocrosHHe. Hanpumep:
I found myself in sudden agreement with Mrs. Danvers. We
should have made a period ball...
Rebecca, p. 242.
It was lucky she and Bosinney got on; 'she seemed to be falling
into line with the idea of the new house.
The Man of Property, p. 163.
By thus falling into line with things, by refusing to be that social
misfit [..] Mr. Parham avoided any appearance of parasitism...
The Autocracy of Mr. Parham, p. 65.

B) Pasnuuus B OTTeHKax BHIOBOH OKPacKH MOTYT TaKMKe BbIpaXKaTbes
B 0603Ha4YeHHH HAYaJbHOrO U KOHEYHOTO MOMEHTOB AENCTBHA.

O6o3nauast feficTBHe «yaMpaTh» 0GOGLUEHHO, HeMAMOMAaTHYHasa ¢pa-
3eo0JioryyecKkas eAMHHla to make one's escape MoXeT 00603HauaTb H ¢H-
HaJIbHBIH MOMEHT 3TOr0 ACHCTBHS, €ro pe3yJLTATHBHOCTb, B TO BpeMsl Kak
CHHOHMMHYHAsi el HMAMOMAaTHYHag ¢pa3eosoruyeckas eadHuua to take to
one's heels MoXeT 0603HayaTh TOJNIbKO HayaJbLHbIH MOMEHT JeACTBHA
«yaupaTth». Hanpumep:

Jones [...] fell so briskly to work with his broad sword, that the
fellows immediately quitted their hold, and without offering to attack
our hero, betook themselves to their heels and made their escape,
for he did not attempt to pursue them, being contented with having
delivered the old gentleman.

Tom Jones, I, p. 339.

Taknm o6pa3oM, HMeloliHecss MeXAy CHHOHHMHYHBEIMH ¢hpa3eonoru-
YeCKHMH e[IMHHUAMH Pa3HOro THMA Pa3jiHuksg B OTTEHKAaX BHIOBOH OKPacCKH
06yc/I0BJIHBAIOTCA XapaKTepoM 06pa3HOCTH HAMOMATHYHOTO ()pa3eoJorusma,
C OJHOH CTOPOHBI, U OCOGEHHOCTSIMH JIEKCHYECKOro 3HayeHWs TIJIaroJbHOro
KOMIIOHEHTa HeHAHOMAaTHYHOIO (ppa3eosiorusmMa, ¢ APYroil CTOPOHHI.

4. Pasaudun 8 3MOYUOHAAbHOL OKpacKe

Tak kak uaMoMaTHyHblil dpa3eosorHsM sBjaseTcs oOpasHbIM, 3MOLHO-
HaJbHO OKPalleHHBIM CPEJCTBOM BhIPAXCEHHSH, a HEHJIHOMATHUHBIH — HeOG-
pPa3HbiM W, CJeJ0BaTeNibHO, 3MOLMOHAJLHO He OKpalleHHbIM, TO B Cjayuae
CHHOHMMHH (Pa3eosoryyecKUX €IHHHL, pPa3HOro THMA BCerga UMelTcs pas-
JIMUMA B OTTeHKaX 3MOLMOHAJbHOH OKpacK{, MPHCYyLIHe HAMOMATHYHOMY
hpa3eosorH3My M OTCYTCTBYIOLLME Yy €ro CHHOHHMa — HEHAMOMAaTHYHOTO
(paseosorusma.

B pa3sHbiX KOHTeKcTaX MAHOMATHYHble (pPa3eonoru3Msl MOTYT mpHoGpe-
TaTh pa3Hble OTTEHKH 3MOLMOHANbHOI okpackH. CJeroBaTelbHO, PasJHuHA
B OTTEHK3aX 3MOLHMOHAJIbHOH OKPAaCKM MeXJy AaHHOro poia CHHOHHMaMH
o6ycnoBnKBaloTCsd KoHTekcToM. Hanpumep, B OT/iHYHe OT CBOEro CHHOHMMA
to come into contact, He HMelOLlero 3MOLMOHAJNbHOH OKPaCKH, MAHOMA-
THYHBIH ¢pa3seosioruaM to rub shoulders (elbows) B pa3sHbiX KOHTEKCTax
MOXKeT HMETb Pa3Hyi0 3MOLMOHaNBbHYI0 okpacky. Hampumep, B KoHTexcTe:
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No precedence. No restriction. Duchesses, countesses, diplom-
atists, fashionable physicians, rubbing shoulders with pretty chorus

girls, inky adventuresses
The Autocracy of Mr. Parham, p. 54.

WUnuomaTHunelii (ppaseosoru3mM uMeeT OTTEHOK NOpHUZHHA, Heomobpe-
Hus. B cremyoluem ke KOHTekcTe 3TOT e (hpa3e0NOrH3M HMeeT OTTEHOK
H3/1eBaTe/IbCTBA, HAaCMELIKHU:

She had rubbed shoulders with the great.
The Book of Snobs, p. 907.

HeunuomaTnunas dpaseonornyeckass eguHnua to come into contact
with smb. Bceraa c TOYKH 3peHHs SMOLHOHAJIbHOH OKPAackHM HeflTpasbHa:
€CJIH el 3aMeHHTb CHHOHMM to rub shoulders with smb. B npuBeaeHHOM
Bbillle KOHTEKCTe, BCe BbICKa3biBaHHe NMpPHUMET OKPAacCKy MOBECTBOBAHUA: she
had come into contact with the great.

To come into contact B OCHOBHOM YyNOTPeGJsAeTCs TOJNBKO B MOBECTBO-
BaTeJbHLIX KOHTEKCTax:

Now it must be remembered that this was a man who [...] had.

come into contact with men of letters and men of business, with poli-

ticians and members of all professions, during a long and distinguished

public career.
Dixon

OnHako, MOCKOJLKY MO3BOJIET CyAMTh COGPaHHBIH MaTepHan, Mexay
CHHOHHMAaMH-(ppa3eoNOrHyeCKUMH €AHHUUAMH Pa3HOTO THNA HMeeTCH OJUH
BMA Pasjnyuii B SMOLHMOHANBLHOM OKpacKe, KOTOPHI He o6GycJaBiaHBaeTCs
KOHTCKCTOM: EIHHCTBEHHbIM OTTEHKOM 3MOLIMOHAJbHOH OKPAacKH, KOTOPHIil
pasanyaeT CHHOHMMBl JAHHOTO POJla M BHe KOHTEKCTa, SIBJAETCA OTTEHOK
sMpaTHUYNHOCTH.

Llenblit psig MAMOMAaTHYHRIX ¢pa3ecsOrM3MOB, HaNpHMep, TaKHe Kak to
keep smth. dark, to breathe no syllable, to bet one’s bottom dollar
(one's shirt), lo take art and part, N0 CpaBHEHHIO CO CBOMMHM HEHJHOMa-
THYHBIMH CHHOHHMaMH to keep something secret, to make no mention,
to make a bet, to take a share o0603HayaloT noHaTHe 3M¢aTHUHO,
HanpuMep:

..No mention was ever made of the brave and once darling son.
Vanity Fair, II, p. 240.

,I'll never come a-near him, though I know where he is, and

never brealhe a syllable about him! Never!”
Dombey and Son, II, p. 240.

Hanauupe unn OTCYTCTBHE 3MOLUHOHAJBHOM OKpacKM y ¢pa3seosorHuc-
CKHX eAuHHL, B CBOIO ouepeib, ONMpedensieT MX CTHIHCTHYecKoe ymoTpel-
JNenne: sMdaTHYECKMe HAMOMAaTHYHbIE (Pa3eosOTH3MBl MPEeHMYLIeCTBEeHHO
ynorpebasioTcsi B LHANOTHYECKOH DPeyH, a MX CHHOHMMHI, He MMelolHe
SMOLMOHAJIbHON OKpackH, YNoTpeGJsIOTC NPEeHMYLICCTBEHHO B ONMHcaTesb-
HOM CTHJIe WJIM aBTOPCKOH peuH. To BHAHO H B NpPHBEJEHHLIX BHILIE MNPH-

Mepax.
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To ke camoe MMeeTcsi B clyuae CHHOHMMOB to make a bet — to bet
one's bottom dollar (one’s shirt, one's boots).

Has upuomatnyHoro dpaseonoruaMa to bet one's bottom dollar
(shirt, boots), oT/iMyalolerocss OT HEHAMOMATHYHOIT (pa3eosornueckon ean-
HUUB! to make a bet OTTeHKOM 3MQaTHYHOCTH, XapaKTepHo ynotpeb/eHue
B NpAMOH peuH:

.Lord knows what she is going to testify to, but it's something
devastating, you can bet your botiom dollar on that.”
The Case of the Glamorous Ghost, p. 107.

If a man tells you he's a gentleman you can bet your boots he
isn't”, he retorted.
Of Human Bondage, p. 165.

‘When one of the first remarks of a patient is: ,Now, I don't want
to be any trouble”, you can bet your shirt they are going to be more
trouble than anyone else.

One Pair of Feet, p. 205.

Mo3KHO, KOHEYHO, BBIJENHThL P, OTTEHKOB 3MOLMOHANLHON OKPAacKH,
KOTOphIe 4aCTO COCTaBJAIOT pasjxyve MeXAy HAHOMAaTHYHOH H HeuaHOMa-
THYHOH ¢pa3eo/iOTHYeCKHMU efMHHUAaMH. Hanpumep, BO MHOTHX ciayyasx
MAHOMaTHYHbI ()pa3eosorusM to toot one's own homn (trumpet) orau-
YaeTCs OT CBOEro HeMAHOMATHYHOrO CHHOHMMA to sing one's own praise(s)
OTTEHKOM Npe3pHTeJbHOCTH, HacMellKH. HampuMep:

Not that I ever did a thing like that. No, I was aye respectable
and could scrub the house without that kind of cleanser!“
»That's righ! Blow your own trumpet”, he sneered.

Hatter's Castle, p. 476.

«No I haven't done so bad", said Joe expressively.
nYou'll taste as good a drop of John Jameson at the Shamrock
Bar as you'll find the length of the Clyde..."
,Blow the trumpet hard, Joe", said Frank, staring at the ceiling
a faint curl on his lips.
Three Loves, p. 37.

Heupnomarnuuelit ¢paseosorusm to sing one’'s own praise(s) 6osb-
leil 4YacTbjo He HMEET SMOLMOHAJLHOH OKDAackd MNpe3puTeNbHOCTH, Ha-
cmelrkd. Hanpumep:

,I'm sure that you will not think that I am unduly singing my
own praises if 1 say that my student career was considered by my
professors to be a very promissing one".

Memoires of Sherlock Holmes, p. 166.

It was one of the most exasperating attributes of Bounderby that
he not only sang his own praises, but stimulated other men to
sing them.

Hard Times, p. 46.
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Onuako M to toot ome’s own horn BO MHOTHMX cJyyasXx He HMeeT
OTTeHKa MNpe3PHTEJbHOCTH, HAacMellKH, OCOGEHHO, KOrZa 3TOT ¢paseoJo-
FH3M MPHMeHfEeTCS FOBOPAILUMM NO OTHOLIEHHIO K caMoMy ceGe:

In selfdefence I've got to toot my own horn, like a lawyer defen-
ding a client — his bounden duty, ain't it, to bring out the poor dub’s

good points? R
Babbitt, p. 41.

Takum 06pa3oM, MOCKOJLKY MO3BOJsieT CYANTb cOGpaHHbIi Martepual,
MOXHO cAenaTh CJAedyOUWHA BBIBOA: XOTH MeXAY KaXAoi napoil cCHHO-
HHMOB, SBJSIOLIMXCA MAMOMATHYHBIM M HEHIHOMATHYHBIM (pa3eosornsma-
MH, MMEIOTCSl Pa3jiMuufA B SMOLMOHAJbHOH OKpacKe, OTTeHOK 3M{aTHUYHOCTH
AABJISIETCA €AMHCTBEHHbIM, KOTOPLIH COCTaBJ/sieT MOCTOSIHHOE Pa3jiHyHe MeX-
AY TAKHMH CHHOHHMaMH. Pa3auuusi B APYruX OTTeHKax SMOLMOHAJBbHOM
OKpacKH 0G6yc;1aBAHBAIOTCH KOHTEKCTOM.

5. Pasiuuun 8 HAMEPEHHOCTU-HEeHAMEePEeHHOCTU OelicTeusn

«YTOYHHTENBHOCTb» HAHOMATHYHOTO (pa3ecsoOrH3Ma MO OTHOLIEHHIO K
€ro HeMJAHOMATHYHOMY €HHOHHMY MOXeT Bblpa)aThcd H B TOM, 4YTO nep-
Bt 0603HayaeT HaMepeHHOe HEHCTBHE, a BTOPOH, HMes Gosee 0606LIeHHOe
3HaueHHe, MOXET 0603HayaThb KaK HaMepeHHOe, TaK M HeHaMepeHnHOe Mde#-
crBue. IlpuMepoM TakuX CHHOHMMOB SIBAAIOTCA (paseosoru3Msl to keep
smb. in ignorance — to keep smb. in the dark:

.It's as if they were all in a conspiracy to keep you in the
dark.

Galsworthy, Plays (The Silver Box), p. 26.

After you spoke to me about its being wron g to marry without

ma's knowledge or even to keep ma long in the dark respecting our

engagement...
Bleak House, p. 260.

Hengnomaruunas ¢paseonoruueckas eauHuua to keep smb. in igno-
rance 0603HayaeT <«AepXaTh B HEBEAEHHH» B TOM CMbic/e, YTO YeJOBEKY
9T0-TO He cooGluaeTcs, HO He CKpbIBaeTcs OT HEro HaMepeHHO:

This gentleman, as may be imagined, was not kept long in igno-
rance of the secret.
Vanity Fair, I, p. 243.

Hpyrum npuMepoM CHHOHHMOB C 3THM K€ Pa3fiHuHeM fBIAIOTCA ¢pa-
3€0JIOTH3MB! to come into contact — to rub shoulders (elbows).

HenanomaTuunan ¢paseosioriueckas eJHHHLA MOXET 0603HauaTh Kak
HaMepeHHOe, TaK M HeHaMepeHHOe [eilcTBHE:

Here he was, through hisambition to get on, [..|] coming into

contact with the state treasurer and the governor.
The Financier, p. 91.
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«..The individual is not a self-supporting universe. There are
times when he comes into contact with other individuals, when he is
forced to take cognizance of..."

Crome Yellow, p. 207.

Hianomarnunblii ¢paseonornam oGo3Hayaer «06GIIAThCS HAMEPEHHO»:
..The fact that here (in the resort) men gather, here chatter,
here have to pass and rub elbows must be explained upon some
grounds. .
Sister Carrie, p. 61.

I'll soon be back again where folks'll recognize me again for
what I am, back at the Cattle Show rubbing shoulders with the Lord
Lieutenant o' the country.

Hatter's Castle, p. 520.

No precedence. No restrictions. Duchesses, countesses, diplo-
matists, fashionable physicians, rubbing shoulders with pretty chorus
girls, inky adventuresses...

The Autocracy of Mr. Parham, p. 54.

6. Pasauqun 6 OauTesvrHocTu OelicTéus

O6o3nauas geiictBue 0606lIeHHO, HeMAMOMaTHYHAsl (pa3eoJiornyeckas
eHHHLA MOXeT ero 0603HAYaTh M KaK AJUTENbHOE, U K3aK HEMJUTeNbHOe,
a «YTOYHHTEJb» €ro 3HaYeHHs — CHHOHUMHYHBIH MAMOMAaTHYHHI ¢paseo-
JIOTH3M aKUEHTHPYeT JHGO ero ANUTENbHOCTh, JHGO KpaTKoCcTb. Tak, HeHaAHo-
MaTHYHbIA (ppa3eoiorusM to give thought B OLHUX cayyasX 3HAUHT «A0Jro,
XOpOlleHbKO NoayMaTrh, 06AyMaTb», B APYIMX — MPOCTO «MOAYMAaTb» HJIH
«HEMHOTro NOAYMAaTb»:

I would give that some thought if I were you, Mac,
The Diplomat, p. 63.
nYou don't seem to give much thought to the matter in hand",

I said at last...
Adventures of Sh. Holmes (A Study in Scarlet), p. 27.

Hanomatnunsiit ¢paseosornaM to turn something over in one's mind
0603HayaeT «06AyMbIBaTb», T. €. aKUEHTHPYET NJHTEJbHOCTb AeHCTBHA:
How should he warn her? All that morning he had been
turning over in his mind this most vital of his problems.
The Ringer, p. 175.

..] remained in the study, turning the whole matter over and
over in my head...
Memoires of Sherlock Holmes, p. 82.

Heunnomaruunsle ¢paseosornsmul to give a reprimand, to give a
reproof 0603HauyaloT JeilcTBHe 6e3 yKa3aHusi Ha ero AJHUTEJNLHOCTb, @ UM
CHHOHMMHYHAA WAMOMATHYHAs ¢pas3eosorHuecKas eiuHHLa to Tead a lesson
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{a lecture) aKueHTHpyeT AJIHTeNbHOCTb AEHCTBUS «AaTh HATOHANU» WJH «chc-
J1aTb BBHITOBOP»:

Poor Deborah! What a lecture she read me on having asked him

home to lunch one day, when she had seen the Arley carriage in the

town, and thought that my lady might call.
Cranford, p. 248.

To read him a lesson that should prevent him from doing the
same thing a second time.
Vizetelly

HMnvomaTHunblil ppa3eosornaM MoMKeT aKUEHTHPOBATb H KPATKOCTb Jeii-
creus. Hanpumep, HenmpuoMatHuHble (paseonorH3Mel to take up one's
abode, to take up one's residence He YKa3hbBalOT Ha MJIMTEJbHOCTb HeH-
CTBHSA, a MM CMHOHMMHUYHBIA HAMOMATHUHEI# ¢paseosorusM to pitch one's
tent 06LIYHO OGO3HayaeT «IOCEJHThCS HAa HEKOTOPOe BPEeMs»:

She took up her residence with Mr. Bowls in Half Moon Street,
and waited the result of the advertisement.
Vanity Fair, II, p. 73.

The gentleman in question had retired from active service and

[..] had taken up his abode on his own estate at Marvel Grange...

Captain Swing, p. 36.

Still coughing at Easter, he had taken three weeks offand a

ticket to Mentone. A cousin of his was engaged to a Russian girl

whose family had a villa there and he had pitched his tent in a little
hotel almost next door.

Caravan (Santa Lucia)

[MoMuMo nmepeyncleHHbIX Pa3Nuyuil, MEXIY CHHOHHMHUYHLIMH dpa3eono-
TM3MaMH pa3HOro THMa MMeEIOTCSl Pas3jiH4YHsl B «YTOYHHTEJbHLIX» OTTEHKax
3HayeHHA, He MOJAAAIOIUHXCH KNaccHpHKAUMM BBMAY HX HHAHMBHAyaslbHOMH
crneunHYHOCTH, KaK, HanpuMep, to give help — to give a hand uan to
make a proposal —to pop the question.

Taxum o6pasoM, Mexxay CHHOHHMaMH — IV1arofibHeIMH ¢pa3eosioruve-
CKHMM e[UHMUAMM Pa3HOrO THMA CeMaWTHYeCKHe Da3fHYHs HMelOT OAHO-
POAMHIi XapaKTep: MAHOMaTHYHas ¢)paseoJorHueckas eiHHHUA o6o3Hauaer
obulee AAf CHHOHHMOB TMOHfITHE AeTaJH3NPOBAHHO, AH(GepeHUHPOBAHHO,
a HeMAMOMAaTHYHAs — 00606ileHHO. JleTanu3npys OAMH MM HECKOJNbKO MO-
MEHTOB B 3HAUEHWM CBOEro HEMAHOMATHYHOrO CHHOHHMA, HAMOMAaTHYHAA
¢pa3eonoruueckas eIHHHLA SIBJISIETCH MO OTHOLIEHHIO K HEMY «YTOUHHTENb-
HEIM» CHHOHMMOM. «YTOYHMTEJNbHOCTb» HAMOMATHYHOrO (hpaszeosorHaMa no
OTHOLIEHHIO K CBOeMY HEeWJHOMATHYHOMY CHHOHHMY BBIpa)KaeTcs B 1eJloM
psiie OTTEHKOB, KOTOpble B H3BCCTHOH Mepe MOANAIOTCHA KAacCHQHKALHH.

2, CTHAHCTHYECKHE Pa3JIHVHA

Kak ymxe 6buI0 MOKa3aHO, MeXAY CHHOHMMHYHEIMH €AMHULUAMH pa3Ho-
ro poga CTHJIMCTHYECKHE Pa3JIMYHs HMEITCA BCErAa, TaK Kak Takue
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S[IMHHUb! ABJAIOTCA, CO CTHAMCTHUECKOH TOYKH 3PeHUS, Pa3HbIMH CpPeACTBa-
MH BblpaKeHHsi: 00pa3HbiMM M Heo6pa3HBIMH.

[ToMnMo pasnnuusi B 0GPa3HOCTH-3KCNPECCHBHOCTH, MPEACTABAAI-
WIero OTJIHUHTEeJbHYIO 4epTy CHHOHMMHH €NMHHL Pa3HOro THNA, MOXHO BhI-
JeNUTh ellle CJAeAyIOllHe CTHJIMCTHYECKHEe pasJiMuuA:

1. Pazauuusn, c6a3anHble ¢ NPUHAOAEHHOCTOHIO CUHOHUMOB K PA3HLIM
PYHKYUOHANbHOIM CTUARM COBPEMEHHO20 AUTEPATYPHO20 AH2AULCKO20 A3bL-
KQ — KHUNCHOMY CTUAIO U CTUAIO PA32080PHOL peyu.

Tak, HenmmoMaTuuHele (Ppa3eo0sIOTHYCCKHE €NUHHLBI YNoTpe6asiorTcs
KakK B KHH)XXHOM, TaK H B Pa3roBOPHOM CTHJISIX, B TO BPeMsl KaK HAMOMAaTHY-
Hble )Pa3e0sOTH3MbI YTOTPeOIAOTCA MOYTH HCKJIOYHTENBHO TOJNBKO B CTH-
Jle pasroBopHoil peun. Hanpumep, to make a mistake, an error, a blunder
HaM to commit a mistake, an error oAMHAKOBO ynOTPeGJsIOTCA KakK B
KHHXHOH, TaK M B pa3roBOPHOH peuH, a MX HMAHOMATHUYHble CHHOHMMLI to
bark up the wrong tree, to take the wrong sow by the ear, to wake up
the wrong passenger, to back the wrong horse u T. . ynoTpeSuMbl JHWH
3 CTHJIe pasroBOPHOH pedH.

To e caMoe OTHOCHTCS K TaKUM CHHOHMMaM, Kak, Hanpumep:

to be in agreement — to see eye to eye,

to come into contact —to rub shoulders,

to make a confession — to make a clean breast,

to be at variance — to be at sixes and sevens,

to give, render, help, assistance —to give a leg up,
to make haste —to put one's best foot forward,

to make a proposal —to pop the question,

to put in mind —to jog one's memory,

to take up one's abode — to pitch one's tént,

to find fault —to pick holes,

to throw into confusion —to make hay of,

to make one's escape — to save one's skin, bacon,
to set at variance —to set by the ears,

to take offence —to take pepper in the nose,

to make a blunder —to drop a brick,

to beat a retreat— to make oneself scarce,

to make one's escape —to make one's lucky,
to take (lo) flight —to take to one's heels,

to give a reproof — to send somebody away with a flea in his ear,
to take a share in — to have a finger (a hand) in,

to get rid of — to make a clean sweep of U T. 1.

Takum 00pa3oM, HEeHIHOMAaTHYHble (Pa3eoOrU3Mbl HMeIOT 6oJee LIK-
pokoe ynorpeGJieHHe H CO CTHIMCTHYECKOH TOYKH 3pPeHHs.
2. Pa3nuuun, cea3annele ¢ NPUHAONEHHOCTOIO CUHOHUMO8 K DA3HLLM

CTUAUCTUYECKUM NAaCTam CTUAR pa3eneopnoti peuu COBPEMEHRO020 aneauli-
CKO20 A3blKa.
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Henanomartuuubie Tnarosbhue (paseonoruueckue eIMHHUB NpPHHAL-
JIeXKAT, TJaBHBIM 06pa3’oM, K JIMTepaTypHO-PAa3rOBOPHOMY CTHJIONM, a ux
CHHOHHMBI — HMIHOMaTHYHble (pa3eoOrH3Mbl MOTYT NpPHHALJIENKATH:

a) K pasroBOPHOMY CTHJIO!S, HamprMep:

to go to the dogs —to go to ruin,

to make oneself scarce —to beat a retreat,

to stir one's stumps-—to make haste,

to beat smb. black and blue —to give a beating,

to go off one’s head —to go mad,

to knock smb. off his pins —to give smb. a surprise u T. a.

6) CJASHTY, HanpuMep:
to tan smb.’s hide — to give smb. a thrashing,
to go off one's onion —to go mad,
to throw a fit —to fly into a rage,
to save one's bacon — to make one's escape H T. 4.

3. Pasauuus, cea3anuble ¢ GPXAUYHOCTLIO uru pedKum ynotpebaeruem
00HO20 CUHOHUMA.
ApxanyHoll MM penKo ymoTpe6isieMOll ABJASETCS yalle BCEro HIHO-
MaTHuHas (paseosoryyecKkas eQMHHLA, HamNpHMep:
to take offence —to take pepper in the nose,
to make a row—to keep a coil,
to be in bad humour — {0 be off the hooks,
to take an oath —to eat bread and salt,
to make one's vaunt — to boast above the moon u T. 4.

4. Pasnu4un, CBA3QHHBIE C HAAUYUEM Y CUHOHUMOS OTTEHKOS8 CTUAU-
CTUu4ecKol oxkpacku. ,

CHHOHMMBI CO BCEMHM BBIIEMePeYHCIEHHEIMH CTHIHCTHYECKHMH Pa3Jji-
YHSIMH Yalle BCEro MMeEIOT OJHOBPEMEHHO H CeMaMTHUeCKHe pas/MyHsd, Ha-
npumep, to come into contact —to rub elbows, to make haste —to put
one's best leg (foot) forward u ap.

HMeloTcs, KOHeuHo, CAyyaH, KOrAa MeXJy TaKHMH CHHOHMMaMH pas-
JIMYUA SIBJSIIOTCA TONLKO CTH/AMCTHYeckuMH. Hanpumep, To.AbKO CTHJHCTH-
YecKHe Pa3MYHSI HMEIOTCH MeXJy CHHOHHMaMM to go mad —to go off
one's head, to tan smb.'s hide —to give smb. a thrashing, to go olf
one's onion —to go mad u T. A.

UYrto ke KacaeTca CHHOHHMOB, KOTOphle Pas3/HYalOTCA OTTEHKAMM CTH-
JINCTHYECKOH OKPAacKM, TO, KaK 6GyHeT MOKa3aHO HHXe, OHM NPeACTaBJAIT
coboit rpynny CHHOHMMOB, MEXAY KOTOPbIMH HMEIOTCA TOJIbKO CTHJIHCTH-
YecKHe pasfiHuuA.

Tak Kak TaKHe CHHOHMMBI NpPeACTABJAIOT cOGOif eAMHCTBEHHYIO rpynmy
CMJIOUIb CTHAMCTHYECKHX CHHOHHMOB B CHHOHMMHH eRHHHWU pa3HOro THNa,
Ha HHUX cCJiefyeT OCTaHOBMTLCA noapoGHee.

W Standard English.

15 Colloquial. B CTHAKHCTHUECKOA XapaKkTepHcTHKe (pa3eosoruaMoB MH  HCXOANUM

M3 eT. nomer, AaHnnix B caosape A. B. Kywnna u The Concise Oxford Dictionary 1956.

344



a) CHHOHMMBI, Pa3/IHYAIOIHECS OTTEHKOM 3B(eMHCTHYHOCTH.

Takve CHHOHHMMEI MOJNHOCTBIO COBMAAAIOT MO 3HAYEHHIO, M PA3IHYUA
MeXJy HHMH COCTOAT B TOM, YTO HAMOMAaTHYHasa ¢paseosiornyeckasr emu-
HHL@ 0603HayaeT TO XKe CaMoe, YTO ee HeMJUOMATHYHHIH CHHOHMM, TOJILKO
cMAryenHo, Takoro poga CHHOHMMAaMH SBJASIOTCA HOHOMAaTHYHBIE eXHHHLLBI

to take one's own life,

to drive smb. out of his senses,
to take leave of one's senses,
to shut up shop,

to have words,

to outrun the constable,

0o OTHOMLIEHHI0 K CHHOHHMHYHBIM HEMJAHOMATHUYHBIM quaaeo.nornamaM

to commit suicide,
to drive smb. mad,
to go mad,

to go bankrupt,

to have a row,

to run into debt.

Tak, HanpuMep, HenmAMOMaTHYHasA (ppa3eosoruyeckass egMHUUA to
commit suicide fBJsieTCs NeNOBLIM BhbipaxceHHeM H ymoTpe6isieTcs JHIUb
B TaKUX CJyuyasX, KOrAa HeT HAjOOGHOCTH LNAaAMTb YYBCTBa cobecepHHKa:

Listen. I'll put a case to you. A man comes to a certain place —
to commit suicide, shall we say? But by chance he finds another man
there, so he fails in his purpose...

The Mysterious Mr. Quin, p. 137

B npucyTCTBMH DONCTBEHHHMKOB WM APY3ell caMOyGuiill MY YesoBeKa, Mbi-
TaBLIEroCss MNOKOHYHTb CO6OH, O caMoyGuHCTBe roBODPAT eB(HEMUCTHUECKH:
..Can you think of any reason, [..] why Mrs. de Winter should

have taken her own life?
Rebecca, p, 392.

Bonpoc B poMaHe 3ajaH 5KOHOMKe B MNPHCYTCTBHM MYXa MOKOMHOH MHC-
cuc ne BuHrep.
B Huxecnenyouem npuMepe BONpoc 06paliieH K MYXY CaMOyGHiilbl:
You want to know if I can suggest any motive why your wife
should have taken her life?
Rebecca, p. 420.

B crenylomux npuMepax B pasroBope yd4acTBYeT YeJOBeK, NOMbILI/ISAB-
Wy o caMoy6uiicTBe:
It is that, then! You are thinking of taking your life”,
The Mysterious Mr. Quin, p. 135,
50 you think I'm going to lay hands on myself, Babs?”
The Patrician, p. 314.
(roBoput Gpat cecTpe).
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[Momo6Hoe cTHAMCTHHECKOe pa3jMuKe HMeeTcs MeXAy CHHOHMMaMH to
go mad —to go out of one's mind.

Henpnomartnuuas ¢paseonornyeckas eauHuua to go mad siBAsieTCs
CTHAHCTHYECKH HeHWTpasbHOl:

Then we accompanied him to his favourite beer-hall and sat be-
side him, telling him anecdotes of men, who unaccustomed to German
beer, and drinking too much of it, had gone mad and developed homi-
cidal mania.

Three Men on a Bummel, p. 156.

Wpnomatiuunan ¢paseosornyeckas efMHALA to go out of one's mind
cMsiruaet Tpy6oe mad H TeM CaMbiM OTJIHYaeTcsl eB()eMHCTHUHOCTbIO:
~She. went out of her mind", he said. ,,Sat thinking about all the

men under the valley. We had to put her away".
Fatherless Sons, p. 165.

Ewe onHuM npHMepoM eBGEMHCTHYECKHX CHHOHHMOB #BJASAIOTCS ¢pa-
3e0s10TH3MLI to tell lies —to spin a yarn. OTo XOpOWIO MOK23biBaeTcs HH-
KecjeayIoUHM NPHMepOM:

wYou must tell lies, and you will have gold".
»Tell les! That is spin a yarn; well, I can do that”.
The Pasha of Many Tales (Ca. K. 1224).

INockoabKy no3BossieT CYANTh COGPaHHLIA MaTepHas, CHHOHHMH-eBde-
MH3MBEl HMEIOTCH TOJIbKO CPeiH CHHOHMMHYHBIX ()Pa3coJIOTU3MOB pasHo-
ro Tuna.

6) CHMHOHMMBI, pa3/u4alollHecs OTTEHKAaMH TPYGOCTH WJIH BO3BHILLIEH-
HOCTH.

B 3asucuMocTH or 06pa3os, JexallUX B HX OCHOBe, HAHOMaTHYHble
($pa3eosoru3Mul MOTYT HMeTb CTHJIMCTHYECKHH OTTEHOK rpybocTH WJM, Ha-
obopot, Bo3BbllIeHHOCTH. OTTeHKH TPYGOCTH H BO3BHIUEHHOCTH SICHO Bbi-
CTYNaiT NpH CPaBHeHHM TaKHX HAHOMATHYHBIX (Pa3eoJOTH3IMOB C HX He-
HAHNOMAaTHYHEIMH CHHOHMMaMH.

B oxnoi rpynne CHHOHHMOB MOTYT OBITh CHHOHHMBI C Pa3HLIMH CTH-
JIMCTHYECKHMH oOTTeHKaMu. Tak, HanpuMmep, HeMIMOMAaTHYHAs TJaroJbHas
¢paseosornyeckan eaMHHUA to put to silence sBJsieTCS CTHJIHCTHYECKH
HeiiTpanbHoii. E#f  cHHOHMMHMYHas HAHOMAaTHYHaA ¢paseosoruyecKas
eaHHHuLa to seal smb.'s lips MoXeT HMeTb OTTEHOK BO3BLILIEHHOCTH, MaTe-
THuHOCTH. FIMEHHO TaKkyi0 CTH/IHCTHYECKYI0O OKPAacKy oHa HMeeT B ynoTpeG-
newun [lpaitsepa, Korga OH ee BKJAaAbliBaeT B YCcTa OGBHHHTeNs, Mpo-
H3HOCSILlEro BBICOKOMapHYi0 peub Ha cyldeGHOM mpouecce B poMane
«AMepHKaHCKas TpareHs»:

...And then and there began to form in his mind a plan by which
he could escape exposure and seal Roberta Alden's lips forever.
An American Tragedy, II, p. 165.

JIpyrie CHHOHHMMEI 3TOif HEHAMOMATHUYHOH (Ppa3eoNOrHyecKod eAHHHLB OT-
JIHYAIOTCA OT Hee OTTeHKOM rpy6ocTu:
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Already in the afternoon he passed posters announcing the iden-
tity of the dead man, and bought the papers to see what they said.
He would stop their mouths if he could and he went into the City, and
was closed with Boulter for a long time.

The Man of Property, p. 310.

.Look here, general, we must stop his tongue"”.

Galsworthy. Plays (Loyalties), p. 650.

If he means to blab us among his new friends, we may stop his
mouth yet.

Oliver Twist, p. 113.

B) CHHOHHMBLI, pa3/NMyalollHecs OTTEHKOM LIYTJIHBOCTH.
Vanomartuusle ¢paseosOrHaMel OT CHHOHHMHMYHBIX UM HEHJHOMAaTHY-
HEIX ()pPa3e0OrH3MOB MOPYT OTJHYAaThCA CTHAHCTHYECKMM OTTEHKOM ILYT-

JIHBOCTH.
CTHNHCTHYECKUH OTTEHOK LWYT/AUBOCTH COCraBJsieT NOCTOSHHYIO CTH-
JTHCTHYECKYIO XapaKTepPHCTHKY HWAHOMATHYHOro pa3zeosoru3Ma U 4acTo
oTMeuaercs cnoBapaMu. TakuMu sBAsOTCA to hit the hay, to ride Shank's
mare, to make a leg — CHHOHHMH HeHJIHOMATHYHBIX TViarOJIbHBIX eIHHHLL
to go to bed, to go on foot, to make a bow. CpaBsum:
They were not going to bed yet.
Chance, I, p. 278.
.1 haven't the slightest intention of coming”, sail Bill, smiling.
.I'm tired out and I'm going to hit the hay".
The First Person Singular, p. 25.
Han:
About noon he set out on foot across Richmond Park...
In Chancery, p. 193.
I'm riding Shank's mare to-day.
Dixon.
»Mr. Bucket, my Lady".
Mr. Bucket makes a leg, and comes forward.
Bleak House, p. 579.

<[llyTAHBbLIX> HEHAHOMATHYHBIX T[J1arOJbHEIX (Pa3€OJOTHYECKHX €LH-
HHLL 4pe3Bblyaiiio Mano. OHH NpuUOGPETaIOT OTTEHOK WYTJIMBOCTA JHWb B
HAapOUYKTOM aBTOPCKOM YNOTPeGJCHHH.

Takum o6pasom, B mojamJsiolieM OOJIBUIMHCTBE CJyYyaeB HeHIHOMa-
THYHBIe (pa3eosoTHYeCKHe eAMHHULl SBJAITCH CTHAHCTHYECKHM HeiTpalib-
HBIMM, M WM CHHOHMMMYHbIE HAMOMATHYHBIE MOTYT OTJHMYAThHCA TEM, 4TO
0603HaYaloT TO e NOHATHe eBpEeMHUCTHYeCKH, INYTIHBO, rpy6o MM BO3-
BBLILIEHHO.

Takum 06pa3oM, NOMHMO pa3JHYHA B OGPa3HOCTH-IMOUHOHAJBHOI
IKCAPECCHBHOCTH Y CHHOHMMHUYHBIX C[WHHIL PAa3HOTO THIA HMeIOTCs elle
M ApYrHe CTHAMCTHYECKHE Da3JHYHA.
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Hsnoxennoe MOXKHO 06OGUIHTL CJefylOWMM oGpasoMm:

. Xapakrep cHHOHMMHH ()pa3eosIOTHYECKHX eJMHHMI, Pa3HOTO THUMa 06-
YCNIOBJIMBAeTCA CEMAaHTHYECKHMH H CTHJMCTHYECKMMH OCOGEHHOCTAMH HAMO-
MaTHUHbIX M HeMAMOMAaTHYHBIX ¢)paseosornaMoB. B peaysbrare:

a) CuHOHHMHIO (Pa3eoJIOrHYECKHX eAHWHHL Pa3HOro THNA COCTABJSIOT
1160 CTHIHCTHKO-HAeOrpaduyeckHe, JIN60 CTHIHCTHYECKHE CHHOHMME (HA€0-
rpadMyecKnX CHHOHMMOB HeT).

6) OGwuii XxapakTep CeMaHTHYeCKMX pa3jiHUHA MeXAY CHHOHMMaMH
ABASIETCA OAHODOXHBIM: HMAMOMATHYHEIA (pPa3eosOTH3M SBJSAETCA YTOYHH-
TeJbHLIM CHHOHMMOM MO OTHOLIEHWIO K HEHAHOMAaTHYHOMY (pPa3eonorusMy.

II. «YTounnTenbHOCTb» HMANOMATHYHBIX ¢Pa3ec/OrH3MOB MO OTHOLUe-
HHIO K MX CHHOHMMaM — HeHJHOMAaTHYHBIM (hpa3eosnoruaMaM BbIpaxcaeTcs
B HAaJIH4YHM Yy TIEPBBIX CEMaHTHYECKHX OTTEHKOB, B pe3yJ/ibTaTe 4ero Mexny
CHHOHMMAMH TAaKOro POfa MOMHO BbIAENHTb HapAldy CO CTHIHCTHYECKHMH
Pa3jiMYMAMH, C KOTOPbIMM OHH TECHO IepelJieTaloTcs, He MeHee 7 BHIOB
CEMaHTHYECKHX Pa3nuyuii:

1) B mpeaMeTHOHl OTHeCEHHOCTH M cdepaX NPHMEHeHHS;

2) B CTeneHH HHTEHCHBHOCTH;

3) B OTTEHKax SMOLHOHAJBHOH OKPAaCKK (OTTeHOK 5MGaTHYHOCTH);

4) B OTTeHKax BHMIOBOH OKpackH;

5) B HaMepeHHOCTH-HEHAMEPEHHOCTH AeHCTBHSA;

6) B ANHTeNLHOCTH-KPATKOCTH A€HCTBHSA;

7). B OTTeHKaX, He MOAMAIOLIMXCH KJaCcCH(PHMKAUMH, BBHAY HMX HHAMBH-
AyanbHoi cneuugpHky.

IT1. TToMHMO pasJHuHsi B IKCIPECCHBHOCTH MeXAy CHHOHHMHYHEIMH
eJIMHHLAMH Pa3HOFO THMA HMEEeTCSt B OCHOBHOM elle 4 BMAA CTHAMCTHYECKHX
paanuunit. OHH CBA3aHbI:

a) ¢ ynorpe6JeHMEM CHHOHHMOB B Pa3HEIX (QVHKLHOHAJBHBIX CTHJAX
COBDPEMEHHOTO JIMTEPAaTYpPHOrO AHIMJIMHCKOro s53blKa (KHHXHOM H paaro-

BOPHOM);
6) c ynorpe6ieHHeM CHHOHMMOB B Pa3fMyHLIX MJacTax CTHAS pasro-
BODHOH peuH; ’

B) C apXaMYHOCTbIO MJM pellKHM ynoTpeGieHHeM, IJaBHbLIM 06pa3om,
HAHOMATH4YHBIX (PpPa3eoJIOrH3MoB;

r) C HajJH4HeM, IVIaBHBIM 06pa3oM, Y HAHOMATHYHbIX (ppa3eoOrH3MoB
OTTEHKOB CTHJ/IHCTHYeCKOH OKPAacKH, uallle BCero OTTeHKOB eB(eMHCTHY-
HOCTH, WIYTJHBOCTH, rpyGocTH niu Bo3BueHHocTH. [locneanne npeacras-
JsloT co6oit TPpynny CHJoWb CTHJIHCTHYECKHX CHHOHUMOB B CHHOHHMHH
¢dhpa3eosiorHyecKMX eAMHMIl DPa3HOTO THMA.

CreuucyuKa CTHIHCTHYECKOH CHHOHHMHH ()pa3eoOrM3MOB Pa3HOro THNa
BbIpaXKaeTcs:

a) B HaJHYNH CHHOHMMOB-eB(heMH3MOB;

6) B CpPaBHHTe/IbHOH MaJIOYHCJEHHOCTH CTHJHMCTHYECKHX CHHOHHMMOB.

Vilntaus valstybinis V. Kapsuko v. Tteikta
universitetas, 1961 m. balandzio mén.
Romany-germanu filologijos katedra
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IVAIRIY TIPY (IDIOMATINIY IR NEIDIOMATINIU) VEIKSMAZODINIU
FRAZEOLOGINIY VIENETY SINONIMIKOS POBUDIS DABARTINEJE
ANGLU KALBOJE

N. KAMENECKAITE
Reziume

Straipsnyje motyvuojamas veiksmaZodiniy frazeologiniy vienety da-
lijimas j du tipus (idiomatinius ir neidiomatinius), parodoma, kad sino-
nimais gali biti idiomatiniai arba neidiomatiniai frazeologiniai junginiai,
o taip pat ir junginiai, vienas kuriy yra idiomatinis, o kitas — neidiomati-
nis, Straipsnyje nagrinéjama paskutinioji leksinés sinonimikos risis.

Nagrinéjimo iSvados:

I. Skirtingo tipo frazeologiniy vienety sinonimikos pobudi sglygoja
idiomatiniy ir neidiomatiniy frazeologizmy semantinés ir stilistinés ypa-
tybés. To isdavoje:

a) Skirtingo lipo frazeologiniu junginiy sinonimika sudaro tik sti-
listiniai-ideografiniai arba stilistiniai sinonimai. Grynai ideografiniy sino-
nimy néra.

b) Semantiniai skirtumai tarp tokiu sinonimy turi vieningg pobidi:
idiomatinis frazeologizmas yra neidiomatinio {razeologizmo palikslinantis
sinonimas.

11. Sios leksines sinonimikos patikslinantj pobidj apsprendZia reiks-
més atspalviai, bidingi tik idiomatiniams junginiams. Dél Siy reiksmes at-
spalviy, tarp sinonimy, greta stilistiniy skirtumy, su kuriais jie tampriai
risasi, galima i3skirti ne maziau 7 rusiy semantinius skirtumus: a) pritai-
kymo, b) intensyvumo laipsnio, c) valingumo, d) trukmeés, e) e;nociona]i-
nio atspalvio, I) veikslinio atspalvio ir g) skirtumus, kurie nepasiduoda
klasifikuojami dél atspalviy individualumo.

III. Sinonimai — idiomatiniai ir neidiomatiniai frazeologizmai vi-
suomet skiriasi ekspresyvumu. Be to, isiskiria dar 4 stilistiniai skirtumai,
suristi su:
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a) sinonimy vartojimu skirtinguose (funkcionaliniu poziiiriu) kalbos
stilivose —knyginéj ir 3nekamojoj kalboj;

b) sinonimy vartojimu skirtinguose Snekamosios kalbos stiliaus
sluoksniuose;

c) sinonimy archaiSkumu arba retu vartojimu;

d) stilistiniais atspalviais (daZniausiai eufemistiSkumo, pakilumo,
storzieviskumo, jumoro), budingais idiomatiriiams junginiams.,

Skirtingo tipo frazeologiniy jungﬁniq stilistinés sinonimikos spe-
cifikg sudaro:

a) sinonimai — eufemizmai,

b) palyginti neskaitlingi stilistiniai sinonimai.



