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Problemos iSkélimas

Kai kalbame apie platesnei grupei priklausant] objekta, skiriame jam vienokig ar kitokig vieta
hierarchingje ir horizontalioje tos grupés sarangoje. Bet kiekviena nauja tyréjy karta naujai pazvelgia
1 vyresniosios kartos palikimg ir perstumdo sgvoky ribas, vienoms suteikdama pirmenybe, o kitas
nustumdama ] pasalj. Pranctizy literatiirologas Gerard Genette straipsnyje Susiaurinta retorika (,,La
rhétorique restreinte*) apzvelgia, kaip traukési retorikos mokslo ,teritorija“ nuo Antikos iki XX
amziaus. Su lengva ironija autorius pasiSaipo i§ Zymiojo Ljezo mokyklos veikalo pavadinimo
»Bendroji retorika®, kuri i§ tiesy apima tik nedidel; fragmenta — skyriy apie retorines figuras.
Aristotelio Retorika, kandzZiai pastebi Genette, nepretendavo vadintis ,,bendraja®, nors ji biitent tokia
ir buvo. Retorikos objekto siauréjimg nuo klasikinio kanono iki pedantisko figiiry kataloginimo,
pasak Genette, lydéjo metaforos, metonimijos ir sinekdochos sgvoky konkurencija, kurig galop be
iSlygy laiméjo metafora, prarydama savo ,,konkurentes* ir tapdama ,,tropy tropu*.

Panastus procesai, regis, vyksta ir intertekstualumo padangéje, kurioje aliuzija savotiskai
konkuruoja su savo kaimynémis — referencija, nuoroda, atnaujintaja frazeologija, anonimine citata,
kartais netgi reikSdama teises tapti interteksto sinonimu. Todél Siame straipsnyje i§ naujo
apzvelgiamos aliuzijos ,,demarkacinés linijos* ir teikiamas platesnis aliuzijos, kaip intertekstualumo
formos, apraSymas.

Aliuzijos suvokimas mokslo diskurse

Klausimas ,.,kas yra aliuzija?* i§ pirmo zvilgsnio gali atrodyti nereikalingas. Ilgai Zinojome, kad
aliuzija yra ,posakis, primenantis kur] nors gerai Zinomg fakte}“l, ,viena 1§ stilistiniy figiry:
uzZuomina ] visuotinai zinomg istorinj jvykj arba literatiiros kiirinj, pavyzdziui, ,,Herostrato Slove®,
»perzengti Rubikong®, ,,atéjau, pamaciau, nugaléjau“z, »dalyko pasakymas biidu, primenanciu apie

. 3 . ., 4 - . .
kita dalyka®“, ,paslépta, numanoma ar netiesioginé nuoroda® . Specializuotos arba vélesnés
enciklopedijos aiSkiau detalizuoja aliuzijos struktiira, apibréZdamos ja, pavyzdziui, kaip ,,atpazjstamy

. . 5
kito Saltinio elementy jtraukima® .

lLietuviékoji tarybiné enciklopedija, t. I, Vilnius: Mokslas, 1974, 158.
2KpaTKaﬂ JMTepaTypHas sHUUKIonenus, T. I, MockBa: CoBeTckas saHnukIoneaus, 1962, 161.

Orig. ,,Facon de parler qui consiste a dire une chose pour en evoquer une autre, eveiller 1‘idee d“une autre* (Le
Robert, Dictionnaire alphabetique et analogique de la langue francaise, 1980).

4Orig. »Covert, implied, or indirect reference® (Oxford English Dictionary).

5Orig. ,,a brief reference, explicit or indirect, to a person, place, or event, or to another literary work or passage*
(M. H. Abrams, A Glossary of Literary Terms, cit. i§: Irwin 2001, 288).
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Aliuzijosﬁ, kaip ir tropai, visados buvo ir lieka retorinio ir literatiirologinio diskurso akiratyje
(kalbame apie sritj, kurios paieska ,,Google Scholar* vien pagal paieska ,,allusion” atsako mazdaug
388 000 nuorody!), bet specialiai joms skirty publikacijy yra mazai. Neatsitiktinai William Irwin
straipsnyje The Aesthetics of Allusion (Irwin 2002) pasigenda mokslinés literatiros apie aliuzijas, o
ypac¢ — skirtds aliuzijy teorijai. Tad ka jau bekalbéti apie lietuviy mokslinj derliy, kurio tas pats
,»Google Scholar* suranda mazdaug tiikstant] karty maziau, o publikacijos, skirtos teorinei aliuzijos
analizei, kol kas neturime né vienos.

Lietuvoje aliuzijas jvairiais aspektais nagrinéjo Regina Kozeniauskiené, Silvija Papaurélyté-
Klovien¢, Irena Smetoniené, Aurelija Leonavicieng, Irena RagaiSiené, dar vienas kitas autorius (Zr.
literatliros sarasg). ISsamioje R. Kozeniauskienés monografijoje Retorika: iskalbos stilistika
(Kozeniauskiené 1999) aliuzija dar nesieta su intertekstualumu ir interpretuojama tokiame kontekste:
egzistuoja trys teksto tipai — pasakojimas, apraSymas ir samprotavimas, o aliuzija yra vienas i$ savity
pasakojimo portiSiy, minciy perteikimo budy, papildanciy tradicing tipologija (Kozeniauskiené 1999,
155) ir patenkanciy j ta pacia kategorija, kaip ir anekdotas, digresija, prisiminimas, pokalbis,
dialogizmas7. »Aliuzija <...> — savita prisiminimo forma. Tai placiai Zinomo autoriaus pasakymo,
,sparnuoto‘ posakio, eilérasc¢io eilutés, Biblijos iSminties, psalmés, maldos ar antikos autoriy citatos,
jvykio, vaizdo uzuomina <..> ji i§ dalies gali turéti ir tam tikry laisvo citavimo elementy*
(Kozeniauskiene 1999, 158). Keliolika mety véliau R. Kozeniauskienés studijoje Retoriné ir stilistiné
publicistiniy teksty analizé aliuzijos jau placiai aprasomos intertekstualumo8 kontekste ir
apibréziamos kaip ,,pasakymas, primenantis kokj nors zinomg posakj, kurinj, mintj, fakta, jvyki“.
Riita Marcinkeviciené aliuzijg apibrézia kaip Sifruotg praneSima, kuriam suvokti reikia foniniy zZiniy
(2008, 73).

Lakoniski apibrézimai tinka enciklopedijoms, bet susidire su placia tiriamaja medziaga jie daznai
sukelia daugiau klausimy, negu pateikia atsakymy, todél mokslo diskurse naudojamasi dar vienu
biidu objektui apibrézti — pateikti jj kaip klasifikacinés grupés elementa, kurios nariai yra A, B, C
<..>Z. Tada grupés narj N galime apibrézti atmetimo btidu: ,,N yra ne A, ne B, ne C...“g. Aliuzija
visada suvokiama kaip interteksty grupés nare, pavyzdziui, R. KoZeniauskien¢ teikia tokig interteksty

‘Aliuzijos néra vien tik literatiirologijos, lingvistikos ar retorikos tyrimo objektas. Sis fenomenas yra toks platus, kad
turime nubrézti jo suvokimo ir tyrimo ribas. Taigi ¢ia neaptariama J. Kristeva pasitilyta intertekstualumo koncepcija, kuri
ilgainiui taip i$plito ir tapo tokia visaapimanti, kad pati J. Kristeva jj pakeité transpozicijos terminu (,,since this term has
been frequently understood in the banal sense of ,,source criticism®, we now prefer in its place the term transposition*. —
Julia Kristeva, La Révolution du langage poétigue: 1‘avant-garde a la fin du XIX siécle: Lautréamont et Mallarmé, 1974.
Cit. i8: Pucci 1998, 3). Mes kalbame apie lokaly teksto fenomeng, fragmentg (su tam tikromis i§lygomis, apie kurias bus
uzsimenama Siame straipsnyje), kuris susieja skaitomajj teksta su ankstesniu tekstu (fenomenu). Intertekstualumg
vertiname i$ lingvistiniy pozicijy, t. y. ne kaip nesgmoningg kolektyvinés pasagmonés atskleidima, bet kaip motyvuotg ir
samoningg procesa, pasiduodantj retorinei analizei.

"Véliau autore padaro islyga, kad aliuzija yra visiskai savarankiskas minciy reiSkimo budas ir gali jsiterpti visuose
teksty tipuose (KoZeniauskiené 1999, 178).

»ntertekstualumas — autoriaus tekste pavartoti kity autoriy, svetimy teksty turinio ar formos elementai
(Kozeniauskiené 2013, 60).

9Plg. »antradienis — savaités diena, kuri yra ne pirmadienis, ne treciadienis ... ne sekmadienis®. Kitas pavyzdys — NVS
apibrézimas atmetimo biuidu: ,,The Commonwealth of Independent States comprises the former Soviet Union minus the
three Baltic Republics* (Francois Grin, Language Planning and Economics, Current Issues in Language Planning, Vol.
4, No. 1., iSnasa Nr. 3). Jeigu zinome, kas sudaré Soviety Sajunga ir kas yra Baltijos Salyse, suprantame, kad yra
Nepriklausomy valstybiy sandrauga.
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nomenklatiirg: a) citatos, b) tiesiogin¢ kalba, c) netiesioginé kalba, d) menamoji tiesiogin¢ kalba,
e) menamas dialogas, f) parafraze, g)frazeologijos atnaujinimas, h) parodija, 1) nuoroda
(paminéjimas), j) aliuzija j zinomg teksta, k) referencija (2013, 60—61). Tokioje grupéje aliuzija bus
ne citata, ne tiesioginé kalba, ne parafrazé, ne parodija..., o tai kas lieka, atmetus visus kitus
interteksty grupés narius. Todél jeigu Zinome, kas yra intertekstas, kas yra citata, tiesiogin¢ kalba ir t.
t., tai idealiu atveju minétojo atmetimo proceso pabaigoje turétume zinoti, kas yra aliuzija. Bet tai tik
viena 1§ galimy Kklasifikacijy. Riita MarcinkeviCiené¢ intertekstus grupuoja Kkitaip: a) citata,
b) perifrazélo, c) laisvasis perpasakojimas, d) pamin¢jimas / nuoroda, e) aliuzija (2008, 73).

Kitakalbéje literatiiroje rasime ir kitokio interteksty skirstymo, tarkime, G.Roux-Faucard
klasifikacijoje aliuzija yra viena i§ keturiy intertekstualumo apraisky: a) citavimas (pazodinis, aiSkiai
zymétas teksto skolinimasis), b) nuoroda (nepazodinis skolinimasis su nuoroda), c) aliuzija
(nepazodinis, nezymétas skolinimasis), d) pazodinis teksto dalies skolinimasis, nenurodant, i§ kur jis
paimtas (Roux-Faucard 2006, 102—-103)"". §j skirstyma galime pavaizduoti matrica:

Zymétas (su nuoroda) | Nezymeétas (be nuorodos)

Pazodinis Citata Pazodinis skolinimasis
Nepazodinis (perdirbtas) Nuoroda Aliuzija

Kaip matome, vieningo interteksty klasifikavimo néra, vadinasi, kiekviena jy forma suvokiama
skirtingai, nes naujas klasifikavimas reiskia vis kitokias tos pacios formos ,,demarkacines linijas‘.

Si problema nelieka nepastebéta: ,,[N]eZymétosios raiskos atvejus sunkiau jvardyti ir atskirti vieng
nuo kito, nes kartais neijmanoma jzvelgti ir tiksliai nusakyti ribas tarp autorinés ir neautorinés kalbos,
tarp trumpos anoniminés citatos ir jos parafrazés ar gal tik aliuzijos ar referencijos, kilusios
skaitytojo galvoje* (Kozeniauskien¢ 2013, 61), taip pat: ,Kartais sunku suvokti, ar tai tikrai
referencija: pavyzdziui, kai tik pasakymo sintaksiné struktiira sutampa, o turinys visai kitas*
(KozZeniauskien¢ 2013, 83).

Su panaSiu terminijos iSsklidimu susiduriame ne vien Lietuvoje, nes, kaip pastebi Gregory
Machacek, ,,daugeliui kritiky intertekstualumas yra aliuzijos sinonimas“ (Machacek 2007, 523).
Aliuzijos reikSmeés iSplétimas ir (dalinis) tapatinimas su intertekstualumo savoka ateina i$
anglakalbés tradicijos. Pavyzdziui, savokai ,,agitpropas* skirtas Merriam-Webster's dictionary of
allusions straipsnis prasideda taip: agitprop Political propaganda, and, more specifically,
propaganda spread by means of literature, drama, music, or art ir iliustruojamas tokiu pavyzdziu:
Bertha refused to obey any of the rules. She was a true believer, and literature, for her, was about
refusing all categories. She could no more write agitprop than she could give up women and start
raising rug-rats for some macho stud. LietuviSkoje tradicijoje pateiktas pavyzdys tikrai nebiity
aliuzija, jis apskritai vargu ar patekty j intertekstiniy figiiry lauka.

lOLapsus calami, turi buti parafiazé. 7r.. ,Parafrazé (laisvas kito autoriaus teksto atpasakojimas kiek kitais, savais
zodziais, neiSkreipiant minties) nepainiotina su perifraze. Perifrazé yra tropas, kuriuo tikrasis daikto pavadinimas, tikrasis
jo vardas pakei¢iamas aprasomuoju vaizdingu nusakymu. Pavyzdziui, gracijos pataréjas (veidrodis) arba antonomazinés
perifrazés lietuviy tautos dainius (Maironis), lietuviy bendrinés kalbos tévas (Jablonskis), negestanti ekrano zvaigzdé (M.
Monro), Gedimino miestas (Vilnius)“ (KoZeniauskiené 2013, 60).

"Roux-Faucard G. 2006, cit. i§: Leonavitiené 2013, 99.
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IS nevienodo interteksty suvokimo kyla ir interpretacijy skirtumy bei apsirikimy. Neringa
Terleckaité straipsnyje [Intertekstualumo vertimo zodzZiu strategijos Europos Parlamente teikia
aliuzijos apibrézimg, kad tai ,,uzuomina ar nuoroda j tam tikras realijas, jvykius, asmenis ir
veiksmus* (Terleckaite, 45). Ne, tai néra aliuzija, nes praleistas esminis pozZymis — nuoroda turi biiti
netiesioginé, paslépta. Galbut nuo ¢ia prasideda ir klaidingas konkrecios medziagos traktavimas:
sakinyje ,,Ryty partnerystés Salys, nepaisant sudétingos situacijos ir Rusijos ekonominio ir politinio
spaudimo, renkasi joms Siuo metu daug sudétingesnj, taciau ilgoje perspektyvoje ekonomiskai ir

politiSkai stabilesnj europietiSkg kelig* junginys ,,europietiSkas kelias® traktuojamas kaip aliuzija
(Terleckaite 2015, 45). Mes manytume, kad taip néra, nes kas tada yra privalomas antrasis aliuzijos
elementas — tekstas in absentia (autorés tekste — precedentinis tekstas), | kurj veda paslépta nuoroda?
Gal tai ir galéty buti leksikalizuota aliuzija (plg. gerasis samarietis, pranciziska liga), bet tik tada,
jeigu §io zodziy junginio rySiai su tekstu in absentia biity labai susilpnéje ar visai nunyke. Taip pat
negalime aliuzija pavadinti ir kito pavyzdzio tame paciame straipsnyje ,,Skurdas ir socialin¢ atskirtis
vis labiau bado akis* (Terleckaité 2015, 48).

Dar vienas pavyzdys: A. LeonaviCiené teksta ,,Nubusk ir melskis: ,,Téve nebe miisy, neduok
daugiau jiems duonos kasdieninés, — pyrago duok“ vadina ,,modifikuota aliuzija* (Leonaviciené
2013, 101). R. KoZeniauskiené tokj modifikavimg apraso skyriuje Romany pavadinimy, Sventojo
Rasto, poezijos eiluciy, dainy posmy, , sparnuoty‘ posakiy, patarliy, prieZodziy perfrazavimas
(atnaujinimas, modifikavimas): ,,Lietuviy liaudies daina ,,Balnokit, broliai, zirgus...“ originaliai
pritaikoma televizijai: Balnokit, agentai, vorq tarantulg <..>. IS dainos zodziy liko tik Balnokit, bet
visa sintaks¢, zodziy tvarka, netgi kreipinio vieta palikta kaip dainoje, todél modifikacija
atpazjstama®™ (2013, 76). Vadinasi, tai, kg R. Kozeniauskiené¢ vadina frazeologijos atnaujinimu,
A. Leonavicienei yra aliuzija.

Kaip spresti §ig problemg — nevienodg aliuzijos suvokimg? Meéginimas nukopijuoti uzsienio
literatiroje taikomus aliuzijos apibrézimus vargu ar bus sékmingas ne tik dél to, kad ten irgi néra
vieningos nuomones, bet ir dél to, kad Lietuvoje jau turime susiklosCiusig interteksty nomenklatiira,
kuri skiriasi ir nuo anglosaksiSkos, ir nuo rusiSkos. Todél atéjo laikas pateikti platesnj aliuzijos
aprasSyma, modelj, kuris aprépty esminius aliuzijy poZymius ir interteksty lauke sudéty aiSkesnius
ribozenklius tarp aliuzijos ir jos kaimyniy. Aliuzija yra plati ir kompleksiska sritis, kaip ir tropai,
todél nesitilysime primygtiniy atsakymy ir paliksime erdvés diskusijai.

Aliuzijos struktiira

a) Dvinaré struktiira yra esminis aliuzijos poZymis, nes jos egzistavimui bitini du tekstai: vienas
1S jy atvirai pateiktas autoriaus kiirinyje, antrasis yra pasléptas, adresatas ji turi numanyti. Pirmajj
teksta vadiname tekstu in praesentia, antraji — tekstu12 in absentia (sinonimai — pazadintas tekstas,
prikeltas tekstas, tekstas-donoras, Saltinis, referentas, referencinis tekstas, precedentinis tekstas,
aliuzijos objektas ir kt.).

Tekstas in absentia visada yra ankstesnis, nes aliuzija yra prisiminimo forma, o prisimename tai,
kas jau jvyko. Diachroninis aliuzinio rySio aspektas yra toks akivaizdus, kad nesusilaukia didesnio
démesio, iSskyrus du misy aptiktus atvejus. Pirmasis — W.Irwin suSukimas, kad ,regis, tik

12 . . oy ey e
Tekstas Siame kontekste vartojamas platesne reikSme: ,,fenomenas®, ,,faktas®, , ekstratekstinis $altinis®.
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dieviSkasis autorius, nepavaldus laikui, pajégty pateikti aliuzija j vélesnj laike}“13 (Irwin 2001, i8nasa
Nr. 22), ir kad Sekspyras teikia aliuzija j Biblija, bet Biblijoje nerasime aliuzijy j Sekspyra. Antrasis
atvejis — egzotiska Jason Holt interpretacija, kad Ernesto Hemingvéjaus romano The Sun Also Rises

personazo, traktuojamo kaip autoriaus prototipasm, lupose nuskambéjes klausimas ,,Do you know
that in about thirty-five years more we’ll be dead?* yra paslépta E. Hemingvéjaus uzuomina j tai, kad
1961 metais jis nusizudys. Aliuzijas | ateities tekstus J. Holt vadina ex ante aliuzijomis kaip opozicija
tradicinéms post factum aliuzijoms. Mes manome, kad aliuzinés nuorodos ] kiirybinio akto metu dar
neegzistuojancius tekstus (galétume juos vadinti tekstais in posteritatem arba in spe) jmanomos tik
miglotose pranaSystése, bet tikrai nesileisime j tokius rizikingus samprotavimus.

Dazniausiai literatiiroje aliuzija apibréziama kaip nuoroda, turinti tam tikrus pozymius, bet mes
specialiai akcentuojame, kad aliuzijos apibréZimo subjektas yra tekstas, nes terminologijos standartai
nurodo, kad intensinés atpibré:itys15 turi nurodyti vienu ar daugiau lygmeny aukStesne hiperoniming
savoka, kuri savo ruoztu parodo, kokiai sgvoky sistemai priklauso duotoji hiponiminé sgvoka.
Aliuzija yra tokios hierarchijos dalis (galimi ir kitokie variantai):

Tekstai
/ ................ N
Intertekstai
|
| | |
Aliuzijos Citatos Parafrazeés
|

Lokalios Struktiirinés

Todel korektiSkoje aliuzijos apibréztyje turéty figiiruoti hiperonimas intertekstas arba tekstas,
pavyzdziui: Aliuzija — intertekstas [kurio poZymiai yra x, y, z]. Aliuzijos kaip teksto, o ne nuorodos
supratimas puikiai koreliuoja ir su kai kuriy kity interteksty apibrézimais, pavyzdziui, citatg autoriai
visada apibréZia kaip ,,teksto elementa™. Tiesioginé kalba, pasak R. KoZeniauskienés, yra , tiksliai
pakartoti Zodziai* (2013, 64), taigi taip pat teksto elementas, o frazeologijos atnaujinimas — ,,teksto
intarpas‘ (2013, 72). Suvokdami, kad aliuzija yra tekstas, galime konstruoti instrumentaly aliuzijos
apibréZimg, kuriame atskleidZiamas aprasomojo fenomeno atpaZinimo ir analizés algoritmas.
Palyginimui — kai tropas apibréziamas kaip ,,Zodis, vartojamas perkeltine reikSme* (Pik¢ilingis 2010,
425), tai tokiu apibrézimu besiremiantis tyréjas veiks tokiu biidu: a) ieSkos teksto elementy, kuriuos
jis vadina Zodziais ir b) nagrinés jy reikSmes ir ¢) zodziy sgsajas. Bet kai aliuzija apibréziama kaip
nuoroda su tam tikrais poZymiais, tai esame priversti analizés procesa pradéti ne nuo teksto
fragmento in praesentia suradimo, o nuo antrojo algoritmo etapo — nuorodos paiesky.

13Orig. ,,Only a divine author, outside of time, would seem capable of alluding to a later text.*
14

J. Holt vartoja sagvoka stand-in.
15

Intensinés apibréztys nurodo vienu ar daugiau lygmeny aukStesng hiperoniming savoka, be to, ta savoka nuo kity

savoky skiriantj pozymj (poZymius).
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Dviejy teksty egzistavimg vertindami kaip biiting intertekstualumo pozymj, nebegalime j §j lauka
jtraukti daugiabalsiSkumo — parafrazés, menamos tiesioginés kalbos, menamo dialogo.

b) Tekstas in praesentia yra nezymétas. Aliuzijos nezymétumas yra akivaizdus, sagvoka zymeétoji
aliuzija buty oksimoronas kaip ir viesa paslaptis.

Zymétumo / nezymétumo opozija néra tokia paprasta, kaip gali atrodyti i§ pirmo Zvilgsnio, nes
sukelia painiavos mums jprastoje interteksty klasifikacijoje. Kaip teisingai pastebi
R. Kozeniauskiené, kartais sunku nustatyti ribas tarp trumpos anonimings citatos ir aliuzijos (2013,
71). Palaikome $§j poziiirj ir manome, kad anoniminé citata savo pobiidziu yra artimesné aliuzijai,
negu klasikinei ar nedokumentuotai citatai. Anonimings citatos, §is sgziningy vertéjy koSmaras, bene
dazniausiai aptinkamos anglosaksy romanuose kaip grafiskai nepazyméta Biblijos citata, todél ji,
kaip ir aliuzija, yra autoriaus skaitytojui surengtas egzaminas, kuris bus deramai iSlaikytas tik tada,
kai adresato foninés zinios sutaps su autoriaus ziniomis. Vadinasi, vienintelis skirtumas tarp
anoniminés citatos ir aliuzijos yra tai, kad aliuzija yra modifikuotas teksto in absentia fragmentas, o
anoniminé citata — ne. Bet jeigu darytume prielaida, kad teksto in prasentia kontekstas, supantis
anoniming citatg, pats savaime yra transformantas (apie tai zr. toliau), skirtumy tarp abiejy aptariamy
interteksto formy dar labiau sumazéja. Pavyzdziui, viena 1§ U. Eco Tariamy astronomijy pastraipy
baigiasi taip: ,Kitaip tariant, kazkokio falsifikuoti linkusio rastininko sukurta Smeékla (anuomet
didziai gerbiamas literatiirinis Zanras) tapo krikS¢ioniSkojo pasaulio ekspansijos 1 Afrikg ir Azija
alibi, draugiska parama, palengvinancia baltojo zmogaus nasta“ (2011, 239). Akivaizdu, kad,
raSydamas tris paskutinius citatos zodzius, U. Eco mintyse turéjo R. Kiplingo eilérasti The White
Man's Burden. Ar $is teksto elementas yra anoniminé citata, ar aliuzija? Galime vadovautis
nuomone, kad citata yra tiksli vieno teksto iStrauka kitame tekste, ir kad skaitytojas gali gerai atskirti
autoriaus teksta nuo svetimo teksto. Bet dar kartg paZzvelkime ] iStraukg ir pamatysime, kad Sie trys
7zodZiai anaiptol néra tiesiog nukopijuota atkarpa, o budas iStraukti j pavirSiy visa milZiniska
kultiirinj, pasauléziiirinj, istorinj konteksta, kuris sukasi apie R. Kiplingo kiirinj ir sulieti su U. Eco
mintimis. O jeigu U. Eco bty nusprendes akivaizdziai cituoti R. Kiplingg ir Siuos ZodZius iSskyres
kabutémis, citata nuskambety sarkastiskai.

Negana to, jeigu prisiminsime, kad aliuzija daznai suvokiama kaip mijslé, intelektiné uzduotis
skaitytojui, tai anoniminé citata Siuo poziiriu yra dar reiklesné, kadangi aliuzijos atpazinimas ir
adekvatus interpretavimas grindZziamas bendromis foninémis autoriaus ir skaitytojo Ziniomis,
tradicijos vienove, o anoniminé citata reikalauja dar daugiau — tikslaus teksto fragmento zinojimo ir
JO prisiminimo.

c) Tekste in praesentia pateikiama paslépta (netiesioginé, numanoma) nuoroda j teksta in
absentia. Pasléptds nuorodos i kita teksta buvimas yra svarbiausias skiriamasis aliuzijos pozymis.
Autorius nemaskuoja nuorodos tiek, kad sutrikdyty skaitytoja, o tik tiek, kad sukelty minciy apie
tokig galimybe, todé¢l aliuziné nuoroda kartais apibiidinama kaip ,,kelianti asociacijas®, taigi tampa
»asociacijas sukelian¢ia nuoroda“. Psichologinio aliuzijos mechanizmo atskleidimas yra jdomus
greta apibiidinimy, kad aliuzija yra ,savita prisiminimo forma* (KoZzeniauskiené 1999, 158),
»tradicijos perskaitymas® ir ,,nostalgija prabégusiems jvykiams* (Stewart 1980, 1128), taciau visa tai
vargu ar galime laikyti skiriamaisiais aliuzijos pozymiais.

Jeigu aliuziné nuoroda turi biti netiesioginé, paslépta, verta apsvarstyti, ar autoriaus pateikti
metakomentarai sunaikina aliuzijg. PavyzdZiui, straipsnio antrastéje Krizé prie varty? O mums kas!
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slypinCios aliuzijos tekstas in absentia atskleidZziamas jau pirmajame straipsnio sakinyje: ,,Hanibalas
prie varty“, vadinasi, aliuzija tampa Zyméta, pasléptds nuorodos nebelieka. Tas pats pasakytina ir
apie precedentinio teksto autoryste. Nezitirint R. MarcinkeviCienés nuomonés, kad ,,intertekstiniai
intarpai gali buiti su aiSkiomis nuorodomis j autoryste ar be jy*, aliuzijy atveju teksto in absentia
autorystés nurodymas yra marginalinis ir tik kartais pasitelkiamas metakomentaruose, kai autoriui
kyla abejoniy, ar adresatas pastebés aliuzijg arba kad pastebéjes interpretuos ja ne pagal autoriaus
sumanymg. Galima biity interpretuoti, kad metakomentarais papildytos aliuzijos priartéja prie citaty,
bet tai turéty biiti gilesnio tyrimo objektas, sykiu aptariant ir tokias zymétumo priemones, kaip
kabutés, kursyvas, kitds kalbos vartojimas ir pan. Kai kada paminétais biidais iSskirtos ir papildytos
aliuzijos vadinamos ,atviromis aliuzijomis® (overt allusion, Claes 1988, 69) arba ,,silpnomis
aliuzijomis* (poor allusion, Irwin 2001, 287).

Tekstas in praesentia gali tapti vélesnio vélesnés aliuzijos tekstu in praesentia, taigi tapti
aliuzinés grandinés grandimi. Pavyzdziui, populiari frazé¢ ,likti prie suskilusios geldos* su rusy
literatiira susipazinusiam skaitytojui bus aliuzija j A. Puskino ,,Pasaka apie zveja ir Zuvele*, kuri savo
ruoztu yra aliuzija j broliy Grimmy pasaka ,,Zvejas ir jo zmona“ (,,Vom Fischer und seiner Frau®), o
pastarosios siuZeto pabaiga (Zmona nori tapti popieziumi) siejama su legenda apie popiez¢ Joang.
TeoriSkai tokie rySiai gali testis bemaz iki begalybés, todél aliuzijy grandiné kaip retorinis reiskinys
priartina prie M. Bachtino, J. Kristeva, R. Barthes intertekstualumo suvokimo, kad visi tekstai yra
ankstesniyjy teksty kompiliacijos, ankstesniyjy teksty mozaika, naujas seny citaty aludinys.16

Pasléptds nuorodos pozymis su i§lyga taikytinas leksikalizuotoms aliuzijoms, nes tai sustabar¢je
junginiai, kaip Achilo kulnas, Damoklo kardas, Pandoros skrynia, jau virtg¢ frazeologizmais, ir jy
aliuzinis rysys arba labai silpnas, arba visai pamirstas.

d) Tekstus in prasentia ir in absentia sieja vienodi arba labai panaSis (identifikuojami)
elementai, nes kitu atveju aliuzijos paprasciausiai nepastebésime. Bet kad rySys nebiity visiskai
akivaizdus, biitinos teksto in absentia transformacijos. Aliuzijos elementus (savybes), susiejancius
abu tekstus ir leidZian¢ius mums identifikuoti aliuzija, vadiname reprezentantais. Tai gali biiti
zodziai, teksto struktiira, eilédara ir kt. Savo ruoztu teksto elementus, kurie pakeicia teksta in
absentia, suteikia jam naujy reikSmiy ir sykiu apsunkina atpaZinimg, vadiname transformantais
(Kysueunosa 2008, 9—-14). Pavyzdziui, frazé ValdzZia, pabranginusi aly, bus amZina, yra aliuzija ]
Sauniojo kareivio Sveiko i$mintj Valdzia, kelianti alaus kainas, pasmerkta Zlugti. Reprezentantai yra

teksto elementai ,,valdzia®, ,,pabranginusi®, ,,aly* ir sakinio struktiira, o transformantas, suteikiantis
. .. . .- 17
naujg aliuzing reikSme — ,,amzina*

Ka tik pateiktas pavyzdys skatina mus padaryti pataisg interteksty klasifikacijoje — atsisakyti
frazeologijos atnaujinimo kaip savarankiSkos interteksty grupés, nes vienintelis jy skiriamasis
pozymis — teksto in absentia pobudis. Todél, miisy manymu, atnaujintoji frazeologija turéty buti
traktuojama kaip aliuzijy pogrupis greta aliuzijy  folklora, Biblija, king, istorija, literatiiros kiirinius
ir kitus tekstus.

“Todel gal nebiity didelé nuodémé jvesti hipoaliuzijos ir hiperaliuzijos terminus (plg. hiponimas ir hiperonimas).

"Norétume atkreipti démesj, kad J. Kuznecova reprezentanto ir transformanto sgvokas taiko tik imanentiskai aliuzijos
tekstui. Taciau kai kada aliuzija identifikuojame tik i§ konteksto, pavyzdziui, kai aliuzija yra anoniminé Biblijos citata.
Tokiu atveju citata biity reprezentantas, o kontekstas — transformantas.
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e) Aliuzijos lokalumas vs struktiiriSkumas apibrézia teksto in absentia poveikio mastg naujajam
tekstui. Terminy Zodynuose aliuzija paprastai apibréziama kaip lokalus elementas, pavyzdZiui
»laliuzija yra] poeto samoningai jterpti identifikuojami elementai i§ kito éaltinio“ls. Lokaliu
vadiname teksto in absentia poveik] tik ribotai teksto in praesentia daliai. Tarkime, sakinyje ,,Butent
tais laikais teismo bausmé bajorams nieko nereiské, nes teismo sprendimg jvykdyti dazniausiai
turédavo nukentéjusioji pusé. Taip, kaip ir pasiilé L. Stankiinaitei miisy karaliené¢ Saulé* paslépta
aliuzija j Liudvika XIV su istoriniu faktu sieja tik §ig vieng teksto vieta. StruktiiriSku vadiname tokj
aliuzinj ry$j, kai santykiai tarp teksto in absentia elementy daro jtaka teksto in praesentia elementy
santykiams (Boesewinkel, 9). Tokiu atveju turime sekimgq, parodijq, pratesimg, nelygu kokios
autoriaus intencijos. Kad C. Koster vartojamas struktiriSkumo terminas nekelty painiavos, turbiit

tikty alternatyvus sintagmiskumo terminas.

... T . .. . .. . . 19
Aliuzijoms skirtoje literatiiroje daznai aptinkame mintj, kad tekstas in praesentia yra trumpas

(MockBuH 2011, 111). I§ tiesy, aliuzijy zodynuose daugiausiai aptiksime trumpas aliuzijas, bet
trumpumg kaip apibrézties elementg turétume vertinti atsargiai, nes, pirma, nepavyko aptikti
paaisSkinimo, ka reiSkia ,.trumpas®, antra, esama visai netrumpy, sakinio ilgio aliuzijy. Pavyzdziui,
Acii 4 partijoms ir Vyriausybei yra aliuzija | sovietinj lozunga Acii Partijai ir Vyriausybei!, o
Valdzia, pabranginusi aly, bus amZina yra aiski aliuzija j $auniojo kareivio Sveiko i¥mintj ValdZia,
kuri kelia alaus kainas, yra pasmerkta Zlugti. Abiem atvejais aliuzijos teksto in praesentia ilgis
sutampa su sakinio ilgiu, taciau jokiame sakinio apibrézime neteko matyti trumpumo kaip vieno is$
skiriamyjy sakinio pozymiy. Galbiit galétume kalbéti ne apie trumpuma, bet apie santykinj aliuzijos
taupuma, ekonomiskuma, teksto in prasentia lakoniSkuma, lyginant tekste in absentia slypinciais
informaciniais, kulturiniais klodais.

Baigdami aliuzijy struktiiros aptarimg, turime pastebéti, kad vien tik struktiiriniy skirtumy
nepakanka atskirti aliuzijas nuo kai kuriy artimy intertekstiniy formy, pavyzdZziui, parodijos,
plagiato, sekimo, kurias sitilome traktuoti kaip aliuzijy porii§j — struktiirines (sintagmines) aliuzijas,
pasizymincias tam tikromis funkcijomis:

Aliuzijos rasys Funkcija

Plagiatas Slaptas kopijavimas
Parodija Ironija

Sekimas, pratgsimas Atviras meégdziojimas

Naujy reikSmiy sukiirimas

Aliuzijos jterpimas tekste atlieka kelias funkcijas, tarp kuriy galime paminéti nominacijos,
zaidybine, slapyvardzio, kultlirinio rato atpaZinimo funkcijas. Visos jos jmanomos tik todél, kad
aliuzinis mechanizmas sukuria naujas reikSmes. ,,Aliuzija — tai papildomos reikSmeés tekste
sukiirimas, atsirandantis dél kito, jau egzistuojancio teksto integravimo* (Ragaisiené 2008, 45). ,,Jos

18Preminger Alex, The New Princeton Encyclopedia of Poetry and Poetics, Princeton University Press, 1993.

19 .. . .. o .
Pavyzdziui, ,,a brief reference, explicit or indirect, to a person, place, or event, or to another literary work or
passage™ (M. H. Abrams, A Glossary of Literary Terms, cit. i$: Irwin 2001, 288).
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[aliuzijos] integruotos tekste taip, kad papildyty ji dar vienu reikSmés klodu“20 (Weizman 2004, 587).
Dera atkreipti démesj, kad naujy reikSmiy tekstui in praesentia suteikia visos intertekstualumo
formos, bet kuo labiau intertekstualumo formy sarase tolstame nuo citaty ir art¢jame prie aliuzijy, tuo
labiau mazéja imitavimo ir pleciasi interpretavimo ribos. Citatos, tiesioginé ir netiesiogin¢ kalba
reikSmes daugiau kopijuoja ir perkelia, o aliuzija naujas reikSmes sukuria, suteikdama kartais labai
placias interpretacijos galimybes. Citavimo ir aliuzinio proceso santykj nusakanti formulé citata vs
aliuzija = kopijavimas vs interpretavimas skamba kategoriskai ir palieka erdvés diskusijoms, taciau
bendraja kryptj, miisy manymu, atspindi.

Tai, kad atpazinta aliuzija gali iStraukti | dienos Sviesg iStisus kultiirinius klodus, slypincius

ankstesniame tekste, leisty samprotauti apie aliuzijos panasumg ] dalies sinekdocha, kai ,,vietoj
visumos pasakomas dalies pavadinimas‘ (Kozeniauskiené 1999, 226).

Autoriaus ir skaitytojo vaidmenys

Aliuzija yra dialogiSka, tod¢l komunikacijos akto kaip vieno i§ esminiy aliuzijos pozymiy
iSkélimas yra itin svarbus, kadangi jo fone vyksta diskusija dél autoriaus ir adresato vaidmens.
»Aliuzija yra siekis bendrauti® (Irwin 2002, 521), todél aliuzijos sukiirimas prilygsta komunikacijos
proceso tarp rasytojo ir skaitytojo inicijavimui. Sis procesas yra dvikryptis (,kiekvienas toks tekstas
[intertekstas] yra dviejy krypciy komunikacijos proceso komponentas®, Bitiniené 2005, 68), taigi
jame dalyvauja du subjektai — autorius ir adresatas (,,aliuzijos naudojimas suponuoja tam tikrg teksto
recipiento dalyvavimg®“, Leppihalme 1997, 4). Kai kurie autoriai laikosi dar kietesnés pozicijos:
,Jeigu tekstas lieka neatpazintas, precedentinio teksto funkcija nerealizuojama. Klausytojas tiesiog
nesuvokia dalies informacijos, toks komunikacijos aktas lieka be rezultaty” (Papaurélyté-Kloviene
2007, 30).

a. D¢l pirmojo komunikacinio akto nario — autoriaus — vaidmens suvokimo ietys lauZomos jau
senokai, nors i§ pirmo Zzvilgsnio viskas labai aiSku: autorius tekste jterpia aliuzijg ir paleidzia j
gyvenimg. Bet i§ tiesy situacija yra sudétingesné, nes autorius gali ir pats nezinoti, kad jo tekste
esama aliuzijy (dar sykj prisiminkime teiginius, kad visi tekstai téra ankstesniyjy teksty mozaika), ir |
tai atkreipiamas démesys ne vienoje studijoje: ,,autoriaus sgmoningai ar nesamoningai panaudotos
aliuzijos* (Gale 2000, 5), ,,samoningas ar nesgmoningas anks¢iau sukurty teksty naudojimas

(Aitken 1997, 205). Pavyzdziui, tekste ,,Taciau nuéjus puse kelio gali paaiSkéti, kad atsirado
nenumatytos tikrovés ir i8§ukiai, kurie keicia supratima apie patj galutinj proceso tiksla“ platesnio
literattirinio akiracio skaitytojas gali jzvelgti aliuzija | A. Churgino verstas Dantés ,,Pragaro® prologo
eilutes. Bet ar tg patj rysj jZvelgé ir autorius?

Autoriaus vaidmens supratimas atskiria intencionalisty ir internalisty pozicijas. Intencionalisty
manymu, aliuzijai egzistuoti pakanka autoriaus intencijos sukurtame tekste jtraukti nuoroda, kurig
autorius mano esant aliuzija. Pasak Stephanie Ross (1981, 60), ,,meno kiirinys nutiesia aliuzinj rysj i

21
kita kiirinj tik tada, kai jo kuréjas ketina daryti uZuoming i pastargjj ir jterpia nuoroda i ji* . Kai
kurie kiti autoriai (e. g. Irwin 2002; Miner 1993; Ricks 2002) taip pat mano, kad autoriaus intencija
yra biitinas aliuzijos poZymis. Intencinio pozitrio privalumas yra tas, kad jis eliminuoja atsitiktines,

20 . . . . .
Orig. ,,they are integrated in the text so as to add another layer of meaning to it*.
21 . . . . . .
Orig. ,,one art work alludes to another only if the artist of the first intended to allude to the second and incorporated
a reference to it in her work®.
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nuo autoriaus valios nepriklausancias, aliuzijas. Juk teksty begalybéje (prisiminkime J. L. Borgeso
bibliotekg apsakyme ,,Babelio biblioteka®) visada atsiras sutampanciy teksty fragmenty. Tada
pradeda iSsklisti sagvokos ,,atpazinimas* ribos, nes skaitytojo atpazinta aliuzija gali biiti ne aliuzija, o
tiesiog atsitiktinis intertekstualumo pasireiSkimas, tod¢l intencinis pozitiris yra savotiska autoriaus
apsauga, kuri suteikia jam teis¢ ignoruoti atsitiktinius intertekstinius sutapimus arba traktuoti juos
kaip lapsus calami. Remiantis intenciniu pozitiriu aptikti aliuzijg, regis, labai paprasta: skaitytojas
tekste jzvelgia fragmenta, kuriame galbut slypi nuoroda j ankstesnj teksta, tada teiraujasi autoriaus,
ar tai tikrai aliuzija, ir gauna teigiamg arba neigiamg atsakymga. Turbiit atrodome Siek tiek sarkastiski,
bet béda yra ta, kad daZznai autoriai yra nepastovis, linke keisti nuomong, pamirsti ankstesnius
sumanymus ar juos naujai interpretuoti dél, tarkime, ideologiniy priezasCiy. Pasak Monroe
Beardsley, autorius nebiitinai yra geriausias savo eilérascio skaitytojas (Beardsley 1958, 26). Ta patj
galime pasakyti ir apie aliuzijos autoriy, nes savo praktikoje esame susidiir¢ su atveju, kai autorius
naujai interpretuoja jo paties prie§ keleta mety sukurtg aliuzija (Valotka 2016(2), 12—13). Jau
nekalbame apie tai, kad dauguma zmonijos autoriy yra mire...

Bet mes manytume, kad toks autoriaus kaip paskutinés instancijos suvokimas yra nepakankamas
ir nesuderinamas su faktu, kad aliuzija yra komunikacinis aktas, reikalaujantis skaitytojo reakcijos.
Jeigu pasikliausime tik autoriaus tvirtinimu, kad kiirinyje yra aliuzija, bet nematysime kitokiy
jrodymy, tai neturésime instrumento patikrinti autoriaus sumanymo sé¢kmingumg. Tod¢l jeigu
vadovautumeés iSimtinai intencionalisty poziiiriu, be i8lygy pasikliauti autoriumi galétume tik tada,
kai jis teigia, kad jo tekste aliuzijy néra. Be to, kategoriSkas ir nuoseklus intencinis poziiiris
susiaurinty tyrimy lauka, nes atmesty struktiiring analiz¢ ir skaitytojo vaidmens tyrimg. Tyréjams
nelikty prasmés tyrinéti aliuzijos rySio mechanizma, nes juk vis tiek ne teksty in praesentia ir in
absentia elementy sutapimas jrodo aliuzinio ry$io buvima, o autoriaus intencija.

Internalisty (antrojo poZitirio Salininky) netenkina intencionalisty propaguojamas autoriaus
vaidmens iSkélimas. Jy manymu, aliuzijai egzistuoti pakanka, kad vienas tekstas — autoriaus kiirinys
— turéty vidiniy savybiy, kurios sukelty minciy apie kito, ankstesniojo, teksto vidines savybes.
Pavyzdziui, frazéje ,,A§ — ne Danijos princas“ jzvelgiame aliuzija j garsyjj V. Sekspyro kiirinj, kurio
pagrindinis personaZzas, kaip Zinome, yra Danijos princas Hamletas. Teksto elementas ,,Danijos
princas® yra pakankamas susieti abu tekstus, todél autoriaus intencija €ia tarsi ir nesvarbi.

Internalisty poziiiris 1§ tiesy pateikia biiting aliuzijos egzistavimo sglyga (galimybé susieti
vidinius dviejy teksty pozymius). Problema yra ta, kad §ios savybés gali biiti panaSios ir tokiu atveju,
jeigu tai yra to paties teksto sekimas: juk kai du epigonai mégdzioja tg patj autoriteta, panaSiai ar
identiskai skambancios eilutés visiSkai nereik$ jy tarpusavio aliuzinio rySio (tai biidinga visoms
meno sritims, pavyzdZiui, muzikai, tapybai, architektiirai). Grynai internalistinis poZiliris ignoruoja
autoriaus nuomong, kad tai esgs atsitiktinis sutapimas, o juk i§ tiesy gali nutikti taip, kad kiiréjas nei
mates, nei girdéjes skaitytojo izvelgto teksto in absentia, kaip anksCiau pateiktame pavyzdyje su
(menama) aliuzija } Dantés kiiryba.

Produktyviausias biity kompromisinis pozZiiiris, vertinantis intencionalisty ir internalisty
pozicijy suprieSinimg kaip klaidingg dilema (W. Irwin ji vadina hybrid view (2001, 289)). Aliuzijai
egzistuoti bitinas teksty vidiniy pozymiy sutapimas, o autoriaus intencijos pripazinimas iSsprendzia
atsitiktiniy sutapimy problema, tod¢l kiiréjo intencija yra dar viena bitina aliuzijos egzistavimo
salyga. Kompromisinj poziiirj labai aiSkiai deklaruoja G. Hermerén: 1) autorius ketino priversti
ziirovus galvoti apie ankstesnj kiirinj, pateikdamas jo poZymiy, 2) zilirovai, apmastydami kiirinj,
kuria asociacijas su Siuo ankstesniu kiiriniu, 3) zitirovai suvokia, kad tai yra autoriaus tikslas (greta

10
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2
visy kity) (Hermerén 1992, 211). Tai atspindi ir W. Irwin sililomas egzistencinis aliuzijos
minimumas: netiesioginé nuoroda, autoriaus intencija ir galimyb¢ biiti pastebétai (Irwin 2001, 294).

b. Skaitytojo vaidmens suvokimas nuolatos savaip koreliavo su autoriaus vaidmens pripazinimu.
Tuo metu, kai autorius tebebuvo ,teksto Dievas®, kalbéti apie skaitytojo dalyvavima kiirybos procese
buvo bemaZz nepadoru. U. Eco studijoje Skaitytojo vaidmuo. Teksto semiotikos tyrimai mini C. Levi-

.. . R - . .. 24
Strausso reakcija i U. Eco Atvirus laiskus , visiskai atmetancig teksto atvirumo koncepcija . Pasak
C. Levi-Strausso, autoriaus kiirinys pasizymi ,kristalo kietumu®, o tyréjo uzduotis téra atskleisti jo
savybes, taigi, kiirybinio skaitytojo vaidmens i§ viso nesama (3ko 2016, 5).

Bet R. Barthes liipomis autorius-dievas buvo nuvainikuotas ir prisiminta, kad skaitytojas taip pat
turi interpretacijos, taigi ir kiirybos, teis¢ ir galig. Véliau skaitytojo vaidmuo, jo kiirybinés teisés
pripazjstamos vis labiau, taciau poziiiriai vis tiek jvairuoja. Pavyzdziui, W. Irwin teigia, kad ,,aliuzija
galime laikyti sekminga tik tada, jeigu ja suvoké numatoma auditorija arba bent jos dalis® (2001,
29225) ir ,,negalime neigti, kad skaitytojui tenka esminis vaidmuo, suvokiant aliuzija“ (2001, 29326).
Argi tai ne skaitytojo vaidmens iskélimas? Taip, bet tyréjas Gia pat pateikia islyga: ,,Sis suvokimas,
atvirai kalbant, turi atitikti autoriaus intencija“ (Irwin 2001, 29327). Tai jau primena garsiaja H. Fordo

fraze, kad pirkéjai gali jsigyti bet kokios spalvos ,,Ford T*, jeigu tai bus juoda spalva“zg.

Kiti autoriai drasiau teigia esminj adresato vaidmenj kuriant aliuzijos reikSmg. ,,Tik skaitytojas
<...> gali interpretuoti (neinterpretuoti) ar jvertinti aliuzija“ (Shie, 4429); »aliuzija gali biiti viskas, ka
skaitytojai suvokia kaip aliuzija* (Shie 2011, 4430), L[Slio dialogo déka skaitytojas perima visa
interpretacing aliuzinio momento galig; tai vyksta autoriaus sgskaita, kurio galia i18dyla* ir ,,aliuzijos

31
reik§més egzistuoja tik skaitytojo samonéje* (Pucci 1998, 43 ).

22Orig. ,»(1) The artist intended to make beholders think of the earlier work by giving his work certain features. (2) As
a matter of fact beholders contemplating his work make associations with that earlier work. (3) These beholders
recognize that this is what the artist (among other things) intended to achieve“.

23Eco Umberto, L ‘eeuvre ouverte. Paris: Seuil, 1966.

24
Paolo Caruso, Conversazioni con Claude Lévi-Strauss, Michel Foucault, Jacques Lacan, Milano: Mursia, 1969.
Cit. 18: Oko 2016, iSnasa Nr. 5.

25
Orig. ,,We may judge an allusion as successful if it is understood by its intended audience, or at least by some some
of that audience*.
26
Orig. ,,We cannot deny that the reader must play a vital role in his or her own understanding of an allusion®.

27 . . .
Orig. ,,That understanding, however, if it is to be genuine, must be in accord with the author’s intent*.

28
Orig. ,,Any customer can have a car painted any colour that he wants so long as it is black*.
29 . . o iy . . .
Orig. ,,Only the reader/listener is in a position to (or not to) interpret or appreciate the allusion®.
30 .
Orig. ,,anything perceived by readers as an allusion can be treated as such®.

31 . . . . . .
Orig. ,,This dialogue ensures that the reader assumes complete interpretive power over the allusive moment — and at
the expense of author, whose power evanesces™ ir ,,[ A]llusive meanings exist only in the mind of the reader®.
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Dalis tyréjy aktyvy skaitytojo vaidmenj, pasireiSkiant] aliuzijos atpaZinimu, laiko viena i$
egzistenciniy aliuzijos salygy. J. Kuznecova teigia, kad ,,[A]Jliuzija <...> gali funkcionuoti tik su
viena salyga — jeigu skaitytojas ar klausytojas komunikacijos proceso metu sugeba atpazinti aliuzijg
ir ja adekvaciai interpretuoti” (2008, 5), jai pritaria R. Pasco: ,,nepastebétos, taigi ir neinterpretuotos
aliuzijos apskritai nefunkcionuoja kaip aliuzijos* (1994, 18). Cia pateiktas i§ pirmo Zvilgsnio
panasias R. Pasco ir J. Kuznecovos citatas skiria nemenkas atstumas, nes ,,interpretuotos aliuzijos*
suteikia adresatui kurybine laisve interpretuoti savaip, o $tai ,,ja [aliuzija] adekvaciai interpretuoti‘
reiskia viso labo suvokti autoriaus ketinimus.

Skaitytojo vaidmuo realizuojamas keliais etapais: jis a) pastebi (atpaZjsta) aliuzija, b) susieja su
tekstu in absentia, c) interpretuojan. Jeigu skaitytojas susieja aliuzijos teksta in praesentia su
autoriaus intencijoje numatytu tekstu, jis gali adekvaciai suvokti autoriaus mintj, bet gali ja
interpretuoti ir savaip. O jeigu tekstg in praesentia susiejo su kitu tekstu, vertiname tai kaip kiirybinj
procesa, aliuzijos papildyma naujomis, autoriaus nenumatytomis, interpretacijomis.

Nuosekliai pripazindami kiirybinj adresato vaidmenj, turétume grjzti prie teiginiy apie aliuzijos
struktiirg ir patikslinti, kad kiekviena nauja skaitytojo sukurta interpretacija reiskia rys$j su vis kitu
tekstu in absentia, todél pastaryjy kiekis teoriSkai yra neribotas. Jeigu nutolsime nuo kategoriskai
intencionalistinés pozicijos, turésime sutikti, kad visos aliuzijos interpretacijos (ar jy dauguma) yra
teisingos. Autorius pagrindzia savo sumanyma, skaitytojas taip pat turi savo argumentus. Jeigu
neturime galimybés paklausti autoriaus, kokj teksta jis turéjo galvoje ir kokig nauja reik§me sukuria
jo nutiestas aliuzinis rySys (o paprastai taip ir biina), tai kodel turétume manyti, kad skaitytojas
klysta? Paprastai atmetame tokias aliuzijy interpretacijas, kurios nesutampa su misy interpretacija.
Bet jeigu nezinome aiSkios autoriaus nuomongs, tai tiesa gali buti nustatyta tik diskusijos metu,
taciau Cia vél kyla klausimas: kas yra arbitras?

Manome, kad bent dalis iki Siol paminéty autoriaus ir adresato vaidmens problemy bus nuolat
diskutuojamos ir neketiname ¢ia daugiau } tai gilintis, tik dar norime priminti kompromisiska
E. Hellgren analogija, nusakancia balansg tarp autoriaus ir skaitytojo vaidmens — aliuzija yra labiau
rankos mosteléjimas apytiksle kryptimi, o ne tiksliy koordinaciy Zemélapyje parodymas (Hellgren
2007, 9).

c. Adresato vaidmens problema kartais siejama su aliuzijos atvirumu vs uZdarumu, nes jeigu

sutinkame, kad skaitytojas turi teis¢ dalyvauti aliuzijos kiirime, $ioji néra, pasak C. Levi-Strausso,

32Méginimq apraSyti aliuzinj procesa, Zinoma, buta ir daugiau, tarp jy galétume paminéti C. Perri deSimties etapy
aliuzinj procesg (Perri 1978, 300).
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. . . eup - . .. .. 33 C e .
,kristalo kietumo®, o dar savaip neisbaigta ir atvira interpretacijoms . Jeigu Siuo aspektu lygintume

aliuzija su (labiau) uzdarais intertekstais, pavyzdziui, citatomis, turbt tikty analogija i§ dailés srities,
butent, realizmas ir abstrakcionizmas. Realistin¢ tapyba siekia kuo tiksliau perteikti tikrove, cituoti
ja, bemaz nepalikdama zilirovui interpretacijos laisvés. Abstrakcionizmas — prieSingai — skatina
zitrovg interpretuoti, papildyti kiirinj savo fantazija, kol prieinama iki ribos, kada autorius nepasitilo
ziurovui jokiy formy, kaip suprematiniuose K. Maleviciaus ,,Juodame kvadrate” ir ,,Juodame
apskritime*. Kai sakome, kad aliuzija pateikia paslépta nuoroda, tai reiskia, kad informacijos turime
mazai, o pasirinkimo galimybiy daug. Citata savo ruoztu pateikia daug informacijos, todél
interpretavimo galimybiy mazéja. Lygiai taip pat kai zvelgiame ] juoda K. Maleviciaus kvadrata,
miisy interpretacijos laisve riboja nebent juoda spalva (todél zitirovo zodziai, kad jis jzvelgia baltg
avinglj, atrodyty nejtikinamai). Jeigu dailininkas biity padalij¢s paveiksla 1 juodg ir raudong dalis, tai

yra pateikes daugiau informacijos, galimy interpretacijy kiekis mazeéty.

Apibendrinimai

Svarbiausi aliuzijos pozymiai, jos ,,egzistencinis minimumas®, yra tokie:

a) Aliuzija sudaro du tekstai: in praesentia ir in absentia. Tekstas in absentia suvokiamas
placiai: kaip meno kiirinys, istorinis faktas, asmuo ir t. t. Jis visada yra ankstesnis.

b) Tekstus in absentia ir in praesentia sieja paslépta, nezymeta nuoroda, kurios paskirtis — susieti
abu tekstus, sukurti aliuzinj rys$i.

c) Susieti tekstus in praesentia ir in absentia leidzia vienodi ar panaSiis elementai —
reprezentantai. Teksto in praesentia elementai, apsunkinantys teksto in absentia atpaZinima,
yra transformantai. Transformanty vaidmenj gali atlikti ir kontekstas.

d) Kai tekstas in absentia daro poveikj tik daliai teksto in praesentia, tokia aliuzija vadinama
lokalia. Jeigu teksto in absentia vidiniai rySiai daro poveikj teksto in prasentia vidiniams
rySiams, aliuzija vadinama struktiirine (pratesimas, sekimas, parodija, plagiatas).

e) Parodija, plagiatas, sekimas, pratgsimas struktiiriniu pozilriu néra savarankiski intertekstai,
nes nuo aliuzijy skiriasi tik funkcijomis (atitinkamai: ironija, slaptas kopijavimas ir atviras
meégdZziojimas), todel laikytini aliuzijos variacijomis.

f) Aliuzija yra atvira, neiSbaigta, nes jos reikSmes kuria ir autorius, ir adresatas. Jeigu autoriy ir
adresatg sieja bendros foninés Zinios, adresatas aliuzijg atpazjsta ir turi galimybe interpretuoti
pagal autoriaus sumanymg. Jeigu foninés Zinios skiriasi, adresatas nepastebi aliuzijos arba

interpretuoja jg savaip.

33
Mums atrodo jdomi S. Stewart idéja, kaip entimema suteikia aliuzijos interpretavimo galimybiy (Stewart 1980,
1135; Valotka 2016 (2), 4-5).
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Viena i$ Sio tyrimo iSvady yra tokia: reikia atsargiai brézti ,,demarkacines linijas* tarp citaty,

aliuzijy ir kity intertekstualumu pasizyminciy retoriniy formy, nes naujas rakursas vercia perzitréti

§ias ribas.

Mes sitlome palikti tradicinj interteksty skeélimg j dvi grupes pagal zymétumo / nezymétumo

opozicija, bet antraja grupe traktuoti kaip aliuzijas, pasiZymincias x, y, z funkcijomis, ir i8déstyti ja

taip:
NeZymétieji intertekstai | Funkcijos Strukturiniai Sutampantys
poZymiai elementai
(reprezentantai)

Aliuzija per se Lokali Biitini
Referencija Lokali Fakultatyviis
Nuoroda Lokali Fakultatyviis
Atnaujintoji frazeologija Lokali Biitini
Anoniming citata Kopijavimas Lokali Biitini
Plagiatas Slaptas kopijavimas Struktiiriné Biitini
Parodija Ironija Strukttriné Bitini
Sekimas, pratesimas Atviras mégdziojimas | Struktiriné Bitini
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Problem statement

When it comes to an object which is a part of a wider group, we designate one place or another
in a hierarchical and horizontal setup of that group. But every new generation of researchers, taking
a critical approach, rearranges that intellectual heritage and redraws the boundaries by prioritising
one type of realias and their definitions and marginalising others. In his article “La rhétorique
restreinte”, French literary theorist Gerard Genette overviews a shrinking of the “territory” of
rhetoric from Antiquity to the 20th century. The author, with a touch of irony, mocks the title of the
notable work “Rhétorique générale” by the Groupe py which, indeed, covers only a small fragment —
a chapter on rhetorical figures. Aristotle’s Rhetoric, as pointedly observed by Genette, did not claim
the right to be called “general”, although it was just that. Contraction of an object of rhetoric from a
classical canon to scrupulous cataloguing of figures was followed by, according to Genette, the
competition among the terms of metaphors, metonymies and synecdoches which was finally,
without reservation, triumphed over by the metaphor which devoured its “rivals” and became a
“trope of the tropes”.

Similar processes, it seems, take place in the domain of intertextuality in which allusion, in its
own way, competes against its neighbours — reference, indication, updated phraseology — by
sometimes even claiming its rights to becoming a synonym to intertext.

Perception of allusion in a scientific discourse
The question “What is allusion?”” may, at first sight, seem redundant. We have known for a long
99l <

time that allusion is a “saying reminding of a well-known fact™, “one of stylistic figures: a hint at a
well-known historical event or literary work, for example, “Herostratic fame”, “crossing the

' Soviet Lithuanian Encyclopedia, I, 158. Mokslas, 1974.
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Rubicon”, “Veni, vidi, vici’”?, “saying one thing in a way reminding of another thing”’®, “covert,
implied, or indirect reference”. Specialised or subsequent encyclopaedias set out the structure of
allusion in more detail by defining it as an “involvement of recognisable elements from the other
source”. Allusions® have, as the tropes, always been the focus of a rhetoric and literary discourse
(here we mean a domain whose search in “Google Scholar” gives some 388,000 links for the word
“allusion” alone!), yet there are few publications intended for them. It is not by chance that William
Irwin, in his article “The Aesthetics of Allusion” (Irwin 2002), feels that there is a dearth of
scientific literature on allusions, in particular, the works on the theory of allusion. Let alone the
scientific harvest of Lithuanian scholars, which gives a thousand times fewer links by the very same
Google Scholar, yet we still have zero publications on the theoretical analysis of allusions.

In Lithuania, the allusions have been studied from multiple perspectives by Regina
Kozeniauskien¢, Silvija Papaurélyté-Kloviené, Irena Smetoniené, Aurelija Leonaviciené, Irena
Ragaisiené, and some other authors (see the list of references).

In the comprehensive monography Rhetoric: stylistics of eloquence by R. Kozeniauskiené
(Kozeniauskiené 1999), the allusion had not been associated with intertextuality yet and it had been
interpreted in this context: there are three types of a text — a story, description and reasoning,
whereas the allusion is one of particular subtypes of a story, ways of conveying an idea which
complement the conventional typology (KoZeniauskien¢ 1999, 155), which falls under the same
category as an anecdote, a digression, recollection, conversation, and dialogism’. “Allusion <...> is
a distinctive form of recollection. It is a reference to an expression by a well-known author, a
catchphrase, line from a poem, quote of the wisdom of the Bible, psalm, prayer or antiquity authors,
event, or image <...> it may partially contain certain elements of free citation” (Kozeniauskiené
1999, 158). Years later, the study Rhetorical and Stylistic Analysis of Publicist Texts by
R. KoZeniauskiené¢ (Kozeniauskien¢ 2013) described the allusions in the context of intertextuality’
and defined them as a “saying reminding of any famous saying, work, idea, fact, or event”.

2
Kpartkas aureparypHas sunukinoneaus, |, 161, Mocksa, CoBeTckast sHmukioneaus, 1962,

: “Facon de parler qui consiste a dire une chose pour en evoquer une autre, eveiller 1‘idée d‘une autre”, 1980 edition
“Dictionnaire alphabétique et analogique de la langue frangaise” (Le Robert).

*«Covert, implied, or indirect reference”, Oxford English Dictionary.

® The New Princeton Encyclopedia of Poetry and Poetics, 1993. Orig. “a brief reference, explicit or indirect, to a
person, place, or event, or to another literary work or passage” (M. H. Abrams, A Glossary of Literary Terms, cit. from
Irwin, 288).

° Allusion is not merely an object of literary, linguistic or rhetorical research. This phenomenon is so far-reaching
that we need to draw the boundaries of its perception and analysis. The concept of intertextuality, suggested by J.
Kristeva, which, in time, became so abundant and inclusive that J. Kristeva herself replaced it with the term of
transposition, is therefore not discussed here (since this term has been frequently understood in the banal sense of
“source criticism”, we now prefer in its place the term transposition. — Julia Kristeva, La Révolution du langage
poétigue: 1‘avant-garde a la fin du XIX siécle: Lautréamont et Mallarmé, 1974. Cit. from Pucci, 3). We are referring to a
local phenomenon of the text, a fragment (with certain reservation which will be referred to later in the article) which
connects the target text with the earlier text (phenomenon). We look at intertextuality from the linguistic perspective,
i.e. we treat it as a reasonable and conscious process prone to a rhetorical analysis rather than an unconscious revelation
of collective subconsciousness.

" The author later makes reservation that the allusion is a completely autonomous way of conveying ideas and it can
be inserted in all types of the texts (Kozeniauskiené 1999, 178).

’ “Intertextuality means the elements of the content or form of the other authors, other texts used in the author’s
text” (Kozeniauskiené 2013, 60).
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Riita Marcinkeviciené defines the allusion as an encoded message which needs background
knowledge to understand it (Marcinkevicieng, 73).

Eloquent definitions are appropriate for encyclopaedias, but when confronted with extensive
research material they often raise more questions than give answers, therefore one more way to
define an object is employed — presenting it as an element of a classification whose members are A,
B, C <...> Z. The member N, then, can be defined by a process of ruling out: “N is not A, not B,
not C...”". In the scientific discourse, the allusion is always perceived as a member of a group of
intertexts, for example, R. KoZeniauskiené comes up with the following nomenclature of intertexts:
a) quotations, b) direct speech, c) indirect speech, d) quasi-direct discourse, e) quasi-dialogue, f)
paraphrase, g) updating phraseology, h) parody, i) indication (mention), j) allusion to a known text,
k) reference™. In that group, the allusion will not be a quotation, not direct speech, not a paraphrase,
not parody..., but something that remains having eliminated all the other members of the group of
intertexts. Thus, if we know what the intertext, quotation, direct speech, etc. is, we should, ideally,
know what the allusion is at the end of the said process of exclusion.

But this is only one of the plausible classifications. Riita Marcinkeviciené classifies the intertexts
differently: a) quotation, b) paraphrase, c) free reported speech, d) mention/indication, €) allusion™.

The foreign literature contains the different division of the intertexts, let us say, in the
classification by G. Roux-Faucard, the allusion is one of the four manifestations of intertextuality:
a) citation (literal, clearly marked borrowing of the text), b) reference (liberal, i.e. non-literal,
borrowing with a reference), c) allusion (liberal, unmarked borrowing), d) literal borrowing of a
part of the text without referring to the source text (Roux-Faucard, 2006:102-103)2. That division
may be illustrated by a matrix:

Marked (with a Unmarked (without a
reference) reference)
Literal Quotation Literal borrowing
Liberal (rephrased) Reference Allusion

Thus, the uniform classification of the intertexts does not exist, which means that their form is
perceived differently as new classification entails yet different “demarcation lines” of the same
form.

This problem does not go unnoticed: “[TThe cases of unmarked intertextuality are more difficult
to identify and distinguish from one another, as it is sometimes impossible to see and clearly define
the boundaries between the authorial and non-authorial speech, between a brief anonymous
quotation and its paraphrase or perhaps simply an allusion or reference running through the reader’s
mind” (KozZeniauskien¢ 2013, 61), and: “It is difficult to understand, at times, if it is truly a
reference: for instance, where it is only a syntactic structure of a saying that concords, whereas the
content is completely different.” (KoZeniauskiené 2013).

°Cf. “Tuesday — a day of the week which is not Monday, not Wednesday ... not Sunday”.

" Kozeniauskiené 2013, 60-61.

" Marcinkevigiené 2008, 73.

" Roux-Faucard G., 2006. Intertextualité et traduction. Meta, 51,1, 98-118. Cit. from Leonavi¢iené 2013, 99.
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A similar dispersion of the terms is encountered not only in Lithuania, since, as observed by
Gregory Machacek, “a number of critics find intertextuality as a synonym for allusion”". Expansion
of the meaning of allusion and its (partial) identification with a concept of intertextuality comes
from the English-speaking world. “. For example, the entry of the term “agitprop” in the dictionary
Merriam-Webster’s dictionary of allusions begins as follows: agitprop Political propaganda, and,
more specifically, propaganda spread by means of literature, drama, music, or art and is illustrated
by the following example: Bertha refused to obey any of the rules. She was a true believer, and
literature, for her, was about refusing all categories. She could no more write agitprop than she
could give up women and start raising rug-rats for some macho stud. The example given in a
Lithuanian literary tradition would surely not be an allusion, in fact, it would hardly fall under a
category of intertextual figures.

Varying definitions of intertexts lead to differences in interpretations and confusions. In her
article “Strategies for the interpretation of intertextuality in the European Parliament”, Neringa
Terleckaité defines the allusion as a “reference or indication to certain realias, events, persons and
actions” (Terleckaité, 45). No, that is not an allusion, as it misses the fundamental feature — a
reference must be indirect, covert. Perhaps this is the turning point leading to a misinterpreted
specific material: the collocation “European road” in the sentence “The Eastern Partnership
countries, despite the complicated situation and economic and political pressure from Russia, prefer
the European road which is currently more difficult but, in the long run, more stable both
economically and politically” is treated as an allusion.'* Is it truly an allusion? We would think not,
as what is the second obligatory element of the allusion then — the text in absentia (the precedent
text in the author’s text) that the covert reference leads to? That could possibly be a lexicalised
allusion (cf. good Samaritan, French disease), but only in the case where the relations of that
collocation with the text in absentia had diminished or completely languished. Another example
“Poverty and social exclusion is a complete eyesore” (Terleckaite, 48) from the same article cannot be
called an allusion as well.

One more example: A. Leonaviciené defines the text “Wake up and pray: Father, no longer ours,
do not give us this day our daily bread — give us cake” a “modified allusion” (Leonavic¢iené 101).
R. Kozeniauskiené describes this kind of modification in the chapter Paraphrasing (updating,
modifying) the novel titles, lines of the Holy Scriptures and poetry, verses of the songs,
catchphrases, proverbs and sayings: “The Lithuanian folksong “Oh brothers, saddle your steeds...”
is originally adapted to the television: Oh agents, saddle the tarantula <...>. Only the word saddle
remained from the song lyrics, but the syntax, word order and even the place of the address are as in
the original, the modification is therefore recognisable.” (Kozeniauskiené 2013, 76). Hence, what is

called updating phraseology by R. KoZeniauskien¢ is seen as the allusion by A. Leonaviciene.

How should this problem — varying perception of allusion — be addressed? The attempt to copy
the definitions of allusion applied in the foreign citations could hardly be successful not only
because it likewise lacks the uniform opinion, but also because there is a steady nomenclature of
intertexts in Lithuania which differs from both the Anglo-Saxon and Russian ones. It is therefore
time to bring a broader description, a model of the allusion that would encompass the essential

** Machacek 2007, 523.
" Terleckaite 2015, 45.
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features of allusion and would entrench clearer boundaries between the allusion and its neighbours.
Allusion is a wide and complex domain, as are the tropes, for which reason we will not insist on
suggesting the answers and will leave room for discussion.

Structure of allusion
a) A binary structure is a fundamental feature of an allusion as its existence is grounded on two
texts: one of them is expressly presented in the author’s work, the other one is covert and the reader
needs to presuppose it. The first text is called the text in praesentia, the second is the text™ in
absentia (synonyms — activated text, revived text, text-donor, source, referent, referent text,
precedent text, object of allusion, etc.).

The text in absentia is always the earlier text as the allusion is a form of recollection, and we
remember things that already happened. A diachronic aspect of the allusive connection is so
obvious that it has been largely overlooked, except for two mentions that we discovered. The first
one is W. Irwin’s exclamation that “only a divine author, outside of time, would seem capable of
alluding to a later text” (Irwin 2001, footnote 22) and that Shakespeare alludes to the Bible but the
Bible does not contain allusions to Shakespeare. The second case is an exotic interpretation by
Jason Holt stating that the question “Do you know that in about thirty-five years more we’ll be
dead?” put in the mouth of the character, treated as the authors’ stand-in, in Ernest Hemingway’s
novel The Sun Also Rises is Hemingway’s covert reference to his suicide in 1961. Allusions to the
future texts are called ex ante allusions by H. Holt as the opposition to the conventional post facto
allusions. In our view, the allusive references to the texts which are non-existent at the time of a
creative act (we could call them the texts in posteritatem or in spe) are only possible in vague
prophecies, but we will surely refrain from such risky contemplations.

A number of citations define allusion as a reference possessing certain properties, but we
specifically emphasize that the object of the definition of the allusion is the text as the standards of
terminology do indicate that the intensional definitions™ must state the intension of a superordinate
concept which in turn shows which system of the concepts the given superordinate concept is
attributed to. The allusion is a part of the following hierarchy (other alternatives are also plausible):

Texts

Intertexts

Allusions

Local allusions vs structural allusions

That is why the correct definition of allusion should contain the hyperonym intertext or text, for
example:

Allusion — intertext [whose properties are X, y, z].

15 - . .
In this context, the text is used in a broader sense: “phenomenon”, “fact”, “extratextual source”.

*® Intensional definitions describe the intension of a concept by stating the superordinate concept and the delimiting
characteristic(s).
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Perception of the allusion as a text but not a reference fully correlates with the definitions of
some other intertexts, for example, the authors always define the quotation as an “element of the
text”. Direct speech, according to R. Kozeniauskiené, is the “use of the exact words”
(KoZeniauskiené 2013, 64), thus, the same applies to the text element, whereas updating
phraseology means the “insert of the text” (Kozeniauskiené 2013, 72). Once we understand that an
allusion is a text, we can construct the instrumental definition of allusion which reveals the
algorithm of the phenomenon in question and analysis. For the sake of comparison, when a trope is
defined as a “word used in a figurative sense”’”, a researcher referring to that definition will act as
follows: a) will look for the text elements which he or she calls the words, and b) will look into their
meanings, and c) word correlations. But when the allusion is defined as a reference having certain
characteristics, we are forced to begin the analysis with the second stage of the algorithm — search
for the reference — instead of the discovery of the text fragment in praesentia.

When we consider the co-existence of two texts as a prerequisite for intertextuality, we can no
longer include the polyglossia — quasi-direct speech, quasi-dialogue — in this field.

b) The text in praesentia is unmarked. The unmarkedness of the allusion is obvious, the term
marked allusion would be an oxymoron as in the open secret.

The contraposition of markedness/unmarkedness is not that simple as it may seem, since it
creates confusion in the conventional classification of intertexts. As is correctly noted by
R. Kozeniauskiené, it is sometimes difficult to establish the boundaries between a short anonymous
quotation and allusion (Kozeniauskiené 2013, 71). We support that view and believe that the
anonymous gquotation is, in its nature, closer to the allusion than to a classical or undocumented
guotation. The anonymous quotations, which is a nightmare for honest translators, are probably
most common in the Anglo-Saxon novels as graphically unmarked quotations from the Bible which
the reader notices in the text, therefore the quotation, as the allusion, is the author’s test to the
reader which can be properly passed only when the reader’s background knowledge is concurrent
with the knowledge of the author. This means that the only difference between the anonymous
quotation and allusion is that the allusion is a modified fragment of the text in absentia, and the
anonymous quotation is not. But if we presume that the context of the text in praesentia
surrounding the anonymous quotation is a transformant per se (see below), the number of
differences between the two forms of the intertext in question decreases even further. For example,
one of the paragraphs of “Imaginary Astronomies” by U. Eco ends like this: “In other words, the
specter evoked by some scribe inclined to forgery (a highly respectable literary genre at the time)
was used as an excuse for expanding the Christian world toward Africa and Asia, a friendly gesture
in supporting the white man’s burden™”. It is obvious that U. Eco, with the last three words of that
quotation, was referring to the poem The White Man’s Burden by R. Kipling. Is this element of the
text an anonymous quotation or an allusion? We may think that the quotation is an exact extract of
one text in the other text, and the reader is well capable of distinguishing the author’s text from the
other text. But let us have another look at the extract and we will see that those three words are not
just a copied segment, it is rather a way of unearthing the whole of a gigantic cultural, philosophical

" Pik¢ilingis 2010, 425.
** Eco 2011, 239.
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and historical context that revolves around R. Kipling’s work and merging it with U. Eco’s
thoughts. Furthermore, if U. Eco had decided to bluntly quote R. Kipling and had separated the
words with quotation marks, the quotation would have had a sarcastic sound to it.

In addition, if we then consider that the allusion is often perceived as a riddle, as an intellectual
task for the reader, the anonymous quotation, in that respect, is even more demanding as the
recognition of the allusion and its adequate interpretation are grounded on common background
knowledge of the author and reader, on the unity of the tradition, whereas the anonymous quotation
requires much more — the exact knowledge of the text fragment and the memory of it.

c) The text in praesentia contains a covert (indirect, implied) reference to the text in absentia.
The presence of the covert reference to the other text is the main distinctive feature of the allusion.
The author does not veil the reference to the extent that it confuses the reader, only that it evokes
the thoughts on such a possibility.

The allusive reference is sometimes described as “evoking associations”, thus it becomes an
“associative reference”. The revelation of the psychological mechanism of allusion is interesting
alongside the descriptions that an allusion is a “particular form of recollection””, “reading the
tradition” and “nostalgia for the lost events” (Stewart 1980, 1128), nevertheless, those could hardly
be considered the distinctive features of the allusion.

If the allusive reference must be indirect and covert, it is worth considering whether the
metacomments provided by the author destroy the allusion. For example, the text in absentia
concealed in the headline “Crisis is at the gates? So what!” is disclosed in the very first sentence of
the article: “Hannibal ad portas”, which means that the allusion becomes marked, the covert
reference disappears. The same applies to the authorship of the precedent text. Irrespective of
R. Marcinkeviciené’s view that “intertextual inserts may or may not contain explicit references to
the authorship”, the reference to the authorship of the text in absentia, in the case of allusion, is
marginal and is rarely called upon in metacomments, where the author has doubts if the reader
would notice the allusion or, if so, would interpret it according to the author’s intent™. It could be
interpreted that the allusions supplemented with metacomments are comparable to the quotations,
but that should be the object of a more profound study by discussing, at the same time, such marks
as quotation marks, cursive font, use of the other language, etc. Allusions which are distinguished
and supplemented as mentioned afore are sometimes called overt allusions (Claes 1988, 69) or
“poor allusions” (Irwin 2001, 287).

The text in praesentia may sometimes become a link in the allusive chain. For example, a reader
familiar with the Russian literature will see the popular phrase “to be left with the broken wash-tub”
as the allusion to A. Pushkin’s “The Tale of the Fisherman and the Fish” which, in turn, is the
allusion to the tale by the Brother Grimm “Vom Fischer und seiner Frau”; meanwhile, the end of
the latter (the wife wants to become a pope) is linked to the legend about Pope Joan. Theoretically,
such connections could be endless, therefore the chain of allusions, as a rhetorical phenomenon,

" Kozeniauskiené 1999, 158.

? For example, in the phrase “love between the president and the conservatives that lasted for three years, as it was
supposed to according to F. Beigbeder, has ended”, the author explains the connection between the text element “love
<...> that lasted for three years” and the novel “Love Lasts Three Years” by F. Beigbeder.
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brings them closer to intertextuality as it is perceived by Bachtin, Kristeva and Barth who state that
all texts are the compilations of the earlier texts, a mosaic of the earlier texts, or a new tissue of old
quotations.”

The feature of a covert reference is with reservations applicable to lexicalised allusions. These
are fossilised collocations, such as Achilles’ heel, Damocle’s sword, Pandora’s box which have
already become phraseologisms, and their allusive connection is either very weak or completely
forgotten.

d) The texts in praesentia and in absentia are linked by the same or very similar
(identifiable) elements as the allusion would go unnoticed otherwise. But to make the connection
not that obvious, the transformation of the text in absentia is required. The elements (features) of
allusion which link both texts and enable the identification are called representants. Those could
be the words, text structure, versification, etc. The text elements which change the text in absentia,
attach new meanings to it and, at the same time, hinder recognition are in turn called transformants
(Kysuerosa 2008, 9-14). For example, the phrase The government that raised the price of beer will
last forever is the allusion to the wisdom of the good soldier Shveik The government that raises the
price of beer is destined to fall. The text elements “government”, “raised the price”, “beer” and the
sentence structure are the representants, whereas the word “forever”® which generates a new
allusive meaning serves as the transformant.

The said example prompts us to introduce an amendment to the classification of intertexts — to
give up updating phraseology as an autonomous group of intertexts, since the sole distinctive
feature they have is the nature of the text in absentia. Therefore, in our view, updated phraseology
should be treated as a sub-group of allusions alongside the allusions to folklore, Bible, cinema,
history, literary works and other texts.

e) Locality vs structural nature of allusion defines the scale of the effect of the text in absentia
on a new text. The dictionaries of terminology usually define the allusion as a local element, for
example, “[allusion means] a poet’s deliberate incorporation of identifiable elements from other
sources™”. Only an effect of the text in absentia on a selected part of the text in praesentia is called
local. Let us say, the sentence “In those times, specifically, the court’s punishment meant nothing to
the nobility, as it was usually the aggrieved party which had to comply with the judgment. Which
was exactly what was suggested to L. Stank@inaité by our Sun Queen” contains the covert allusion
to Louis X1V which links this specific passage only with the precedent text. An allusive connection
is called structural when the relations between the elements of the text in absentia affect the
relations between the elements of the text in praesentia (Boesewinkel, 9). In that case, we have
pastiche, parody, or continuation depending on the author’s intentions. To prevent the term

“*' Which is why it probably would not be such a grave sin to introduce the terms of hypoallusion and hyperallusion
(cf. hyponym and hyperonym).

? We would like to draw your attention to the fact that J. Kuznecova applies the terms of representant and
transformant to the text of allusion on an immanent basis only. Sometimes, however, the allusion is identified from the
context only when, for instance, the allusion is the quotation from the Bible. In that case, the quotation would serve as a
representant, and the context as a transformant.

% The New Princeton Encyclopedia of Poetry and Poetics, 1993.
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structural nature used by C. Koster from creating confusion, the alternative term syntagmism could
be probably employed.

The citations dealing with allusions often suggest that the text in praesentia is brief”. Indeed,
the dictionaries of allusions are abundant in brief allusions but brevity, as an element of the
definition, should be considered with caution as, first of all, we failed to find an explanation of what
“brief” means and, second of all, there are quite lengthy, sentence-long allusions. For example,
Thanks to 4 parties and the Government is the allusion to the Soviet slogan Thanks to the party and
the government!, whereas The government that raised the price of beer will last forever is the
explicit allusion to the wisdom of the good soldier Shveik The government that raises the price of
beer is destined to fall. In both cases, the length of the allusion in the text in praesentia coincides
with the length of the sentence, but neither definition of a sentence included brevity as one of the
distinctive features of a sentence. We could possibly discuss the relative economy of the allusion,
eloguence of the text in praesentia instead of its brevity when it comes to the informative and
cultural layers lying in the text in absentia.

The discussion of the structure of allusions has led us to note that the structural differences
alone do not suffice in distinguishing the allusion from some other close intertextual forms, for
example, parody, plagiarism, pastiche that we suggest treating as a subtype of allusions — structural
(syntagmatic) allusions characteristic of certain functions:

Types of allusion Function
Plagiarism Secret imitation
Parody Irony

Pastiche, continuation Open imitation

Generating new meanings

Insertion of allusion in the text carries out several functions, including the said functions of
nomination, a playful function, a function of the password or recognition of a cultural circle. All of
them are possible only because the allusive device generates new meanings. “Allusion is creating an
additional meaning in the text which results from integration of the other, already existing, text”
(Ragaisiene 2008, 45). “They [allusions] are integrated in the text so as to add another layer of
meaning to it” (Weizman 2004, 587). It must be noted that all forms of intertextuality add new
meanings to the text in praesentia, but the farther we go from the quotations in the list of the forms
of intertextuality and move forward to allusions, the narrower become the boundaries of imitation,
the more expanse becomes interpretation. Quotations, direct and indirect speech are more into
copying and moving the meanings, whereas the allusion generates new meanings by sometimes
bringing extensive possibilities for interpretation. The formula quotation vs allusion = copying vs
interpretation defining the relation between the citation and allusive process sounds categoric and
leaves room for discussion; however, in our view, it reflects the common trend.

* For example, “a brief reference, explicit or indirect, to a person, place, or event, or to another literary work or
passage” (M. H. Abrams, A Glossary of Literary Terms, cit. from Irwin 2001, 288); Mocksun 2011, 111.
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The fact that a recognised allusion is able to bring entire cultural layers concealed in the referent
text to light would allow us to contemplate the similarity of an allusion to a partial synecdoche,
where “a name of a part is given instead of a whole” (KozZeniauskiené 1999, 226).

Roles of an author and a reader

Allusion has a dialogic nature, thus celebrating an act of communication as one of the essential
features of allusion is highly important, since in its background the discussion over the role of an
author and a reader takes place. “Allusions are attempts to communicate”, claims W. Irwin (Irwin
2001, 521), which is why the creation of allusion equals the initiation of communication between
the author and reader. “This is a two-way process (“every text of such sort [intertext] is a
component of a two-way communication process” (Bitiniené 2005, 68)), which means that it has
two subjects — the author and the reader — as its participants (“the use of an allusion presupposes a
certain participation of a text recipient”, Leppihalme 1997, 4). Some authors hold even a stronger
position: “If a text remains unrecognised, the function of a precedent text is not realised. An
audience simply fails to perceive part of information; therefore, such an act of communication is
fruitless” (Papaur¢lyté-Kloviene 2007, 30).

a) As for the role of the first member of the communicative act — the author — the lances of
perception have been broken for quite some time now, although, at first glance, it is very clear: the
author inserts an allusion in a text and sets it free. But the situation is actually more complicated, as
the author can be unaware of the presence of allusion in the text (let us remember the statements
that all texts are just a mosaic of the earlier texts), and that is pointed out in a number of studies:
“allusions used by the author consciously or unconsciously” (Gale 2000, 5), “conscious or
unconscious use of the texts written before” (Aitken 1997, 205). For example, in the text “But
midway upon the journey of one’s life, one may find unexpected realities and challenges which
change an understanding of the very final aim of the process”, a reader with a broader literary
horizon may see the allusion to the lines of Canto 1 from Dante’s “Inferno” translated by
A. Churginas. But did the author see that t00?

Comprehension of the author’s role separates the positions of intentionalists and internalists.
The intentionalists believe that for an allusion to exist, it only takes the author’s intention to
include a reference in a written text which is considered the allusion by the author. According to
Stephanie Ross (Ross, 60), “one art work alludes to another only if the artist of the first intended to
allude to the second and incorporated a reference to it in her work”. Other authors (e.g. Irwin 2002;
Miner 1993; Ricks 2002) also share the opinion that the author’s intention is a prerequisite for the
allusion. The advantage of the intentionalist approach is that it eliminates the accidental allusions
beyond the author’s will. For the infinity of texts (let us remember J. L. Borges’ library in his short
story “The Library of Babel”) will always have some concurrent fragments of texts. The boundaries
of the term “recognition” then blur, as the allusion recognised by the reader may be simply an
accidental manifestation of intertextuality and not an allusion at all; the intentionalist approach is
therefore the author’s protection to some extent as it allows ignoring the accidental intertextual
coincidences or treating them as lapsus calami. It might seem that finding an allusion based on the
intentionalist approach is very simple: the reader sees a fragment which might conceal a reference
to an earlier text, and then asks the author if it is really an allusion, and receives either a positive or
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a negative answer. We probably sound a little sarcastic, but, unfortunately, the authors are often
inconsistent, inclined to change their opinions, forget their previous intentions or newly interpret
them for, let us say, ideological reasons. According to Monroe Beardsley, the author is not
necessarily the best reader of his poem®. The same applies to the author of allusion, as in our
practice we have come across a situation when the author newly interprets the allusion that he
generated himself several years ago (Valotka 2016, 12). Let alone the fact that the majority of
authors are deceased...

But we would argue that this perception of the author as the last instance is insufficient and
inconsistent with the fact that the allusion is an act of communication which requires the reader’s
response. If we rely entirely on the author’s claim that the work contains an allusion, yet we fail to
see another evidence, we will not have an instrument to verify the success of the author’s intention.
Therefore, if we rely solely on the intentionalist approach, we could without reservation trust the
author only when he claims that the text is devoid of allusions. Moreover, a categoric and consistent
intentionalist approach would narrow down a field of research as it would rule out the structural
analysis and investigation of the reader’s role. There would no longer be a point for the scholars to
analyse the mechanism of the allusive connection, since it is the author’s intention that proves the
presence of the allusive connection and not the concurrence of the elements in the texts in
praesentia and in absentia anyway.

The internalists (supporters of the second approach) are not satisfied with the celebration of
the author’s role promoted by the intentionalists. They believe that for an allusion to exist, it is
enough that one text — the author’s work — possesses inward qualities which would evoke the
thoughts on the inward qualities of the other — precedent — text. For example, in the phrase “I am
not the Prince of Denmark” we see the allusion to a famous work by W. Shakespeare where the
main character, as we know, is Hamlet, Prince of Denmark. The text element “Prince of Denmark”
is sufficient to link both texts, which is why the author’s intention is as though irrelevant here.

Indeed, the internalist approach establishes a prerequisite for the existence of allusion (a
possibility to link the inward qualities of two texts). The problem with that is that those
characteristics may be also similar in the case of imitation of the same text: for when two epigones
are copying the same authority, the lines which sound similarly or identically by no means will
entail their allusive correlation (this applies to all fields of art, for example, music, painting,
architecture). A purely internalist approach defies the author’s view on it being an accidental
coincidence, for it can actually be the case that the author has neither seen nor heard of the
precedent text seen into by the reader (as was the case in the above example of the (alleged) allusion
to Dante’s work).

A compromise approach treating the juxtaposition of the intentionalist and internalist
positions as an erroneous dilemma would be the most productive one (W. Irwin calls it a hybrid
view, see Irwin 2001, 289). The allusion, for it to exist, needs the concurrence of the inward
qualities of the texts, whereas recognising the author’s intention solves the issue of accidental
concurrences, therefore the author’s intention is yet an additional prerequisite for the existence of
allusion. The compromise approach is expressly declared by G. Hermerén: (1) the artist intended to
make beholders think of the earlier work by giving his work certain features, (2) beholders

@ Beardsley 1958, 26.
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contemplating his work make associations with that earlier work, (3) these beholders recognize that
this is what the artist (among other things) intended to achieve™. This is reflected by the existential

minimum of allusion suggested by W. Irwin: indirect reference, author’s intent and the possibility
of detection (Irwin 2001, 294).

b) The perception of the reader’s role has always, in its own way, correlated with the recognition
of the author’s role. At times when the author was still the God of the text, it was almost indecent to
speak of the reader’s participation in the process of creation. In his study “The Role of the Reader.
Explorations in the Semiotics of Texts”, U. Eco mentions C. Levi-Strauss’s response to U. Eco’s
“L’ceuvre ouverte” which fully rejects the concept of the openness of the text”. According to
C. Levi-Strauss, the author’s work has the “stiffness of a crystal”” and researchers need to just bring
into evidence these properties, thus the creative role of the reader is absent whatsoever (9xo 2016,
5).

Through R. Barthes, however, the Author-God was dethroned and it was reminded that the
reader also had the right to and the power of interpretation, thus the creation. Subsequently, the
reader’s role, the creative rights were increasingly recognised, but the views still vary. For example,
W. Irwin argues that “we may judge an allusion as successful if it is understood by its intended
audience, or at least by some of that audience” (Irwin 2001, 292) and “we cannot deny that the
reader must play a vital role in his or her own understanding of an allusion” (Irwin 2001, 293). Is
this not a celebration of the role of the reader? Yes, but the researcher makes reservation right here:
“that understanding, however, if it is to be genuine, must be in accord with the author’s intent”
(Irwin 2001, 293). That already reminds of H. Ford’s famous phrase that any customer can have a
car painted any colour that he wants so long as it is black.

Other authors make stronger implications of the fundamental role of the reader in generating
the meaning of allusion. “Only the reader <...> is in a position to (or not to) interpret or appreciate
the allusion” (Shie, 44); “anything perceived by readers as an allusion can be treated as such” (Shie
2011, 44), [T]his dialogue ensures that the reader assumes complete interpretive power over the
allusive moment — and at the expense of author, whose power evanesces” and “[A]llusive meanings
exist only in the mind of the reader” (Pucci 1998, 43).

Part of the researchers consider the active role of the reader, which manifests itself through the
recognition of allusion, as one of the existential conditions of allusion. J. Kuznecova claims that
“[A]llusion <...> can function on one condition only — if a reader/listener is able to recognise and
adequately interpret it during the process of communication” (Kuznecova 2008, 5), which is
assented to by R. Pasco: “allusion that is not recognized does not function” (R. Pasco 1994, 18).
There is quite a distance between those two quotations, which may appear similar at first glance, by

2 Orig. “(1) The artist intended to make beholders think of the earlier work by giving his work certain features. (2)
As a matter of fact, beholders contemplating his work make associations with that earlier work. (3) These beholders
recognize that this is what the artist (among other things) intended to achieve.” Hermerén, Géran. 1992. “Allusions and
Intentions”. In: Intention and Interpretation, edited by Gary Iseminger, 203-220. Philadelphia: Temple University
Press. P. 211.

" Eco U. L @uvre ouverte. Paris: Seuil, 1966.

* Conversazioni con Lévi-Strauss, Foucault, Lacan / A cura di Paolo Caruso. Milano: Mursia, 1969. Cit. according
to Dxo 2016, footnote No 5.
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R. Pasco and J. Kuznecova, since “interpreted allusions” give the reader a creative freedom of
interpretation, whereas “its adequate interpretation” means no more than understanding the author’s
intentions.

The role of the reader is realised through several stages: he or she (a) notices (recognises) the
allusion, (b) connects it with the text in absentia, (c) interprets it®. If the reader links the allusive
text in praesentia with the text intended in the author’s intent, the reader can adequately perceive
the author’s idea but interpret it differently. But if the text in praesentia is linked with another text,
it is considered a creative process, supplementing the allusion with the new interpretations not
intended by the author.

While we consistently recognise the creative role of the reader, we should go back to the
statements on the structure of allusion and clarify that any new interpretation created by the reader
entails the link with different texts in absentia, which is why the number of the latter is theoretically
unlimited. If we distance ourselves from the categorically intentionalist position, we will have to
admit that all interpretations of allusion (or most of them) are correct. The author substantiates his
or her intent, the reader has own arguments as well. In the absence of an opportunity to ask the
author which text was borne in mind and which new meaning the allusive connection generated
(which is typically the case), why should we then think that the reader is wrong? We usually leave
the interpretations which do not correspond to our interpretation out. But if we are not aware of the
explicit view of the author, the truth can then only be established during the discussion, yet, once
again, the question arises: who is the arbiter?

We believe that at least some of the said issues concerning the role of the author and reader will
constantly be the subject of discussion and we do not intend to go into more detail here; we just
want to remind of E. Hellgren’s compromise analogy defining the balance between the role of the
author and reader — allusion is more of a wave of a hand in the approximate direction, rather than
the exact coordinates on the map (Hellgren 2007, 9).

c) The problem of the reader’s role sometimes relates to the openness vs closeness of allusion,
for if we agree that the reader has the right to take part in the creation of allusion, it does not have,
according to C. Levi-Strauss, the “stiffness of a crystal” for it is incomplete in its way and open to
interpretations™. If, in this view, we compare the allusion with the close(r) intertexts, for example,
quotations, the analogy from the field of fine arts could probably apply, namely, realism and
abstractionism. Realistic art aims at exactly conveying the reality, quote it with leaving almost no
space for interpretation to a spectator. Abstractionism, on the contrary, encourages spectators to
interpret, add something to a painting through their fantasy till the line at which the author suggests
no forms to spectators is reached, just like in suprematic works “Black Square” and “Black Circle”
by K. Malevich. When we say that allusion yields a covert reference, it means that we have little
information and multiple choices. The quotation in turn produces a lot of information, thus there are
fewer interpretive possibilities. It is exactly the same as looking at K. Malevich’s black square when

# There have been more attempts to describe the allusive process, of course, including the ten-stage allusive process
of C. Perri (Perri 1978, 300).

* We find S. Stewart’s idea interesting as to how the enthymeme gives more options of allusive intepretations
(Stewart xxxx, 1135; Valotka 2016 (2), 4-5).
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our freedom of interpretation is restricted by nothing other than perhaps black colour (therefore, the
spectators’ words that they see a white lamb would not sound convincing). If the artist had split the
painting into black and red, that is to say, had given more information, the number of potential
interpretations would be reduced.

Conclusions

The essential features of allusion, its “existential minimum?”, are as follows:

a) Two texts: in praesentia and in absentia. The text in absentia is understood in a broad sense:
as a work of art, historical fact, person, etc. It is always an earlier text.

b) The texts in absentia and in praesentia are linked by a covert, unmarked reference whose
purpose is to connect both texts and create an allusive connection.

c) The relation between the texts in praesentia and in absentia is enabled by the same or similar
elements — the representants. The elements of the text in praesentia hindering the recognition
of the text in absentia are the transformants. The context may also serve as the transformant.

d) Where the text in absentia affects only a part of the text in praesentia, the allusion is called
local. Where the intrinsic relations of the text in absentia affect the intrinsic relations of the
text in praesentia, the allusion is called structural (continuation, pastiche, parody,
plagiarism).

e) Parody, plagiarism, pastiche, and continuation are not, from a structural point of view,
autonomous intertexts, as only the functions make them different from allusions (irony,
secret imitation and open imitation), which is why they are to be treated as the variations of
the allusion.

f) The meanings of allusion are generated by both author and reader. If the author and reader
have background knowledge in common, the reader recognises the allusion and is able to
interpret it according to the author’s intent. In the case of different background knowledge,
the reader fails to notice the allusion and interprets it in the own way.

The study suggests the other conclusions as well:
e draw the demarcation lines between the quotations, allusions and other rhetorical modes
with the properties of intertextuality with caution. We should care less about the boundaries
of nomenclature of intertexts.

Allusion is an element of a text containing a veiled reference to another text. This definition
applies to both parody and pastiche, if we make reservation that the scope of the text element may
concur with the entire text.

We suggest leaving the conventional breakdown of intertexts into two groups by opposition of
markedness/unmarkedness, yet calling the second group simply allusions characteristic of functions
X, Y, z and setting it out as follows:
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UNMARKED Functions Structural Concurring
INTERTEXTS features elements
(representants)

Allusion per se Local Obligatory
Reference Local Optional
Indication Local Optional
Updated phraseology Local Obligatory
Anonymous quotation Imitation Obligatory
Plagiarism Secret imitation Structural Obligatory
Parody Irony Structural Obligatory
Pastiche, continuation Open imitation Structural Obligatory
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Quotation Direct Free discourse Updated Allusion | Reference, | Pastiche,
speech (direct, phraseology indication | parody,
indirect, continuation
dialogue),
paraphrase
Binary structure: texts in + + - + + + +
praesentia and in absentia
Relation between the texts + + - + + + +
in praesentia and in
absentia
Covert reference + + + +
Locality vs structural nature loc loc loc loc loc ? struct.
Act of communication: is - - - -? + + -
there room for feedback?
Author’s role
(intentionalism, etc.)
Background knowledge - - - 2 + + +
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It seems that with the increased popularity of the intertextual approach to culture and its texts, part of
the rhetorical modes were attempted to be subsumed under the umbrella of intertextuality. The train of
thought is completely understandable: if it is declared that all the texts relate to the earlier texts, the
rhetorical analysis starts focusing on intertextual relations, but the former nomenclature — quotations of
all types, mention, indications, allusions, references, parody, etc. — remains unchanged. Similarly, the
structural analysis adapted to the fairy-tales by A. Propp, which revealed the syntagmic whole of that
group of tales, penetrated, as a method, the other genres of folklore — folktales, riddles, paroemies; it,
nevertheless, did not refute the earlier nomenclature of the folklore texts. It pertains to any new method
of science — suggest a new view, new angle of approach with respect to the long-established genres
which may sometimes be defined by the light of nature. When the method exhausts its possibilities and
cedes ground to the other method, we go back to the old nomenclature and dissect it by way of new
means.
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