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Ivadas

Aliuzija praveria langg j kitus tekstus, bet net ir sugebédami pro jj pazvelgti, matome ne tuos
pacius vaizdus.

Paprastai aliuzija yra suvokiama kaip pasléptds, netiesioginés nuorodos inspiruotas menamasis
dialogas. Pasigilinus j mokslinj diskursa aliuzijy tema’ (taip pat ir Lietuvoje), matyti, kad
svarbiausias vaidmuo skiriamas autoriui, kuris inicijuoja aliuzinj rysj ir kviecia adresata iSméginti
jégas — pastebéti ir dekoduoti precedentinj teksta. Jeigu adresatas aliuzijg supranta , teisingai®, pagal
autoriaus sumanyma, teigiama, kad aliuzija ,,ivyko“z.

Adresato vaidmuo Sioje schemoje suvokiamas tarsi antrinis, lyginant su autoriumi. Norétume
permastyti §j pozitirj, placiau aptarti arba kvestionuoti kai kuriuos mokslinéje apyvartoje paplitusius
aliuzijos zanro apibrézimy aspektus ir atkreipti démesj | tai, kas mokslo literatiiroje dazniausiai tik
paminima, bet nepagrindziama empiriniais duomenimis — j kiirybinj adresato vaidmenj. Tai atveria
duris paaiSkinimui, kaip aliuzijos suvokiamos interpretuojant jas karybiskai, sukuriant naujas
reiksmes.

Todél norétume padiskutuoti keliomis temomis:
e Kas gali nustatyti, kad aliuzijos interpretavimas yra ,,neteisingas“?
e Kokie yra ,teisingo* aliuzijos interpretavimo kriterijai?
e Ar  klaidingas® interpretavimas suderinamas su aliuzijos kaip dialoginio zanro savoka?

e Koks yra autoriaus ir adresato vaidmuo, kuriant aliuzinj ry§j ir aliuzijos reikSmes?

Po to bus apzvelgti atlikto tyrimo pavyzdziai ir pateikti apibendrinimai.

" Platiau apie aliuzijy traktavima mokslo diskurse rekomenduojame J. Pucci 1998, 3-26.
’ »We may judge an allusion as successful if it is understood by its intended audience, or at least by some part of

that audience®, Irwin 2001, 292.
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Problemos iskélimas

Ankstesnio tyrimo metu (Valotka 2016) eksperimentiskai nustatyta, kokia dalis 18-20 mety
studenty aptinka Rimvydo Valatkos publicistikos intertekstus ir adekvaciai juos interpretuoja. Pagal
pasirinkta metodika tinkamais buvo pripazinti tie atsakymai, kurie sutapo su autoriaus sumanymu.
Tai atitinka paplitusius aliuzijos apibudinimus, teigiancius, kad aliuzija realizuojama tik tada, kai
adresatas atspéja kiuréjo sumanyma (Papaurélytée 2007, Kysnenosa 2008, Pasco 1994, Christopher
2011, Ross 1981).

[vertinus testo atsakymus, gauti tokie statistiniai rezultatai:

Lentelé 1. Aliuzijuy interpretavimo statistika

Teksty | Atsakymuy
kiekis | dalis
Adelvati 665 27%
interpretacija
Nepagr;sta . 623 25%
interpretacija
Neinterpretuota 1212 48%
IS viso: 2500 100 %

Tyrimas taip pat parodé, kad aliuzijy atpazinimo ir interpretavimo rezultatai priklausé nuo
precedentinio teksto srities: geriausiai atpazintos kinematografinés ir prasCiausiai — istorinés

aliuzijos.

Lentelé 2. Precedentiniy teksty atpazinimo statistika pagal sritis
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Bibliniai 5 250 90 37%
Folkloriniai 4 200 64 32%
Istoriniai 10 500 61 12%
Kino 5 250 122 49%
Kulturiniai 7 350 88 25%
Literaturiniai 19 950 238 25%
IS viso: 50 2500 663 27%
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Taciau dar lieka grupé testo atsakymy, kuriuose respondentai nurodé precedentinius tekstus,
neatitinkancius autoriaus sumanymo, bet juos savaip pagrindé. Pavyzdziui, 58 % respondenty fraze
Palaiminti tie, kurie jais tiki identifikavo kaip aliuzija i Naujojo Testamento Palaiminti, kurie tiki
nemate, bet du kartus (4 % galimy atsakymy) §i frazé susieta su A. Skémos ,,Baltos drobulés® moto:
,Palaiminti idiotai, nes jie yra laimingiausieji zmonés pasaulyje®. Kitas pavyzdys — frazé Saulélydis
Garliavos valsciuje tris kartus suvokta kaip aliuzija j filma ,Saulélydis“. Vargu ar toks
interpretavimo atotruikis leidzia kalbéti apie bendra autoriaus ir skaitytojo teksto konstravima.
Respondentai nesuprato autoriaus sumanymo ir interpretavo aliuzijas savaip, bet ar tikrai galima
lengva ranka atmesti Siuos atvejus kaip ,nerealizuotas aliuzijas“? Taip, galima, jeigu buty
vadovaujamasi auksCiau pateiktu aliuzijos apibtdinimu. Ne, jeigu buty rasta pagrindo platesniam

aliuzijos suvokimui. Tai ir daroma tolesniame skyriuje.

Teorinés tyrimo prielaidos

Moksliniame diskurse aliuzijos traktuojamos jvairiai, bet sutariama, kad aliuzijai realizuoti

reikalingas toks ,,egzistencinis minimumas*:

a) du tekstai: autoriaus sukurtas tekstas (in praesentia) ir ankstesnysis tekstas’ (in absentia),

b) tekste in praesentia yra paslépta nuoroda j teksta in absentia.

Visi kiti dalykai — autoriaus vaidmuo, autoriaus intencijos svarba, teksty elementy sutapimas,
foniniy ziniy bendrumas, socialinis rysys ir t. t. — nuolat diskutuojami, ir daugumoje straipsniy bei

studijy reiskiama tvirta (nors ne visada tiesiogiai iSreiksta) nuomoné, kad vienatinis aliuzijos karéjas

yra autorius, o skaitytojas yra pasyvus recipientas4. Laikantis tokios pozicijos, aliuzija negali buti
interpretuojama savaip, ne pagal autoriaus sumanyma.

Bet galimas ir kitoks pozitiris. Dar 1966 metais Earlas Wassermanas, nepaisydamas tuometinés
konjunktuiros, iskélé kiirybinj skaitytojo vaidmenj, manydamas, kad j aliuzijos apibrézima ,,galima
jtraukti karybinj skaitytojo akta® (Wassermann 1966, 443). Josepho Pucci studijoje The full-
knowing reader irgi pabréziamas aliuzijos funkcionavimui butinas skaitytojo vaidmuo (,,the reader is
the crucial component in the best function of allusion®, Pucci 1998, 28), ir kad skaitytojas turi teise
subjektyviai interpretuoti aliuzija. Inge Boesewinkel kviecia neapsiriboti intertekstualumo
atpazinimu ir atkreipia démesj j aliuzijos interpretavimo svarba (,,Although it is important to be
able to recognize intertextuality, dealing with it is not just a matter of recognition, but of

interpretation” (Boesewinkel 2010, 11)), o Jian-Shiung Shie pabrézia interpretacinj adresato

Savokos precedentinis tekstas, referencinis tekstas, tekstas in absentia yra sinonimai.

) Placia analize Siuo klausimu Zr. Irwin 2001 ir Pucci 1998, 3—48.
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vaidmenj, nes ,tik skaitytojas / klausytojas gali (ar negali) interpretuoti aliuzija (,Only the
reader/listener is in a position to (or not to) interpret <...> the allusion.” — Shie 2011, 44).

Laikantis pozitrio, kad skaitytojas irgi kuria naujas reikSmes, reikia patikslinti keletg aspekty.

Visy pirma, paliekant skaitytojui teise savaip interpretuoti aliuzija, susiduriama su iSbaigtumo
problema, tai yra, tenka pripazinti, kad aliuzija, pagimdyta autoriaus plunksnos, néra isbaigta
strukttra. PrieSingai — ji gali buti (ir tampa) pasitlymu skaitytojui karybiskai, remiantis foninémis
ziniomis, kurti savg aliuzijos interpretacija.

Isbaigtumo pozitiriu jdomus Susanos Stewart sitilomas aliuzijos gretinimas su entimema’
(Stewart 1980, 1135 tt). Ir i$ tiesy, nutylétoji entimemos prielaida, skirtingai nuo paprastojo
silogizmo, atveria duris interpretacijoms. Pavyzdziui, teiginio ,,Onuté grazi, nes panasi j aktore"
struktiira yra tokia:

Visos aktorés yra grazios (nutylétoji entimemos prielaida).

Onuté panasi j aktore.

Onuté yra grazi.

Sios entimemos autorius vadovaujasi populiaria nuomone, kad visos aktorés yra grazuolés. Jeigu
adresatas irgi taip pat mano, tai yra, sutinka su entimemos prielaida, jis padarys ta pacia iSvada. Bet
jeigu adresato foninés zinios sako, kad esama ir negraziy aktoriy, jo padaryta isvada bus ,, Turbiit
Onuté yra grazi“. Lygiai taip pat ir aliuzijoje (Zr. lentele Nr. 3) nutylétosios prielaidos funkcija
atlieka precedentinis tekstas, teigiantis kad ,,Rusioje gyventi gera®. Bet jeigu adresatas néra girdéjes
apie N. Nekrasovo poema, jis pasirinkty kita precedentinj teksta, tarkime, Andriaus Uzkalnio

straipsnj ,,Kodél Uzkalniui vis dar gera gyventi Lietuvoje?”, ir padaryty kitas iSvadas.

Lentelé 3. Aliuzijos ir entimemos struktaros palyginimas

Entimemos struktara R. Valatkos aliuzija Aliuzijos struktara
Teiginys Nr. 1: Kam Lietuvoje gyventi Autoriaus tekstas
gera
Teiginys Nr. 2 (praleista Kam Rusioje gyventi Precedentinis tekstas —
prielaida): gera N. Nekrasovo poema
Entimemos i$vada: Lietuvoje — kaip Aliuzinio rysio sukurta naujoji
Rusioje reikSmé

5

Entimema — retorinis silogizmas, kurj sudaro prielaida ir iSvada, o kita prielaida praleidziama, taciau gerai
numanoma, pavyzdziui: Filosofas yra zmogus, taigi filosofas yra mirtingas. Praleista antroji prielaida Kiekvienas Zmogus
yra mirtingas. (Apibrézimas ir pavyzdys i$: KoZeniauskiené 1999, 137).
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Aliuzijos, kaip atviro zanro, naudai liudija ir tai, kad su amziumi besipleciant skaitytojo foniniy
ziniy apimciai, tas pats asmuo gali ta pacig aliuzija perskaityti vis kitaip. Tuo pagristi tekstai,

tarytum skirti vaikiskai auditorijai, bet suaugusieji juos skaito kitaip, negu vaikai.

Antroji svarbi tema, atverianti duris platesnei aliuzijos interpretacijai, yra platesnis
komunikacinio akto ir aliuzinio rys$io suvokimas.

Dauguma autoriy sékminga adresanto ir adresato komunikacijos akta vertina kaip esminj zanro
pozymj. S. Papaurélytés-Klovienés nuomone, ,jeigu [referencinis] tekstas lieka neatpazintas,
referencinio teksto funkcija nerealizuojama. Klausytojas tiesiog nesuvokia dalies informacijos, toks
komunikacijos aktas lieka be rezultaty” (Papaurélyté-Kloviené 2007, 32). R. Christopheris mano,
kad ,nepastebétos, taigi ir neinterpretuotos aliuzijos apskritai nefunkcionuoja kaip aliuzijos®. Sj
pozitrj papildo J. Kuznecova, teigdama, kad ,,aliuzija <...> gali funkcionuoti tik su viena salyga —
jeigu skaitytojas ar klausytojas komunikacijos proceso metu sugeba atpazinti aliuzija ir ja adekvaciai
interpretuoti® (Kysnenosa 2008, 5).

Bet toliau déstomi argumentai leidzia praplésti §j pozitrj.

Visy pirma, aliuzinis rySys néra vien tik komunikacinis aktas adresantas pasiunté Sifruotq
pranesimqg = adresatas teisingai i$Sifravo praneSimg, nes ¢ia galimi keturi atvejai:

1. Adresatas tekste pastebi ir adekvaciai suvokia interteksta, t. y. isSifruoja autoriaus
siunciama zinute.

2. Adresatas istisiniame tekste nepastebi specialiai nemarkiruoto interteksto.

3. Adresatas pastebéta interteksta suvokia savaip, neperprasdamas autoriaus intencijos.

4. Skaitytojas jzvelgia interteksta ten, kur jo nejzvelgia pats teksto autorius.

Lentelé 4. Adresanto ir adresato aliuzinio rysio galimybés

Komunikaciné situacija Komunikacijos aktas

1. | Adresatas adekvaciai suvokia interteksta, issifruoja
autoriaus siunciama zinute

Ivyko

2.|| Adresatas nesuvokia interteksto (istisiniame tekste tai _
reiskia, kad skaitytojas specialiai nemarkiruoto Nejvyko
interteksto apskritai nepastebéjo)

3. || Adresatas interteksta interpretuoja savaip, Ivyko
nesuvokdamas autoriaus intencijos
4. | Skaitytojas jzvelgia interteksta ten, kur jo nejzvelgia Ivyko

pats teksto autorius

Pirmasis variantas vyra autoriaus pageidaujamos anksCiau cituojamy autoriy minimas

produktyvios komunikacijos atvejis.
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Antruoju atveju, zinoma, autoriaus pastangos nueina veltui, nes skaitytojo ,,radaras” nei teksto

semantikoje, nei struktiiroje nepajuto pasiysto signaloﬁ.

Treciasis atvejis — svarbiausias Sio straipsnio diskusijos objektas — irgi gana daznas, kaip
pamatysime musy tyrimo rezultatuose. Pavyzdziui, ,Cempiony pusrycius®, kurie R. Valatkai yra
aliuzija j Kurto Vonneguto romana ,,Cempiony pusry&iai®, dalis respondenty suvoké kaip nuoroda
i populiary maisto gaminj (daugiau apie tai skyriuje Literaturiniai intertekstai), vadinasi, interpretavo
savaip.

Ketvirtasis variantas skamba paradoksaliai, bet kartais autorius gali né nenumanyti, kad sukiré
interteksta, pavyzdziui, nesusieti frazés ,kalnus kilnoti / nuversti su $v. Pauliaus laisku
korintieCiams: ,,jei turéciau visa tikéjima, kad galéciau net kalnus kilnoti...” (1 Kor, 13). Tas pats
pasakytina ir apie leksikalizuotus intertekstus (Achilo kulnas, Pandoros skrynia, Ezopo kalba).
Autoriaus pateiktas tekstas, gal jam paciam to nesuvokiant ir nesitikint, iSprovokuoja adresato
reakcija, suzadina aliuzija, taigi komunikacijos aktas jvyksta. Tai, beje, buidinga ne tik aliuzijoms,
bet ir daugeliui retoriniy figtiry, pavartojamy intuityviai, net nenumanant jy egzistavimo literaty ir
retoriy analuose. ,Net nemaniau, kad mano straipsniuose galima tiek visko atrasti“, prasitaré
zurnalistas Rimvydas Valatka Siy eiluCiy autoriui, kai pokalbyje buvo paminéta Reginos
Kozeniauskienés Retoriné ir stilistiné publicistiniy teksty analizé, gausiai iliustruota R. Valatkos
karybos pavyzdziais. Idéja apie atsitiktines aliuzijas prasprista ir Oxford English Dictionary Online

apibrézime, kad aliuzija yra ‘a passing or incidental reference’, vadinasi, autorius, kaip jau minéta,

7
né pats nejtaria, kad jo tekste esama aliuzijos .

Antra, teiginys, kad neinterpretuotos aliuzijos apskritai nefunkcionuoja kaip aliuzijos, sukelia
abejoniy, lyginant aliuzijas su mjslémis — dialoginés intencijos, Sifravimo ir slaptazodzio funkcijos
aspektu panasiu Sanru . Mislés pateikimo ir jminimo situacijoje galimi variantai, kai adresatas gali:

1. Iminti mjsle teisingai (kaip tikisi mjslés pateikéjas).
2. Neturéti jokio atsakymo.
3. Pateikti jminima, kuris nesutampa su mjslés pateikéjo variantu, bet pripazintame mjsliy

korpuse toks jminimas egzistuoja.

6
Bet ir laikantis intencinio pozitrio j aliuzijg, t. y. kad autoriaus intencijos pakanka aliuzijos egzistavimui pagristi, o
teksto in praesentia ir teksto in absentia vidiniy elementy sutapimas nebdtinas, aliuzija vis tiek egzistuoja, kaip kad
nesuprastas anekdotas vis tiek lieka anekdotu. Todél neatsitiktinai Williamas Irwinas sitilo jprasta aliuzijos suvokima,

kad adresatas ,,susieja” abu tekstus, keisti  ,,i§ principo gali susieti” (Irwin 2001, 290).
7

Daugiau apie aliuzijos apibrézima, remiantis intenciniu, vidiniu ar miSriu poZymiu, Zr. minétaja W. Irwino studija.
Idomu pastebéti, kad naujoji karta, remdamasi savomis foninémis ziniomis, naujai interpretuoja ne tik aliuzijas,
bet ir mjsles. Dr. Antanas Smetona, morfologijos pratybose uzmines mjsle ,, Kur eini, veltena? Kas tau darbo, skutena?
— Avis ir pieva”, sulauké netikéto atsakymo: ,Hipis ir skustagalvis”. Naujoji karta kuria savas mijsles, kartais jos

nejmenamos vyresniajai kartai.
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4. Pateikti klaidinga atsakyma.

Lentelé Nr. 1. Komunikaciné situacija mjsliy uzminimo ir jminimo dialoge

Maza moterélé Simtu riuby dévi. — Zasis arba Komunikacijos
vista, arba kopﬁstasg. Mislés pateikéjas tikisi aktas
atsakymo ,,Zgsis“

1. | Adresatas atsako ,teisingai® (Zasis) Ivyko

2. | Adresatas nepateikia jokio jminimo Nejvyko

3. | Adresatas atsako ,,ne taip“, t. y. pateikia kita mjsliy Tvyko

korpusui priklausantj jminima, pavyzdziui, , kopustas*

4. | Adresatas sukuria savo atsakyma, kuris neegzistuoja
pripazintame mijsliy korpuse, pavyzdziui, ,,bobuté Ivyko
turguje sal¢iy metu®

Ar galima teigti, kad mjslé, j kurig pateiktas ,klaidingas”, bet savaip motyvuotas atsakymas,
praranda savo zanrinius pozymius ir tampa ,,nemjsle“? O jeigu kuréjo-adresato komunikacija bus
vertinamas kaip baitinas zanro pozymis, tai ar parasytas, taciau niekieno neperskaitytas eilérastis bus
,heeilérastis”, sau rasomas ir dar neperskaitytas dienorastis — ,nedienorastis“, kg tik sukurtas ir
niekam neparodytas straipsnis — ,nestraipsnis“? Bet, kaip matyti, komunikacinio akto strukttra
aliuziniame ir mjsliy dialoge yra analogiska, todél galima teigti, kad aliuzija, kurios skaitytojas

,nesuprato ir interpretavo savaip, vis tiek islieka aliuzija, kaip nejminta mjslé islieka mjsle.

Aliuzijos interpretavimo mechanizmas
Deklaruodami, kad:
1. aliuzija yra atvira struktiira,
2. ji egzistuoja ir nepastebéta skaitytojo,
3. subjektyvus aliuzijos interpretavimas yra galimas,
norétume pateikti struktiirinj paaiskinima, kaip aliuzija gali biti interpretuojama ne vien pagal
autoriaus sumanyma. Cia tikty J. Kuznecovos (Kysnenona 2008, 11-12) sitilomos reprezentanty ir

10
transformanty sagvokos . Subjektyvaus aliuzijos interpretavimo mechanizmas atrodyty taip:

9
Intertekstai, kaip parodyta Siame straipsnyje, gali buti interpretuojami jvairiai, todél ¢ia pasirinkta mjslé, turinti

kelis jminimo variantus.

10
Reprezentantai — aliuzijos elementai, sutampantys su precedentinio teksto elementais ir leidziantys identifikuoti

aliuzinj rysj. Transformantai — aliuzijos elementai, keiCiantys precedentinj teksta. Pavyzdziui, aliuzijoje Dievy misko
Seimo skyrius zodziy junginys Dievy misko yra reprezentantas, nukreipiantis i B. Sruogos romana, o Seimo skyrius —
transformantas.

Tais atvejais, kai aliuzijos tekstas sutampa su precedentiniu tekstu, transformanto funkcija atlieka kontekstas.
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a) adresatas jzvelgia reprezentantg,-us ne tuose teksto elementuose, kaip buvo sumanyta
autoriaus, ir tai adresata nukreipia j kita precedentinj teksta. Pavyzdziui, aliuzijoje Saulélydis
Garliavos valsciuje autoriaus sumanymu reprezentantai yra teksto elementai ,saulélydis® ir
,valsCiuje”, o ,,Garliavos® — transformantas, taigi frazé yra aliuzija | P. Cvirkos ,,Saulélydis
Nykos valsciuje”. Taciau dalis tyrimo dalyviy mané kitaip: reprezentantas yra ,,saulélydis®, o
,Garliavos® ir ,valsCiuje“ — transformantai, todél jzvelgé aliuzijoje paslépta nuoroda i
populiary filma vampyry tematika ,,Saulélydis“. Zinoma, tada aliuzija interpretuojama ne

kaimo, o vampyry tematikos kontekste.

Lentelé 5. Skirtingas reprezentanty pasirinkimas

Aliuzija

Autoriaus interpretacija

Adresato interpretacija

Saulélydis Garliavos

Reprezentantai: saulélydis,

Reprezentantai: saulélydis,

valsCiuje valsCiuje valsCiuje
Transformantas: Garliavos Transformantai: Garliavos,
valsCiuje

b) adresatas jzvelgia reprezentanta,-us pagal autoriaus sumanyma, taCiau interpretuoja jj savaip,
ir tai adresata nukreipia j kita precedentinj teksta. Tai galima iliustruoti musy minéto tyrimo
pavyzdziu ,,Vok pavogtq™ is istorijos Siukslyno issitraukes isdaviko antiko komunistinis frontas.
Tiek R. Valatka, tiek ir adresatas mano, kad ,,Vok pavogta“ yra Sukis / posakis, taigi
reprezentantas jy abiejy pozitiriu yra tas pats. Taciau autoriaus ir adresato interpretacijos yra

nevienodos, zr. lentele Nr. 6.

Lentelé 6. Skirtinga to paties reprezentanto interpretacija

Reprezentantas Autoriaus interpretacija Adresato interpretacija

Robinas Hudas atimdavo
pinigus iS turtuoliy ir
atiduodavo vargsams

Posakis ,,Vok pavogta” | Komunistinis lozungas

Mes vengiame pasiduoti pagundai vertinti anksc¢iau pateiktus pavyzdzius taip, tarsi atvejai, kai
adresatas atpazjsta reprezentantus pagal autoriaus sumanyma, yra ,teisingas“ interpretavimas, o kiti

atvejai — ,,neteisingi®.

Arbitrazo problema
Ankstesniame skyriuje pateiktas techninis aliuzijos interpretavimo skirtumy paaiskinimas,
remiantis skirtingy reprezentaciniy ir transformaciniy elementy pasirinkimu arba nevienodu to

paties reprezentanto interpretavimu, dar neatsako j kita miusy iskelta klausima: ar konkrecids
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aliuzijos interpretavimas yra ,teisingas® ar ,neteisingas“? Nes jeigu atmetama autoriaus, kaip
prasmés kiréjo, visagalybés iliuzija ir iSkeliamos kurybinés skaitytojo teisés, ir jeigu nemanoma,
kad autorius yra ,paskutiné instancija®, reikia apsispresti, kas turi galia pasverti aliuzijos
interpretacijos ,,teisinguma®. Kitaip kyla pavojus nuklysti j krastutinuma, kai iS esmés bet kurj
aliuzijos interpretavima teks vertinti kaip tinkama, priimting. Kas vis délto ,,vogé pavogta® —
komunistai ar Robinas Hudas?

Sitloma iSeitis yra tokia: patikimas interteksty ,teisingumo® arbitras bty tas, kurio foninés
zinios apima abi interpretacijas. AuksCiau pateiktuoju atveju arbitras iSmano ir autoriaus, ir
respondento jzitrimas realijas: komunistinj lozunga ir jo gimimo bei vartojimo aplinkybes, Justo
Paleckio ir Algirdo Paleckio politinés veiklos istorija, zino apie judviejy giminystés rysj ir yra
skaites Robino Hudo istorijas irba mates jy ekranizacija. Jeigu toks arbitras mano, kad antroji
aliuzijos interpretacija yra pagrista, galima kliautis jo nuomone; jeigu jis atmeta alternatyvia

interpretacija, tenka paklusti jo sprendimui.

Teorinés apzvalgos apibendrinimas

Anksciau isdéstytos prielaidos leidzia praplésti aliuzijos suvokimo lauka tokiais teiginiais:

a) Aliuzija yra atvira struktara, kurig adresatas gali interpretuoti savaip. Adekvatus
autoriaus sumanymo suvokimas néra butinas aliuzijos pozymis.

b) Adresato vaidmuo aliuziniame procese yra toks pats esminis, kaip ir karéjo.

c) Adresatas aliuzija interpretuoja, o ne meégina atspéti autoriaus sumanyma.

d) Interpretavimas ne pagal autoriaus sumanyma nereiskia aliuzinio proceso
pabaigos.

e) Ne pagal autoriaus sumanymg interpretuota aliuzija nepraranda savo ruasiniy
pozymiy.

f) Aliuzijos interpretavimo ,teisinguma“ gali nustatyti asmuo, kurio foninés zinios

apima ir autoriaus, ir adresato fonines zinias.

1
Jungtukas irba ,ir / arba“ — kontaminacinis naujadaras, zr. Lietuviy kalbos instituto naujazodziy duomenyna,

http://naujazodziai.lki.lt/?zodis=irba
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Empirinis tyrimas: naujoji karta kuria naujus aliuzinius rySius

Remiantis pateiktomis teorinémis prielaidomis, galima nauju pozitiriu jvertinti ankstesniojo

tyrimo (Valotka 2016) metu interpretuotus intertekstus.

Bibliniai intertekstai

B. Obama, $is naujasis milijardinés vartotojy bendruomenés pranasas, isves j Pazadétgjq zZeme
su pieno upémis, aukso krantais. Greta apsirikimy, liudijan¢iy prasta Sventojo Raito
iSmanyma (Kristus vedé j Pazadétaja zeme, Abraomas iSvedé | Pazadétgja zeme,
Abraomas isvedé zydus...) jdomiai skamba nuoroda j prekés zenkla ,,Milky way” —
vienas i$ atvejy, kai naujosios kartos pasaulévaizdyje senuosius kultiiros zenklus keicia
prekiy zenklai.

Kas Dievo — Dievui, kas ciesoriaus — ciesoriui. Kai kuriems respondentams tai ne nuoroda j
Evangelija pagal Morky, bet ,aliuzija j pasaka®, ,lotyniska sentencija®.

Palaiminti tie, kurie jais tiki. Du sykius respondentai $ig fraze siejo su A. Skémos ,,Baltos

drobulés® moto: ,,Palaiminti idiotai, nes jie yra laimingiausieji Zzmonés pasaulyje®.

Folkloriniai intertekstai

Koréjieciy kompanija KEPCO pabégo, palikusi A. Kubiliy prie suskilusios geldos. Dviem
atvejais nurodyta, kad tai ,aliuzija j posakj ,likti prie suskilusios geldos“ ar
»frazeologizma®. Viena karta paminétas ,,animacinis filmukas®.

Kodél iki siol uodegg Klonio eketéje tebéra mazumeélg jSalusi prezidenté? Keletas respondenty
nurodé to paties siuzeto animacinj filmuka (j statistikqa netraukti atsakymai, nurodantys
filmuka ,Na, palauk!“, nes jame néra uodegos jSalimo motyvo), ,aliuzija | metafora
»isalti uodega® (musy manymu, ,,metafora® supainiota su ,,posakiu®).

Protas ragina neiti su premjeru obuoliauti tik jo mintyse egzistuojanciais pokriziniais takais.
Du respondentai kaip precedentinj teksta nurodé Sventajj Rasta (,,Biblija, nes Zaltys sitlé
valgyti obuolj, kas buvo nuodémé” ir ,Adomas ir leva“), vienas atvejis buvo

interpretuotas kaip kinematografiné aliuzija (,,Filmukas, kaip kiskis éjo obuoliauti®).

Istoriniai intertekstai

., Vok pavogtq™ i$ istorijos Siukslyno issitraukes iSdaviko anitko komunistinis frontas.
Siuolaikiné naujoji karta islaisvinta nuo sovietiniy ideologiniy klisiy tvano, kurios jau
tampa prastai pazjstamos istorijos ir folkloro dalimi, gal todél neatsitiktinai keli

respondentai be platesniy komentary aiskina taip: ,,aliuzija j patarle®, ,Robin Hudas®.

10
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Krizé prie varty? O mums kas! Vienas alternatyvus respondenty atsakymas atrodo savaip
motyvuotas, bitent, ,] Ukrainos jvykius®“, nes testo pildymo metu Rusijos ir Ukrainos
karas buvo labai aktyviai aptariamas vieSojoje ir privacioje erdvéje, vadinant tai
,,Ukrainos krize*.

Ekspertas, kaip ir G. Kirkilo Vyriausybé, tuomet praleido progq patyléti. Penki respondentai
tai apibudino kaip ,,aliuzija i ,,posakj ,,praleido proga patyléti“, ,aliuzija j citata ,,praleido
proga patyleti®, fraze¢“. Apklausos rezultatai rodo, kad 19-20 mety karta kandzig
J. Chiraco fraze atpazjsta kaip kulttring irba folkloro aliuzija (,,aliuzija j posaki®, ,,aliuzija

i fraze®).

Kino intertekstai

Niekas nenoréjo biiti opozicijoje. Tiksliau kalbant, mirti. Vietoje garsiojo V. Zalakevi¢iaus
filmo ,,Niekas nenoréjo mirti respondentai tris kartus nurodé ,romana“, viena karta

,knyga®, ir du kartus ,,citata®.

Atominé Lietuvoje — lyg tas eziukas ritke. Greta aliuzijos j ]J. Norsteino filmuka , Eziukas

rike” pateiktos ir dvi nuorodos j ,,anekdota”. Turbit galvoje turétas vienas i$ populiariy

. 12
absurdo anekdoty apie eziuka, kaip ,,Ejo eziukas misku, pamirSo kvépuoti ir numiré*

Lygiavimo j desing ypatumai respondentams dazniau kelia minciy ne apie A. Rogozkino
filmus, o apie ,Word teksto lygiavima®, ,kariuomenés komanda®“, ,keliy eismo

taisykles™.

Kultuariniai intertekstai

Jei pyksti, Jupiteri, vadinasi, dar nesi Jupiteris, tik vargsas jautis, kuris po nosim pakista ta
patj raudona skudura kaskart vis taip pat su jsiti¢iu puola. Septyniolikos respondenty
vertinimu tai korida.

Draudimo mokescio skaiciavimo ypatumai, kovq paskelbti urbi et orbi, priverté visus
emigrantus registruotis. Du respondentai (4 %) nurodé, kad tai ,sentencija“, ,posakis®.
Nors R. Valatkos nurodytas precedentinis tekstas — A. Rogozkino filmas ,Rusiski
zvejybos ypatumai®, né vienas respondentas neatkreipé démesio j zodj ,ypatumai® ir
frazés struktiira, o interpretavo tik ,urbi et orbi“, todél Si aliuzija priskirta ne prie

kinematografo, o prie kulttiriniy interteksty.

12

Daugiau anekdoty apie eziuka zr. www.eziukai.lt/geriausi-anekdotai.
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Literatuiriniai intertekstai

e Saulélydis Garliavos valsc¢iuje. Vietoje P. Cvirkos ,Saulélydzio Nykos wvalsCiuje® tris
kartus nurodytas ,filmas ,Saulélydis“. Budinga tai, kad né vienas respondentas
nepaminéjo apsakymuy rinkinio, o tik pagal jj sukurta filma.

e Kankinkit, budeliai, smarkiau, tai mes dar ir j Europarlamentq pateksim! Visi trys
alternatyviis interpretavimai rémési ne frazés , kankinkit, budeliai, smarkiau®, bet vien tik
zodzio ,kankinkit“ keliamomis asociacijomis: J. Goebelo knyga ,Kankinkite artista®,
,,Zana d’Ark”, , viduramziai®.

e Bary skaicius mazéja, o baudziava stipréja. Tyrimo metu teko susidurti su jdomiu aliuzinio
rySio atnaujinimo atveju. Straipsnio pavadinima ,Btry skai¢ius mazéja, o baudziava
stipréja®  visi iki vieno atsakymus pateike¢ respondentai suvoké kaip aliuzijg i
K. Donelai¢io ,,Metus” (62 % atsakymy). Taciau interviu metu R. Valatka nurodé
visiskai netikéta aliuzija j I. Ilfo ir J. Petrovo ,Dvylika kédziy“, butent, didziojo
kombinatoriaus fraze ,, Kédziy mazéja, Sansy daugéja®. Tokiu atveju precedentinio teksto
reprezentantai yra veiksmazodis ,mazéja”, sintaksiné ir ritminé frazés struktiira, o
transformantai — elementai ,bury”, ,baudziava“ ir paskutinis zodis ,stipréja®, kuris
atliepia veiksmazodj ,mazéja”. Bet dabartinis R. Valatkos interpretavimas sukélé
abejoniy, nes straipsnio tekstas pradedamas taip:

,Kaip atrodo Lietuva i$ dirbanc¢io zmogaus pozicijy? Kaip baudziavos laikai, kur ponas kasdien

didina laza, o baudziauninkai biirai krenta kaip lapai. Nors bury skaic¢ius mazéja po 6—9 tukst. kas

savaite, ponas — Seimo dauguma ir jos Vyriausybé — nori lébauti taip pat audringai, kaip anksciau,
todél tuoj pat perkelia mirusiyjy nasta ant gyvyjy peciy.

Vaizdziai kalbant, kai kam lazas (knygy leidyba, spauda, menas) padidintas tiek, kad jam
nebeuztenka septyniy darbo dieny per savaite.

I bet kokius bandymus sakyti, kad tai pribaigs baudziauninko tkelj ar paaiskinti, kad toks lazas

nebeatnesa jokios naudos net paciam ponui, vienintelis atsakymas — tijuno biztnas ir
keiksmazodziy krusa dirbanciojo adresu.*

Sig ,klaida“ galima paaitkinti keliais bidais. Visy pirma, tai jdomus J. Lotmano aprafomos AS-
AS komunikacijos atvejis, kai kalbama ,apie informacijos gauséjima, jos transformavima, nauja
formulavimg, kai panaudojami ne nauji duomenys, o nauji kodai, o [informacija| priimantis ir
perduodantis asmuo yra tas pats® (Jlorman 2000), taigi R. Valatka i$ naujo interpretavo savo paties
kiiryba.

Dar, miisy manymu, ¢ia suveiké psichologinis fenomenas, kad prisiminimas néra mentalinés

kopijos perkélimas i§ praeities j dabartj, o kiiryba. Zmogus kiekviena prisiminima sukuria i§ naujo,

12
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todél kartais tie prisiminimai gali bati inspiruoti i$ Salies ir netgi neturéti jokio rysSio su tikrove.
Siuo atveju R. Valatka ne $iaip sukiiré pataisyta atsiminimo kopija: jis nutiesé naujq aliuzinj rysj tarp
to paties teksto (savo straipsnio) ir kito aliuzinio fakto (Ostapo Benderio frazés).

Netikéta interpretavima galima paaiskinti dar vienu suvokimo fenomenu, kurj esame pastebéje
mjsliy uzminimo-jminimo dialoguose, butent, kad viena sykj mijslés nejmings adresatas ja jmena
nuosekliai pateikiamy panasSios struktiiros irba temos mijsliy grandinéje. R. Valatkos publicistikoje
daug aliuzijy j rusy ir sovietiniy laiky literatara, kino filmus, istorinius jvykius (Sio tyrimo teste jy
26 %13). Pokalbio metu daug démesio skiriant rusiskai vs sovietinei temai, R. Valatkos mintys
persiorientavo j rusiska tema ir atitinkamus aliuzinius faktus, todél vietoje K. Donelaicio ,,Mety*
buvo paminéta ,,Dvylika kédziy*.

Dar belieka pastebéti, kad tokios strukttros fraziy R. Valatkos tekstuose yra ir daugiau,
pavyzdziui, Mokétojy mazéja, islaikytiniy daugéja (Liga ir ligonlapis — paskutinis bédZiaus Siaudas,
www.delfi.lt, 2009 04 24.)

e ValdZia, pabranginusi aly, bus amzina. Vietoje ¥auniojo kareivio Sveiko i¥minties
respondentai nurodé, kad tai ,,Aliuzija j A. Valinsko daina ,,Alaus danguje néra®, ,JAV
sausasis jstatymas®, ,,SSRS sausasis jstatymas®.

e A. Kubiliui jbruktos danajy dovanos — padidinti mokesciai, pajamy nusavinimas ir panieka
investicijoms liks amziams. Tik 4 respondentai (8 %) zinojo, kas yra danajy dovanos, o
trimis atvejais buvo pateiktas atsakymas ,, Trys karaliai ir jy dovanos®“. Akivaizdu, kad
reprezentantu palaikytas zodis ,,dovanos®, nors pagal autoriaus sumanyma tai turéty buti
,danajai“ — zodis, zinomas tik retam nehumanitarinio profilio studentui.

e Dar ne tas gali atsitikti, jei partijose ir toliau vyraus ,grupés draugy™ diktatira. Du kartus
nurodytas socialinis tinklas ,,Facebook®, viena karta V. Goldingo ,Musiy valdovas®
(,Aliuzija j romang apie grupe vaiky, kuri buvo jkalinta saloje. Si grupé jkiiré tam tikra
valdymo sistema ir atstumé kelis saloje buvusius vaikus®) ir tris kartus ,sovietiniai

laikai®, kai ,,visi buvo vadinami draugais®.

13
Tyrime panaudotos aliuzijos j sovietinj laikotarpj: ,,Vok pavogtq™ i§ istorijos Siukslyno issitraukes isdaviko anitko

komunistinis frontas; Nesisielokit, broliai, jus priglaus motina Rusija, anot klasiko kolaboranto; Maskva apimta dumy ir
liepsnos, tik pranciuzui neatiduota; Aciu partijai ir Vyriausybei; Kankinkit, budeliai, smarkiau, tai mes dar ir j
Europarlamentq pateksim!; Lydekai paliepus, A. Sekmokui panoréjus, japoniskais hieroglifais iSpiestas aukso amzius grjzta j
Lietuvg; Dar ne tas gali atsitikti, jei partijose ir toliau vyraus ,grupés draugy” diktatira; ValdZios ,,Cetviorkos™ poZiiriu, kaip
ir stalininiy ,,trojky” poZitriu, krizei giléjant, vienintelé teisingos valdzios priemoné kovoje su ligoniy ir gydytojy sabotazu yra
jstatymu jtvirtinta ligonio kaltumo prezumpcija; Kubilizmas — teisingiausia politika, bet klasiy kova vis tiek stipréja; Ikliuvusj
su Vilniaus panelémis kédainiskj V. Uspaskichg ar ne taip pat matrosoviskai Zmona Jolanta uzdengé?, Kam Lietuvoje gyventi
gera, Atominé Lietuvoje — lyg tas eziukas ritke, Lygiavimo j deSing ypatumai.
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Konservatoriy kredo ,,atéjau, pamaciau, sugrioviau®, o po to kompiuteriu nupiesiau naujg
grazig atoming elektring ir dar graZesng energetinio saugumo schemg, atsiskleidé visu
grazumu. Greta 74 % teisingy nuorody j Gajaus Julijaus Cezario fraze ,,Veni, vidi, vici®
vienas i$ testo atsakymy — ,olimpinis devizas®, matyt, mintyje turéta Citius, altius,
fortius!

A. Paulauskas iskart pabruko uodegq ir su socialliberaly partijos likuciais pasidavé Kédainiy
kniaziaus globai. Uz Seimo nario Saukstq. — ,Posakis ,Saukstas deguto”. V. Kudirkos
,Labora“ pakeitiamas posakius ,,Saukstas deguto medaus statine sugadina®.

Cempiony pusrydiai. Prezidentés versija. Du respondentai mané, kad tai aliuzija ,,j filma®,
vienas — ,,j reklama®“. Tai tikrai jdomus nevienodai suvokiamos aliuzijos pavyzdys. Su
Kurto Vonneguto kuryba susipazinusiai auditorijai (tokiy skaitytojy turéty buti mazuma)
straipsnio pavadinimas kelia asociacijas su garsiuoju romanu ,,Cviempionq pusryciai® (toks
ir buvo Rimvydo Valatkos sumanymas) bei galbuit su to paties pavadinimo Alano
Rudolpho filmu ir sukelia lukesc¢ius, kad tekstas vienokiu ar kitokiu aspektu bus susijes
su zymiojo rasytojo kuryba ar gyvenimu. Kitiems skaitytojams kils minciy apie dribsnius
,Breakfast of Champions®, kuriy reklama visada siejama su garsiais sportininkaisH. Bet
straipsnio turinys neturi nieko bendro nei su Vonnegutu, nei su dribsniais, jame
kritikuojama Dalia Grybauskaité, deramai nepagerbusi Europos maratono cempionés
Zivilés Balitinaités. Skaitytojai, pavadinime j#velge rySius su Vonneguto kiryba, bus
nuvilti, o kiti, nieko negirdéje apie Vonneguto kiryba, jausis visai komfortiskai. Sis
pavyzdys jtikinamai rodo, kaip pavojinga, remiantis vien tik savo patirtimi, spresti apie
aliuzinio rysio ,teisinguma® ar ,,neteisinguma”.

Karalius A. Kubilius — nuogas. H. K. Anderseno pasakos vietoje kaip precedentiniai
tekstai nurodoma frazeologija ir kinematografas: ,] fraze ,Karalius nuogas®, ,j filma
,Karalius nuogas®.

Kam Lietuvoje gyventi gera. Vienas i$ testo atsakymuy teigia, kad tai aliuzija j ,,Miloso
kalba, pasakyta atsiimant Nobelio premija”. Akivaizdu, kad respondentas prisiminé §j
C. Miloszo kalbos fragmenta: ,,Gera yra gimti mazoje Salyje, kur gamta yra zmogisko

masto, kur jvairios kalbos ir religijos sugyveno kartu Simtmecius...*.

vertimas).

" Sis aliuzinis rySys idomus dar ir tuo, kad K. Vonnegutas romano pradzioje pamini ta patj maisto produkta:
~Pavadinimas ,,Cempiony pusry¢iai® — ,General Mills* kompanijos firminis Zenklas, dedamas ant aviZiniy dribsniy
pakeliy. Duodamas tokj pat pavadinima savo knygai, autorius nenori pasakyti, kad knygos turinys kuo nors susijes su
,»General Mills®, ir neturi tikslo nei reklamuoti, nei suniekinti puikiy Sios kompanijos gaminiy® (Povilo Gasiulio
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e Snoro mirties tyrimo stebuklai — a$ tikiu, as irgi ne. Vietoje R. Valatkos precedentinio
teksto — M. di Falco, F. Beigbeder dialogy religijos tema — du kartus nurodyta aliuzija j

H. Radausko eilérastj ,,Pasaka“.

e Kovotojg su géjy malunais dar ir Zmona meté. Posakis ,nepakovosi su véjo maltnais® (2
kartai).

e Aciu 4 partijoms ir Vyriausybei. Vietoje sovietinio lozungo ,,Acit partijai ir vyriausybei uz
laiminga vaikyste® vienas respondentas nurodé, kad tai ,,skauty posakis ,,Ac¢iti motinai
tévynei” (turbat mintyje turétas skauty priesakas ,,Skautas istikimas Dievui ir Tévynei®).

13

Anksciau pateikti pavyzdziai rodo akivaizdzia precedentiniy teksty ,,migracija® i$ vieny sriciy i
kitas, pavyzdziui, i$ literatiros j kinematografa. Visi tyrimo duomenys apie precedentiniy teksty
sri¢iy ,,migracija” pateikti lenteléje Nr. 6.

Lentelé 6. Naujos, originalios interteksty interpretacijos ir precedentiniy teksty
sriciy migracija

Tekstas Originalus Respondenty Precedentinio
precedentinis pateikti teksto
tekstas precedentiniai ,2migracijos*
(autoriaus tekstai kryptis
sumanymas)
B. Obama, sis naujasis Naujasis Prekés zenklas Biblija
milijardinés vartotojy Testamentas: Sv. | ,,Milky way* - kultarine
bendruomenés pranasas, iSves | Petras tris sykius realija
i Pazadétaja zeme su pieno iSsigina Jézaus
upémis, aukso krantais
Kas Dievo — Dievui, kas Naujasis Pasaka, posakis Biblija
ciesoriaus — ciesoriui Testamentas: - folkloras
,,Kas ciesoriaus, (posakis)
atiduokite
ciesoriui, o kas
Dievo — Dievui®
(Mk 12,17)
Palaiminti tie, kurie jais tiki | Naujasis A. Skémos ,,Balta | Biblija
Testamentas: drobulé* - literatura
,,Palaiminti, kurie
tiki nemate*
Koréjieciy kompanija A. Puskino Posakis , likti prie | Folkloras (pasaka)
KEPCO pabégo, palikusi A. | ,,Pasaka apie suskilusios geldos®. | = folkloras
Kubiliy prie suskilusios zveja ir zuvele® Animacinis (posakis),
geldos vs broliy filmukas - kinas
Grimm‘y pasaka
,,Zvejas ir jo

15
Lauztiniuose skliaustuose pateiktas musy komentaras arba nuoroda.
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zmona

5. | Kodél iki siol uodega Klonio | Pasaka ,,Vilkas LAnimacinis Folkloras (pasaka)
eketéje tebéra mazumeéle uodega prisalo® filmukas®. - kinas
iSalusi prezidenté? Posakis ,,jsalti - folkloras

uodega* (posakis).

6. | Protas ragina neiti su ,»Neik su velniu Biblija. Folkloras
premjeru obuoliauti tik jo obuoliauti, nes ,Filmukas, kaip - Biblija
mintyse egzistuojanciais liksi be obuoliy ir | kiskis éjo - kinas
pokriziniais takais be maiso* obuoliauti*

7. | ,Vok pavogta® is istorijos Bolseviky sukis Patarle. Istorija
Siukslyno iSsitraukes isdaviko | ,,Vok pavogta* Robinas Hudas —> folkloras
antiko komunistinis frontas - literatiira

8. | Krizé prie varty? O mums ,Hannibal ad Rusijos ir Ukrainos | Istorija (senoji)
kas! portas® karas -> istorija

(naujoji)

9. | Ekspertas, kaip ir G. Kirkilo | J. Chiraco frazé J. Chiraco frazé, Istorija
Vyriausybé, tuomet praleido | ,,Praleido proga skirta Vidurio ir - folkloras
proga patyléti patyléti Ryty Europos

politikams

10.| Aciu 4 partijoms ir Sovietinis Skauty posakis Istorija

Vyriausybei lozungas ,,Acit ,ACitt motinai - kultariné
partijai ir tévynei realija
vyriausybei uz
laiminga
vaikyste*

11.| Niekas nenoréjo buiti V. Zalakeviciaus | Romanas, knyga Kinas
opozicijoje. Tiksliau kalbant, | filmas ,Niekas - literattira
mirti. nenoréjo mirti*

12.| Atominé Lietuvoje — lyg tas | ]J. Norsteino Kinas
eziukas ruke filmukas ,,EZiukas - folkloras

ruke”

13.| Lygiavimo j deSine ypatumai | A. Rogozkino ,Word" komanda. | Kinas

filmas Kariuomenés - kultariné
,,Nacionaliniai komanda. realija
zvejybos Keliy eismo

ypatumai® ir jo taisyklés

tesiniai

14.] Jei pyksti, Jupiteri, vadinasi, | Jupiteri, tu pyksti, | Korida Kultiiriné realija
dar nesi Jupiteris, tik vargsas | vadinasi, tu (lotyniskas
jautis, kuris po nosim pakista | neteisus (Juppiter posakis) =2
ta patj raudong skudura iratus ergo nefas) kulttriné realija
kaskart vis taip pat su jsiticiu (dabartis)
puola

15.| Draudimo mokescio Velykiné Lotyniskas posakis | Kultiriné realija
skaiiavimo ypatumai, kova | popieziaus kalba -> folkloras
paskelbti urbi et orbi,
priverté visus emigrantus
registruotis

16.| Saulélydis Garliavos valsciuje | P. Cvirkos Filmas Literatura =>

»Saulélydis »Saulélydis® kinas
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Nykos valsciuje*

17.| Kankinkit, budeliai, S. Néries ,,Maryté | J. Goebel Literatura
smarkiau, tai mes dar ir j Melnikaité* ,Kankinkite (senoiim) S
Euroaparlamenta pateksim! artista®, literatiira
[http://www.g- (naujoii)
taskas.lt/knyga- > istorija
joey-goebel-
kankinkite-artista/|
Joana Arkieté,
Vidurmaziai
18.| Valdzia, pabranginusi aly, J. Haseko Daina ,,Alaus Literattira (senoji)
bus amzina »Sauniojo danguje néra“ —> literattra
kareivio Sveiko (tekstas (naujoji)
nuotykiai* A. Valinsko - istorija
[tekstas
A. Valinsko,
dainuoja
7. Zvagulis,
http://dainutekstai
At/r251/zilvinas-
zvagulis-alaus-
danguje-nera.html
]
JAV sausasis
jstatymas, TSRS
sausasis jstatymas
19.| A. Kubiliui jbruktos danajy Vergilijaus Trys karaliai ir jy Literattra
dovanos — padidinti , Eneida“ dovanos - Biblija
mokesciai, pajamy
nusavinimas ir panieka
investicijoms liks amziams.
20.| Dar ne tas gali atsitikti, jei V. Petkeviciaus Aliuzija j Facebook | Literatiira
partijose ir toliau vyraus ,,Grupé draugy” tinklalapj. - kultariné
»grupés draugy” diktatira V. Goldingo realija
»Musiy valdovas®“. | =literatiira
Sovietiniai laikai (senoii)
(iprotis kreiptis - kultiiriné
»draugai®) realija
21.| Konservatoriy kredo ,,atéjau, | Gajus Julijus Olimpinis devizas | Literatira
pamaciau, sugrioviau®, o po Cezaris: ,,Veni, - kultariné
to kompiuteriu nupiesiau vidi, vici® realija
nauja grazig atomine
elektrine ir dar grazesne
energetinio saugumo schema,
atsiskleidé visu grazumu.
221 A. Paulauskas iskart pabruko | V. Kudirkos Posakis ,,Saukstas Literattra
uodega ir su socialliberaly ,Labora“ deguto® —> folkloras

16
Cia ir kitur ,,senoji“ vs ,,naujoji“ literattira reiskia, kad respondenty pasirinktas referencinis literattirinis tekstas yra

senesnis vs naujesnis uz autoriaus pasirinkta referencinj teksta.
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partijos likuciais pasidavé
Kédainiy kniaziaus globai.
Uz Seimo nario Sauksta.

23.| Karalius A. Kubilius — H. K. Anderseno | Frazé ,Karalius Literatura
nuogas ,Nauji karaliaus nuogas® - folkloras
drabuziai“ Filmas ,,Karalius - kinas
nuogas“

24.

Kam Lietuvoje gyventi gera

N. Nekrasovo
,Kam Rusioje
gyventi gera“

C. Miloszo kalba,
pasakyta atsiimant
Nobelio premija
[,,Gera yra gimti
mazoje salyje, kur
gamta yra
zmogisko masto,
kur jvairios kalbos
ir religijos
sugyveno kartu
Simtmecius...|

Literattira (senoji)
—> literattra
(naujoji) /
kulttriné realija

25.

Snoro mirties tyrimo
stebuklai — as tikiu, as irgi ne

M. di Falco,
F. Beigbederio
,»AS tikiu, as irgi

113

ne

H. Radauskas
,Pasaka“
(,,Pasauliu netikiu,
o pasaka — tikiu®)

Literattira
(naujoji) =2
literatura (senoji)

26.

Kovotoja su géjy maltinais
dar ir zmona meté

M. de Servanteso
,ISmoningasis
idalgas don
Kichotas i§ La
Mancos*

Posakis
,Nepakovosi su
véjo malunais®

Literatura
- folkloras

Precedentiniy sri¢iy migravimo apzvalga rodo, kad studentisko amziaus grupéje dazniausiai
pasirenkama nuoroda j folklora bei kina, dazna yra migracija tarp skirtingy literataros kiriniy.
Didziausias ,,netektis“ patiria Biblijos ir istorinés aliuzijos. Menka migracija j istoriniy precedenty
sritj koreliuoja su lenteléje Nr. 2 pateikta precedentiniy teksty atpazinimo pagal sritis duomenimis,
kad Sios amziaus grupés respondentai prasCiausiai atpazino butent istorinius precedentus (12 %).
Apie biblines aliuzijas galima pasakyti tai, kad nors respondentai jas atpazjsta gerai (deSimcia
procentiniy punkty daugiau uz vidurkj, zr. lentele Nr. 2), alternatyvaus interpretavimo atveju
Sventasis Rastas retai tampa studenty pasirinkimu.

Precedentiniy teksty ,,migravimas® j folkloro sritj neturéty stebinti, nes tai matome ne tik
publicistiniuose ar kitokios rasies tekstuose, bet ir istorijos tékméje: realios asmenybés pamazéliais
virsta padavimy, memoraty, dainy, posakiy personazais, o istoriniai jvykiai iSsilieja herojinio epo
drobése. Turbtt ir aliuzijy interpretavimo variacijose matome ta patj, tik kol kas nedidelio masto

procesa.
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APIBENDRINIMAI

Teorinés dalies iSvados:

Aliuzija yra atvira, nebaigta kurti struktra.

Adresato vaidmuo aliuziniame procese yra toks pat esminis, kaip ir karéjo.
Adpresatas aliuzija interpretuoja, o ne vien tik mégina atspéti autoriaus sumanyma.
Interpretavimas ne pagal autoriaus sumanyma nereiskia aliuzinio proceso pabaigos.

Ne pagal autoriaus sumanyma interpretuota aliuzija nepraranda savo rasiniy pozymiy.

A i A

Aliuzijos interpretavimo ,teisinguma“ gali nustatyti asmuo, kurio foninés zinios apima ir

autoriaus, ir adresato fonines zinias.

Empirinio tyrimo iSvados:

1. Precedentiniai tekstai ,,migruoja® is vieny sriciy j kitas, atitinkancias fonines adresaty zinias.

Ir pabaigoje dar kelios apibendrinamosios pastabos.

Aliuzija sukures autorius turi lukesCiy skaitytojy atzvilgiu, bet skaitytojas néra jsipareigojes
atspéti autoriaus sumanyma ir identifikuoti ,,teisinga® aliuzinj rysj. Paradoksalu, taciau skatindamas
atpazinti karinyje vaizduojama pasaulj autorius paskatina skaitytoja kurti savo pasaulius, kartais
visiskai nutolstancius nuo autoriaus sumanymo. IS tiesy skaitytojo kaip kiiréjo iskélimas sugriauna
uzdarg sistema, kurioje autorius yra ,teisingo® interpretavimo arbitras. Prie zaidimo lentos sédes
adresatas-kiiréjas atmeta autoriaus sukurtas taisykles ir, savaip interpretuodamas aliuzija, greta
teksto in praesentia ir teksto in absentia atskleidzia tai, kas, pasak J. Pucci, yra in potentia, taip
sukurdamas naujas reikSmes. Intertekstas yra Sokis dviems, kuriame partneris — adresatas — irgi turi
interpretacijos teise.

Aliuzijos interpretavimas, neatitinkantis autoriaus sumanymo, neliudija disonanso dialoge tarp
autoriaus ir adresato. Autoriaus sukurta aliuzija iSjudina skaitytojo asociacijas, bet jos skiriasi nuo
autoriaus asociacijy ir nukreipia j kitus precedentinius tekstus, kuriy rinkinys perteikia nauja naujos
kartos identiteta, kitokj pasaulio matyma, jo konstravima. Ten, kur vyresné karta bty nurodziusi
pasaka, dabartiné jzvelgs kino filma, dar kita karta — kompiuterinj zaidima...

Skaitytojai, vienaip ar kitaip interpretuodami aliuzijas, parodo priklausyma ar nepriklausyma tam
paCiam kult@iriniam ratui, kaip ir teksto autorius: a) jeigu aliuzija buvo pastebéta ir dekoduota pagal
autoriaus sumanyma, abu yra to paties kultirinio rato nariai; b) jeigu adresatas nepastebéjo aliuzijos
arba aptiko interteksta ten, kur jo nemato autorius, tai abiem atvejais autorius ir adresatas yra
skirtingy raty atstovai, c) jeigu aliuzija interpretuota alternatyviai, tai adresatas priklauso kitam

ratui, kurj galime apibudinti pagal pasirinkta precedentinj teksta.
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Idomu tai, kad tyrime dalyvave studentai patys reflektuoja galimybe keleriopai interpretuoti
aliuzijas, pavyzdziui, Mantas Jodinskas, analizuodamas R. Valatkos straipsnj ,,Darom 17 pavasario
akimirky — ne tik su G. Landsbergiu®, raso: ,,Straipsnio ,,Darom 17 pavasario akimirky — ne tik su
G. Landsbergiu® <...> antrastéje juntama akivaizdi nuoroda j sovietmeciu populiary televizijos
serialg ,,Septyniolika pavasario akimirky“. Tai rodo, jog autorius Siuo tekstu labiau orientuojasi j
vyresnio amZiaus skaitytojus®. Gené Dobrovolskyté: ,Sis filmas ar romanas [,Septyniolika
pavasario akimirky®] yra geriau zZinomas vyresnés kartos zmonéms, o jaunesnieji antrastés aliuzijos
<...> gali net nesuprasti. Todél galima pamanyti, jog tekstas skirtas vyresniems zmonéms, o ne
jaunimo atstovams®.

Interneto epochoje, kai rasanciyjy vis daugéja, o skaitanciyjy mazéja, suveikia paklausos ir
pasitlos désnis, ir pradeda dominuoti skaitytojas. Autorius Sioje beveik tobuloje rinkoje praranda
turéta valdzig. Todél interteksty analizéje susitelkti tik ties autoriumi ir jo tekstu buty taip pat
ribota, kaip retorikoje ignoruoti vieSosios kalbos dialogiskuma, taigi ir auditorijos svarba. Tuo
labiau, kad kalbame apie publicistinius tekstus, kuriy artéjimas prie Snekamosios kalbos jau seniai
nebéra literatiirologinio diskurso naujiena.

Publicistikoje tai kelia tam tikry problemy, nes ka daryti vyresnés kartos autoriams,
disponuojantiems turtingu kulttriniu bagazu, kai jaunoji karta skaito palyginti mazai? Atsisakyti
aliuzijy? Internetinéje ziniasklaidoje galima iSeitis — hiperteksty pateikimas. Nesunku jsivaizduoti
netolimos ateities skaitmening technologija, nukreipiancia skaitytoja | precedentinj aliuzijos teksta,
kaip dabar iPad‘y komanda DEFINE pateikia nezinomo zodzio apibréztj ar atveria internetinius
zodynus. Bet tokiu btudu likviduojamas aliuzijos pozymis ,paslépta nuoroda®. Ar tai aliuzijos
mirtis? Sunku pasakyti, remiantis spekuliatyviais samprotavimais, verc¢iau kol kas konstatuoti
adresato teis¢ buti kiiréju greta autoriaus.

Manytume, kad laimi abu — ir autorius, ir skaitytojas.
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Introduction

Allusion opens the window to the other texts, but even though we are able to look through it, the
view we see is different.
Allusion is typically perceived as an alleged dialogue inspired by a covert and indirect reference.

The in-depth study of a scientific discourse on allusions’ (in Lithuania as well) reveals that the major
role is attributed to the author who initiates the allusive connection and appeals to the reader to test
their skills — to notice and decrypt a text in absentia. If the reader understands the allusion

“correctly”, as intended by the author, the allusion is declared “successful™.

In this scheme, the role of the reader is seen as secondary with a view to the author. We want to
rethink that approach, to go into deeper discussions or to question some of the aspects of the
definitions of allusions that are widespread in the scientific circulation; we want to note that the
creative role of the reader is only, in most cases, hinted at in the scientific literature, but it is never
grounded by empirical data. This opens the door to the explanation as to how allusions are perceived
through their creative interpretation, through creation of new meanings.

We therefore want to raise several topics for discussion:

e Who has the power to decidethat allusion is interpreted “incorrectly”?

e What are the criteria of “correct” interpretation of allusions?

e Can “incorrect” interpretation be in harmony with a concept of allusion as a dialogic
genre?

e What is the role of the author and reader in creating the allusive connection and meanings
of allusions?

! For more information on how allusions are treated in scientific discourse, see J. Pucci 1998, 3-26.

2 <\We may judge an allusion as successful if it is understood by its intended audience, or at least by some part of that
audience”, lrwin 2001, 292.


mailto:audrius.valotka@flf.vu.lt

CREATIVE ROLE OF THE READER IN ALLUSIONS Lietuviy kalba 10, 2016, www.lietuviukalba.lt ISSN: 1822-525X
DOI: http://dx.doi.org/10.15388/Lietkalb.2016.10.9921

Problem statement

The previous study (Valotka, 2016) experimentally determined the share of 18-20-year-old
students who recognised the intertexts in media texts, particularly by Lithuanian journalist Rimvydas
Valatka, and interpreted them adequately. The answers which corresponded to the author’s intention
were accepted as eligible based on the selected methodology. This conforms to the prevalent
definitions of allusion stating that the allusion works only if the reader guesses what the creator’s
intention is (Papaurélyté 2007, Kysnenosa 2008, Pasco 1994, Christopher 2011, Ross 1981).

The assessment of the test results led to the following statistical outcomes:

Table 1. Statistics of interpreted allusions

Number Share of
of texts answers
Adequate interpretation 665 27%
Ungrounded interpretation 623 25%
No interpretation 1,212 48%
Total: 2,500 100%

The study also revealed that the results in terms of recognised and interpreted allusions depended
on the domain of the text in absentia: cinematographic allusions had the best recognition rate,
whereas the number of historical allusions recognised was the lowest.

Table 2. Statistics of recognised precedent texts by fields

5 5
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Biblical 250 90 37%
Folklore 200 64 32%
Historical 10 500 61 12%
Cinema 5 250 122 49%
Cultural 7 350 88 25%
Literary 19 950 238 25%
Total: 50 2,500 663 27%

There is a group of test answers, however, that contained the texts in absentia referred to by the
respondents which failed to comply with the author’s intention, but which were founded in their own
way. For example, 58% of the respondents identified the phrase Blessed are those who believe in
them as the allusion to the phrase Blessed are those who believe without seeing from the New
Testament, but this phrase was twice (4% of the possible answers) associated with the motto from
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“White Shroud” by A. Skéma: “Blessed are the idiots, for they are happiest people on earth”. Here is
another example: the phrase The Sunset in the Community of Garliava was identified as the allusion
to the film “Twilight” in three cases. This gap in interpretation could hardly presuppose the joint
construction of the text by the author and reader. The respondents failed to understand the author’s
intention and interpreted the allusions in their own way, but could those cases be really dismissed as
the “unsuccessful allusions”? Yes, they could, if the above definition of the allusion were relied on.
No, they could not, if the grounds for a broader perception of the allusion were found. Which is
exactly what is done in the next chapter.

Theoretical assumptions of the study

The scientific discourse treats allusions in different ways, but it is generally agreed that the
successful allusion needs the following “existential minimum””:

a) two texts: the text in praesentia and the text’ in absentia,

b) the text in praesentia contains a covert reference to the text in absentia.

All other components — author’s role, significance of the author’s intention, coinciding elements
of the texts, generality of background knowledge, etc. — are a constant subject of discussion; the
majority of the articles and studies express a strong (although not always direct) view that the author

iIs a sole creator of an allusion, which makes a reader a passive recipient5. If that position is taken, the
allusion cannot be interpreted in a way other than the author’s intention.

Nonetheless, a different approach is plausible as well. As early as 1966, Earl Wasserman pointed
out the creative role of a reader assuming that the definition of allusion “might involve a creative act
of a reader” (Wassermann 1966, 443). Joseph Pucci’s study The full-knowing reader equally
emphasizes that “the reader is the crucial component in the best function of allusion” (Pucci 1998,
28) and that the reader is entitled to subjectively interpret an allusion. Inge Boesewinkel prevails on
going beyond the recognition of intertextuality and notes the significance of interpretation of the
allusion (“Although it is important to be able to recognize intertextuality, dealing with it is not just a
matter of recognition, but of interpretation”) (Boesewinkel 2010, 11)), whereas Jian-Shiung Shie
points out the interpretive role of the reader as “only the reader/listener is in position to (or not to)
interpret <...> the allusion.” — Shie 2011, 44).

The position that the reader also creates new meanings needs clarifying several aspects.

Firstly, when the reader is given the right to interpret the allusion in their own way, the issue of
completeness is encountered, that is to say, the allusion, we must admit, brought to the world by the
author’s quill is not a complete structure. On the contrary, it can be (and it does become) a proposal
to the reader to create the own interpretation of allusion in a creative way based on their
background knowledge.

3 Antanas Skéma, Balta drobulé, London, Nida, 1958.
* The terms ‘precedent text’, ‘reference text’, ‘text in absentia’ are synonyms.
® For comprehensive analysis, see Irwin 2001 and Pucci 1998, 3-48.
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When it comes to completeness, the comparison of allusion with enthymeme, as suggested by
Susana Stewart, is of interest (Stewart 1980, 1135 tt). The unstated premise of the enthymeme does
indeed open the door to interpretations in contrast to a plain syllogism. For example, the statement
“Ann is pretty as she looks like an actress” has the following structure:

All actresses are pretty (unstated premise).

Ann looks like an actress.

Ann is pretty.

The author of this enthymeme relies on a popular opinion that all actresses are beauties. If the
reader thinks the same way, that is to say, agrees with a premise of the enthymeme, they will draw
the same conclusion. But if the reader’s background knowledge tells them that there are unattractive
actresses as well, they will conclude that “Ann is probably pretty”. Similarly, the text in absentia
stating that “It’s good to live in Russia” carries out a function of an unstated premise in the allusion
(see Table No 3). Then again, if the reader has not heard of N. Nekrasov’s poem, they would choose
another text in absentia, let us say, the article “Why does UZkalnis still live well in Lithuania?” by
Lithuanian journalist Andrius UZkalnis, and they would draw yet different conclusions.

Table 3. Comparison of the structures of allusion and enthymeme

| Structure of enthymeme | Text in praesentia || Structure of allusion |
| Statement No 1: || Who lives well in Lithuania | Author’s text |
Statement No 2 (missing premise): Who lives well in Russia Text in absentia — N. Nekrasov’s poem

“Who is Happy in Russia”, literally “Who
lives well in Russia?”

Enthymeme’s conclusion: The same in Lithuania as in New meaning created by an allusive
Russia connection

The fact that the reader can see the allusion in a different light every time they read it as the
volume of the background knowledge expands with age speaks in favour of an allusion, as an open
rhetorical figure, as well. The texts which have been as though written for children, but which are
read by the adults in a manner different from children, are founded on that.

The second important topic that opens the door to a more extensive interpretation of allusion is a
broader understanding of a communicative act and allusive connection.

A number of authors consider a successful act of communication between the author and reader as
a fundamental feature of the “successful” allusion. S. Papaurélyté-Kloviené claims that “if a
[reference] text goes unrecognised, the function of the reference text is not performed. The listener
simply fails to perceive part of information, that act of communication is fruitless” (Papaurelyte-
Kloviené 2007, 32). R. Christopher believes that “Allusions that go unnoticed and untranslated are
ineffective and do not function as allusions”. This approach is complemented by J. Kuznecova who
states that “allusion <...> can function on one condition only — if a reader/listener is able to
recognise and adequately interpret it during the process of communication” (Ky3uerosa 2008, 5).

Nonetheless, the arguments below allow us to extend this approach.

Page | 4


http://www.lietuviukalba.lt/

CREATIVE ROLE OF THE READER IN ALLUSIONS Lietuviy kalba 10, 2016, www.lietuviukalba.lt ISSN: 1822-525X
DOI: http://dx.doi.org/10.15388/Lietkalb.2016.10.9921

First of all, the allusive connection is not just a communicative act an author sent an encrypted
message - a reader decrypted the message correctly because here four alternatives are plausible:

1. A reader notices an intertext and interprets it adequately, i.e. decrypts a message sent by
the author.

2. A reader does not notice an intertext.

3. A reader understands a recognised intertext in their own way failing to see into the
author’s intention.

4. A reader discerns an intertext when it is not seen by the author themselves.

Table 4. Alternatives of the allusive connection between the author and reader

| | Communicative situation | Communicative act
1. || Areader perceives an allusion ade | r m n
p quately, decrypts a message sent Successful
by the author
2. || A reader fails to notice an allusion, which was not marked on Failed
purpose
3. || A reader interprets an allusion in their own way failing to see the
, . Successful
author’s intention
4. || Areader discerns an allusion when it is not seen by the author
Successful

themselves

The first alternative stands for a case of productive communication desired by the author as
mentioned by the above quoted authors.
In the second alternative, the author’s efforts are, of course, wasted as the reader’s “radar” failed

to detect a signal neither in semantics nor in the structure of the text’,

The third alternative — the most important subject of this article — is quite common as well, as the
results of the study will show. For example, part of the respondents identified ‘breakfast of
champions”, which was the allusion to the novel “Breakfast of Champions” by Kurt Vonnegut, as a
reference to a popular food product (for more details see chapter Literary intertexts), which means
they interpreted it in their own way.

The fourth alternative sounds paradoxical, but sometimes the author can have no idea that he
created an intertext, for instance, he can miss the connection between the phrase “move the
mountains” and St. Paul’s letter to the Corinthians: “if I have all faith that can move mountains...” (1
Corinthians 13:2). The same applies to the lexicalised allusions (Achilles’ heel, Pandora’s box,
Aesopian language). The author’s text, without them even realizing and expecting that, provokes the
readers’s response, invokes the allusion, thus makes the communicative act happen. That is, by the
way, a characteristic of not only allusions but also of many rhetorical figures which are used
intuitively, having no idea whatsoever of their existence in the annals of literary figures and rhetors.

® But even if the intentional approach to the allusion is employed, i.e. that the author‘s intention is enough to
substantiate the existence of allusion, and the concordance of internal elements of the text in praesentia and the text in
absentia is not needed, the allusion exists anyway, as does a misunderstood joke which still remains a joke. Therefore, it
is no coincidence that William Irwin suggests that the usual perception of allusion, where the reader “links” both texts,
should be replaced with the perception that the texts “may be, in principle, linked” (Irwin 2001, 290).
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“I didn’t even think that so much can be discovered in my articles,” said journalist Rimvydas Valatka
to the author of this paper when Rhetorical and Stylistic Analysis of Publicist Texts by
R. KoZeniauskiené, amply illustrated by the examples from R. Valatka’s works, was referred to in
the interview. The idea of accidental allusions steals past in the definition given by Oxford English
Dictionary Online which says that an allusion is “a passing or incidental reference”, which means

that the author, as already mentioned, does not even suspect the text of containing the allusion’.
Secondly, the statement that uninterpreted allusions do not function as allusions at all raises
doubts when it comes to comparing allusions with the riddles — a genre similar in the dialogue-based

intention, encryption and password function”. In the case of setting out a riddle and solving it, the
plausible alternatives are as follows, where the reader/listener can:
1. Solve ariddle correctly (as expected by a riddler).
2. Have no answer.
3. Give an answer which does not correspond to the riddler’s version but this kind of
reasoning exists in the acknowledged corpus of riddles.
4. Give an incorrect answer.

Table 5. Communicative situation in a riddling dialogue

A hundpred clothes a little woman’s wearing. — A goose or a Communicative act
hen, or a cabbage®. A riddler expects the answer to be “A

goose”

The reader answers “correctly” (A goose) Successful

The reader gives no answer Failed

The reader’s answer is not exactly right, i.e. another answer

included in the riddle corpus is given, for example, “a cabbage”
4. The reader creates their own answer which does not exist in the
acknowledged corpus of riddles, for instance, “an old woman in a | Successful

Successful

bazaar in cold winter”

Could we state that the riddle that has been solved “incorrectly” but somehow giving an
individual reasoning loses its genre-specific features and becomes an “unriddle”? Moreover, what if
the creator-reader communication is considered as a mandatory genre feature, will a poem, written
but unread, be an “unpoem”, will a diary, written to oneself but yet unread, be an “undiary”, a just

" For more details on the definition of allusion referring to the intentional, inner or combined feature, see W. Irwin‘s
study.

®ltis interesting to note that not only allusions but also the riddles are interpreted anew by the new generation based
on their background knowledge. My colleague Dr. Antanas Smetona, who set out the riddle “Where are you going,
feltie? None of your business, skinnie. — A sheep and meadow” in the morphology workbook, was given an unexpected
answer: “A hippie and skinhead”. The new generation creates their own riddles which sometimes the elder generation
finds impossible to solve.

? Allusions, as demonstrated in this article, may be interpreted in different ways, which is why the riddle with
multiple answers is presented here.
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written but not yet shown article be an “unarticle”? Be that as it may, the structure of the
communicative act is apparently identical in the allusive and riddle-driven dialogue; it might be
therefore argued that allusion, which was not “understood” by the reader and then interpreted in their
own way, still remains an allusion as in an unsolved riddle still remaining a riddle.

Allusion interpretation mechanism
By declaring that:
1. allusion is an open structure,
2. itexists even if it goes unnoticed by a reader,
3. subjective interpretation of allusion is plausible,
we would like to present a structural explanation as to how the allusion may be interpreted in the

ways other than by the author’s intention. Here, the terms of representants and transformants
suggested by J. Kuznecova (Ky3uermoa 2008, 11-12) could be applied. The mechanism for
subjective interpretation of allusion is represented as follows:

a) the reader locates the representant(s) in the elements of the text which are different to the
ones intended by the author, which refers the reader to the other text in praesentia. For
example, in the allusion The Sunset in the Community of Garliava, the representants, by the
author’s intention, are the text elements “sunset” and “in the community”, whereas the words
“of Garliava” serve as the transformant, thus the phrase is the allusion to collection of novellas
“The Sunset in the Community of Nyka” by P. Cvirka. Part of the respondents, however, had a
different opinion: “sunset” being the representant and “of Garliava” and “in the community”
being the transformants led the respondents to seeing a concealed reference to a popular
vampire film “Twilight”. The allusion then, of course, is interpreted in the context of vampires
rather than the village.

Table 6. Different choices by respondents

| Allusion | Author’s interpretation | Readers’s interpretation
The Sunset in the Representants: sunset, in the community Representants: sunset
Community of Garliava Transformant: of Garliava Transformants: of Garliava, in the
community

b) the reader identifies the representant(s) as intended by the author but interprets it in their own
way, which refers the reader to the other text in praesentia. This may be illustrated by the
example from our study The communist front of the traitor’s grandchild, having drawn the
“rob the loot” from the landfill of history. Both R. Valatka and the reader think that “Rob the

0 Representants mean the elements of allusion concurring with the elements of the precedent text and enabling the
identification of the allusive connection. Transformants mean the elements of allusion which transform the precedent
text. For example, in the allusion Seimas Division of the Forest of Gods, the collocation of the Forest of Gods is a
representant referring to a novel by B. Sruoga, whereas Seimas Division is a transformant.

In the cases, where the text of allusion coincides with the precedent text, the function of the transformant is carried
out by the context.
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loot” is a slogan/saying, therefore the representant, in their view, is the same. The author and
reader’s interpretations are, however, different, see Table 6.

Table 7. Different interpretation of the same representant

| Representant | Author’s interpretation | Reader’s interpretation

Saying “Rob the loot” Communist slogan Robin Hood would take the money from the
rich and give it to the poor

We stay away from the temptation to classify the above examples as though the cases where the
reader recognises the representants as intended by the author were the “right” interpretation and all
the other cases were “wrong”.

The arbitrage issue

The previous chapter provided a technical explanation of the differences in interpretation of
allusions based on the choice of diverse representative and transformative elements or divergent
interpretation of the very same representant; still, the explanation does not answer another question
we have raised: is interpretation of a specific allusion “correct” or “incorrect”? For if the illusion of
the author, as full-knowing creator of the meaning, is refuted and creative rights of the reader take
over, for if the idea of the author being the “last instance” is dismissed, we need to decide who is in
position to weigh the “correctness” of interpretation of allusion. Otherwise, we are in danger of going
to the extreme where, basically, any interpretation needs to be considered eligible and acceptable. So,
who “robbed the loot” — communists or Robin Hood?

We suggest a way out: a reliable arbiter of the “correctness™ of intertexts would be someone
whose background knowledge encompasses both interpretations. In the above case, the arbiter is
aware of the issues seen into by the author and respondent: a communist slogan and the
circumstances under which it was created and used, background of Justas Paleckis and Algirdas
Paleckis’ political activities, their family ties, and the arbiter has read the stories about Robin Hood
and/or seen the film “Twilight” adaptations. If that arbiter believes that the second interpretation is
founded, their opinion may be relied on; if the arbiter dismisses the alternative interpretation, the
decision needs to be obeyed.

Conclusions of the theoretical overview
The above assumptions enable us to expand the understanding of allusion through the following
statements:

a) Allusion is an open structure that can be interpreted by the reader in their own way. Adequate
perception of the author’s intention is not a mandatory feature of allusion.

b) The reader’s role in the allusive process is as essential as that of the creator.

c) The reader interprets the allusion instead of trying to figure out the author’s intention.

d) Interpretation that differs from the author’s intention does not mean the end of the allusive
process.

e) Allusion interpreted by the intention other than the author’s does not lose its specific features.
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f) The “correctness” of interpretation of the allusion may be established by a person whose
background knowledge covers that of both the author and reader.
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Empirical research: new generation creates new allusive connections

The above theoretical presumptions allow us to see the intertexts interpreted during the previous
study (Valotka 2016) in a new light.

Biblical intertexts

e B. Obama, this new prophet of a billion-consumer community, will take them to the
Promised Land with the rivers of milk and golden banks. Alongside the oversights, which
suggests poor knowledge of the Holy Scipture (Christ led to the Promised Land, Abraham
led to the Promised Land, Abraham led the Jews...), a reference to the trademark “Milky
Way” sounds quite interesting — this is one of the cases where trademarks replace long-
standing cultural labels in the mindset of a new generation.

e Render unto Caesar the things that are Caesar’s, and unto God the things that are God'’s.
Some of the respondents found it to be an “allusion to a fairy tale”, a “Latin proverb”
instead of a reference to the Gospel of Mark.

e Blessed are those who believe in them. The respondents linked the phrase with the motto
from “White Shroud” by A. Skéma: “Blessed are the idiots, for they are happiest people
on earth” twice.

Folklore intertexts

e The Correan company KEPCO ran away and left A. Kubilius at the broken wash-tub. In
two cases it was said that it was an “allusion to the saying “to be left with the broken
wash-tub” or a “phraseologism” instead of that to a fairy tale (A. Pushkin or the Brothers
Grimm, as A. Pushkin‘s fairy tale is a follow-up of the tale by the Brothers Grimm “Vom
Fischer und seiner Frau). A “cartoon” was mentioned once.

e Why is the president still with her tail slightly frozen in the Klonis ice-hole? Several
respondents referred to the cartoon with the same plot an “allusion to the metaphor “to
have one’s tail frozen” instead of the fairy tale “Wold ice Fishing with a Tail”.

e The reason says not to go for apples with the Prime Minister wandering on the post-crisis
paths that only exist in his mind. Although it alludes to the saying Do not go for apples
with the Devil because you will lose both your apples and your bag (“he that sups with the
devil needs a long spoon”), two respondents referred to the Holy Scipture as a precedent
text (“Bible because a serpent offered to eat an apple, which was a sin” and “Adam and
Eve”), one answer was interpreted as a cinematographic allusion (“Cartoon in which a
hare went apple-picking”).

Historical intertexts
o The communist front of the traitor’s grandchild, having drawn the “rob the loot” from the
landfill of history. This is an allusion to a communist slogan but a modern new generation
has been freed from a flood of the Soviet ideological clichés which are already becoming
part of the poorly known history and folklore; perhaps that is why some of the respondents
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give the following explanation without more detailed comments: “allusion to a proverb”,
“Robin Hood”.

Crisis is at the gates? So what!" One alternative answer of the respondents seems to be
reasoned in its own way, in particular, to the “events in Ukraine”, as at the time of the test
being given, the war between Russia and Ukraine was in the centre of discussions in
private and public spaces by calling it the “Ukrainian crisis”.

The expert, as G. Kirkilas’ Cabinet, missed an opportunity to shut up back then. Five
respondents described this as an “allusion to the “saying “missed an opportunity to shut
up”’, “allusion to the quote “missed an opportunity to shut up”, a “phrase”. The survey
results have shown that the generation of 19-20-year-olds recognise J. Chirac’s sarcastic

99 ¢¢

phrase as a cultural or folklore allusion (“allusion to a saying”, “allusion to a phrase™).

Cinema intertexts

Nobody wanted to be in the opposition. To be more precise, to die. The respondents
referred to a “novel” three times, a “book™ once and a “quote” twice instead of a famous
film “Nobody Wanted to Die” by V. Zalakevi¢ius.

Power plant in Lithuania is like that hedgehog in the fog. Alongside the allusion to the
cartoon “Hedgehog in the Fog” by Y. Norstein, two references to a “joke” were given.
Perhaps they bore one of the popular absurd jokes about a hedgehog in mind, such as “A
hedgehog was taking a walk in the forest, forgot how to breathe and died”.

More often than not, Peculiarities of alignment to the right suggest the “Word text
alignment”, “military command”, or “traffic rules” to the respondents instead of the
reference to the films by A. Rogozhkin.

Cultural intertexts

If you are angry, Jupiter, it means you are not Jupiter yet, you are only a poor bull that
every time attacks the same red rug tucked under its nose with the same fury. Seventeen
respondents thought it was a bullfight.

Peculiarities of the calculation of the insurance tax, published urbi et orbi in May, forced
all emigrants to register. Two respondents (4%) said that it was a “maxim”, “saying”.
Although R. Valatka specified the precedent text — film “Peculiarities of the National
Fishing” by A. Rogozhkin — none of the respondents paid their attention to the word
“peculiarities” and the very structure of the phrase, they only interpreted “urbi et orbi”;
therefore, this allusion is attributed to the cultural rather than cinematographic intertexts.

Literary intertexts

The Sunset in the Community of Garliava. In three answers, the “film “Twilight” was
referred to instead of “The Sunset in the Community of Nyka” by P. Cvirka. Typically,
none of the respondents mentioned a set of short stories, just the film.

11 . .
Allusion to “Hannibal ante portas!”.
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e Torment us, torturers, even stronger, then it will even take us to the Europarliament! All
three alternative interpretations were based on the associations invoked by the sole word
“torture” instead of the phrase “torment us, torturers, even stronger”: a book by J. Goebel
“Torture the Artist”, “Joan of Arc”, “middle ages” instead of a poem by S. Néris from the
Soviet literary canon.

e The number of peasants is going down, and the serfdom is growing stronger. During the
study, we came across an interesting case of a renewed allusive connection. Every single
one of the respondents, who provided the answers, perceived the headline “The number of
peasants of going down, and the serfdom is growing stronger” as the allusion to “The
Seasons” by K. Donelaitis (62% of the answers). During the interview, however,
R. Valatka referred to quite an unexpected allusion to classic satirical novel “The Twelve
Chairs” by I. IIf and Y. Petrov, namely, to the phrase “Fewer the chairs, greater the
chances” of Ostap Bender, a con man/”the great combinator”. In this case, the
representants of the precedent text are the verb “decreasing”, syntactic and rhythmical
structure of the phrase, meanwhile the elements “peasants”, “serfdom” and the last words
“growing stronger”, which mirror the words “going down” serve as the transformants.
Still, the current interpretation by R. Valatka raised some doubts as the text of the article
begins as follows:

“What does Lithuania look like from the perspective of a working man? It’s like the times of
serfdom, when the landlord daily increases the labour, and the serf peasants are falling like leaves.
Although the number of peasants is going down by 6-9 thousand weekly, the lord — the majority of
the Seimas and its Cabinet — wants to have a feast as gleeful as before, that’s why he immediately
places the burden of the dead on the shoulders of the living.

Figuratively speaking, for some of them the debt (book publishing, press, art) has been increased
in such volumes that seven working days a week are no longer enough.

Any attempts to tell that this will kill a serf’s poor farm and explain that this labour no longer
brings a profit to the lord himself are responded to by a tiun’s whip and hail of cursewords on the
working.”

That “mistake” could be explained in several ways. First of all, this is an interesting case of the
autocommunication described by J. Lotman when it comes to the “proliferation of information, its
transformation, new formulation, when new codes are used instead of new data, and the person
receiving and transferring [information] is the same” (Jlorman 2000), consequently, R. Valatka re-
interpreted his own work.

Furthermore, in our view, a psychological phenomenon was trigerred in the sense that a
recollection is not the transfer of a mental copy from the past to the present, it is the creation. An
individual creates every single memory anew, therefore those memories may be inspired from the
outside and they may even have nothing to do with reality. In this case, R. Valatka did more than just
created an edited copy of the memory: he built a new allusive connection between the text itself (his
own article) and another allusive fact (Ostap Bender’s phrase).

The unexpected interpretation may be rationalised by one more phenomenon of perception that
we have observed in the riddling dialogues, namely that if the reader fails to solve a riddle once, they
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do solve it in a chain of consistent riddles of a similar structure or topic. R. Valatka’s publicistic texts
contain a plethora of allusions to the Russian and Soviet literature, films, historical events (of which

the test in question contained 26%12). Much focus was placed on the Russian vs Soviet subject during
the interview and R. Valatka’s thoughts reshifted to the Russian subject and relevant allusive facts,
which is why “The Twelve Chairs” were mentioned instead of “The Seasons” by K. Donelaitis.

It is also worth mentioning that R. Valatka’s texts contain quite a number of the phrases of that
structure, for example, The number of payers is going down, the number of dependants is growing
(lliness and sick-leave are the last straw for a poor creature, www.delfi.lt, 24 April 2009.)

e The government that raised the price of beer will last forever. The respondents indicated
that this was the “allusion to A. Valinskas’ song “There’s no beer in heaven”, “prohibition
in the USA”, “prohibition in the USSR” instead of referring to the wisdom of the good
soldier Shveik.

e The gifts from the Danaans foisted on Kubilius — increased taxes, income expropriation
and disdain for investment will stay forever. Only 4 respondents (8%) knew what the
Danaans‘ gifts were; three answers were “Three kings and their gifts”. The word “gifts”
was obviously considered the representant, although, it should be the word “Danaans”
based on the author’s intention — the word familiar to very few students of a non-
humanitarian profile.

e Not only this can happen if the dictatorship of the “groups of friends” continues to prevail
in the [political] parties”. The social network “Facebook” was mentioned twice, “Lord of
the Flies” by W. Golding was written once (‘“Allusion to the novel about a group of
children imprisoned on the island. This group established a ruling system and pushed
several children, who were also on the island, away”), and the “Soviet times” when
“everyone were called friends” were referred to three times.

e The conservatives’ credo — “I came, I saw, I destroyed”, and then I drew a new beautiful
nuclear power plant and even more beautiful energy security scheme on my computer —
became beautifully evident. Alongside 74% of the correct references to Gaius Julius

“ The study used the allusions to the Soviet period: The communist front of the traitor’s grandchild, having drawn the
“rob the loot” from the land(fill of history, Do not grieve, brothers, mother Russia will find you a refuge, according to the
classic collaborator; Moscow could be burnt to ashes, but not captured by the French; Thanks to 4 parties and the
Government; Torment us, torturers, even stronger, then it will even take us to the Europarliament; By the pike’s will, at
A. Sekmokas’ command, the Japanese-hieroglyph-painted golden age returns to Lithuania; Not only this can happen if
the dictatorship of the “groups of friends” continues to prevail in the [political] parties; From the point of view of the
government’s “chetvyorka”, as in the view of Stalinist “troikas”, with the crisis going deeper, the only mean of the
righteous government in the fight against the sabotage of hospitals and doctors is the presumption of the patient’s guilt
established by laws; Kubilism is the best policy, but class struggle is still growing stronger; Hasn’t V. Uspaskich of
Kédainiai, caught with young ladies from Vilnius, been blocked by Jolanta the Wife in the same matrosov-like way?;
Who lives well in Lithuania; Power plant in Lithuania is like that hedgehog in the fog; Peculiarities of alignment to the
right.

* Allusion to Soviet-time novel “Group of Friends” by V. Petkevicius.
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Caesar’s phrase “Veni, vidi, vici”, one of the answers was an “Olympic motto”, which was
probably Citius, Altius, Fortius! that was borne in mind.

e a Member of Parliament’s spoon.Breakfast of champions. The President’s version. TWO
respondents thought it was an allusion “to the film”, one of them considered it to be an
allusion “to the commercial”. This is a truly interesting example of the allusion that is seen
in a different way. The audience who are familiar with Kurt Vonnegut’s works (there
should be a minority of such readers) associate the headline with the famous novel
“Breakfast of Champions” (which was exactly the intention of Rimvydas Valatka) and,
perhaps, the film with the same title by Alan Rudolph; they would also expect the text to
be, in one way or the other, related to the works or life of the famous writer. Other readers
may have an idea of the cereal “Breakfast of Champions” whose commercial is always

associated with the famous sports people“. The content of the article, however, has
nothing in common with either Vonnegut, or the cereal; it criticises Lithuanian President
Dalia Grybauskaité who failed to properly honour European marathon champion Zivilé
Bal¢itinaité. The readers who read the connection with Vonnegut’s works into the headline
will be disappointed, while others who have never heard of Vonnegut’s works will feel
quite comfortable. This example convincingly demonstrates how dangerous it is to judge
the allusive connection for its “correctness” or “incorrectness” based on the experience
only.

e A. Kubilius the King is naked. Phraseology and cinematography are indicated as the
precedent texts instead of a fairy tale by H. K. Andersen: “To the phrase “The King is
naked”, “To the film “The King is naked”.

e Who lives well in Lithuania. One of the answers says that this is the allusion to “Milosz’s
Nobel prize speech”. The respondent, obviously, remembered this fragment from Mitosz’s
speech: “It is good to be born in a small country where Nature was on a human scale,
where various languages and religions cohabited for centuries...”.

e Miracles of Investigation into Snoras’ Death — Je Crois, Moi Non Plus. The allusion to the
poem “Fairy Tale” by H. Radauskas was given twice instead of R. Valatka’s precedent
text, religious dialogues by M. di Falco and F. Beigbeder.

e The fighter with the gays” windmills was left by his wife on top of that. The saying “you
cannot fight the windmills” (2 answers).

e Thanks to 4 parties and the Government. Instead of the Soviet slogan “Thanks to the party
and the government for a joyful childhood”, one respondent wrote that it was a “scout
saying “Thanks to the motherland” (the scout oath “Duty to God and country” was
probably borne in mind).

" This allusive connection is of interest due to the fact that Vonnegut, at the very beggining of the novel, mentions the
same food product: “The expression “Breakfast of Champions™ is a registered trademark of General Mills, Inc., for use
on a breakfast cereal product. The use of the identical expression as the title for this book is not intended to indicate an
association with or sponsorship by General Mills, nor is it intended to disparage their fine products.”
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The afore examples demonstrate the evident “migration” of the precedent texts between the
domains, for example, from literature to cinematography. All data of the survey on “migration” of
the domains of the precedent texts are provided in Table 6.

Table 8. New, original interpretations of intertexts and migration of domains of precedent texts

Text Original precedent Precedent texts “Migration”
text (author’s provided by direction of a
intention) respondents precedent text

1. || B. Obama, this new prophet of a New Testament: St. Trademark “Milky Bible
billion-consumer community, will Peter denies Jesus way” - cultural realia
take them to the Promised land three times
with the rivers of milk and golden
banks

2. || Render unto Caesar the things that | New Testament: Fairy tale, saying Bible
are Caesar’s, and unto God the “Give back to Caesar -> folklore (saying)
things that are God’s what is Caesar's and

to God what is
God's” (Mark 12,17)

3. || Blessed are those who believe in New Testament: “White Shroud” by A. || Bible
them “Blessed are those Skéma - literature

who have not seen
and yet have
believed”

4. || The Correan company KEPCO ran | Fairy tale “The Tale Saying “to be left with || Folklore (fairy tale)
away and left A. Kubilius at the of the Fisherman and || the broken wash-tub”. -> folklore (saying),
broken wash-tub the Fish” by Cartoon -> cinema

A. Pushkin vs the
tale by the Brother
Grimm “Vom
Fischer und seiner
Frau”

5. || Why is the president still with her Fairy tale “Wolf Ice “Cartoon”. Folklore (fairy tale)
tail slightly frozen in the Klonis Fishing with a Tail” Saying “have one’s - cinema
ice-hole? tail frozen” - folklore (saying).

6. || The reason says not to go for “Do not go for Bible. Folklore
apples with the Prime Minister apples with the Devil | ,,Cartoon about a hare - Bible
wandering on the post-crisis paths because you will who went apple- -> cinema
that only exist in his mind lose both your apples || picking”

and your bag “

7. || The communist front of the Bolshevik slogan Proverb. History
traitor’s grandchild, having drawn || “Rob the loot” Robin Hood - folklore
the “rob the loot” from the landfill -> literature
of history

8. || Crisis is at the gates? So what! “Hannibal ad portas” | Russian-Ukrainian war | History (early) |

15 L .
Our comment or reference is given in square brackets.
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| > history (modern) |

9. || The expert, as G. Kirkilas’ J. Chirac’s phrase J. Chirac’s phrase to History
Cabinet, missed an opportunity to “They missed a great || the politicians of -> folklore
shut up back then opportunity to shut Central and Eastern
up‘ Europe
10.|| Thanks to 4 parties and the Soviet slogan Scout’s saying History
Government “Thanks to the party || “Thanks to the - cultural realia
and the government motherland”
for a joyful
childhood”
11.{| Nobody wanted to be in the Film “Nobody Novel, book Cinema
opposition. To be more precise, to || Wanted to Die” by - literature
die. V. Zalakevi¢ius
12.|| Power plant in Lithuania is like Cartoon “Hedgehog Cinema
that hedgehog in the fog in the Fog” by - folklore
Y. Norstein
13.|| Peculiarities of alignment to the Film “Peculiarities “Word” command. Cinema
right of the National Military command. - cultural realia
Fishing* by Traffic rules
A. Rogozhkin and its
sequels
14.| If you are angry, Jupiter, it means Jupiter, you are Bullfight Cultural realia (Latin
you are not Jupiter yet, you are angry, therefore, you saying) - cultural
only a poor bull that every time are wrong (luppiter realia (present times)
attacks the same red rug tucked iratus ergo nefas)
under its nose with the same fury
15.|| Peculiarities of the calculation of The Pope’s annual Latin saying Cultural realia
the insurance tax, published urbi et || Easter speech -> folklore
orbi in May, forced all emigrants
to register
16.|| The Sunset in the Community of P. Cvirka “The Film “Twilight” Literature - cinema
Garliava Sunset in the
Community of
Nyka”
17.|| Torment us, torturers, even S. Neris “Maryté J. Goebel “Torture the || | jterature (classic™)
stronger, then it will even take us Melnikaitée” Artist”, [http://lwww.g- || > Jiterature
to the Europarliament! taskas.It/knyga-joey- (contemporary)
goebel-kankinkite- > history
artista/]
Joan of Arc, the
Middle Ages
18.{| The government that raised the J. Hashek Song “There’s no beer || Literature (classic)

1 Passim, “classic” vs “contemporary” literature means that the reference literary text chosen by the respondents is
older vs more recent than the reference text chosen by the author.
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price of beer will last forever.

“Adventures of the
Good Soldier
Shveik”

in heaven” (lyrics by
A. Valinskas [lyrics by
A. Valinskas,
performed by

7Z. Zvagulis,
http://dainutekstai.lt/r2
51/zilvinas-zvagulis-
alaus-danguje-
nera.html ].
Prohibition in the
USA, prohibition in
the USSR

- literature
(contemporary)
- history

19.

The gifts from the Danaans foisted
on Kubilius — increased taxes,
income expropriation and disdain
for investment will stay forever.

Vergil “Aeneid”

Three kings and their
gifts

Literature
- Bible

20.

Not only this can happen if the
dictatorship of the “groups of
friends” continues to prevail in the
[political] parties

V. Petkevicius

“Group of Friends”

Allusion to Facebook
site.

V. Golding “Lord of
the Flies”.

Soviet time (custom to
address people by
“friends”)

Literature

- cultural realia
—>literature (classic)
- cultural realia

21.

The conservatives’ credo — “I
came, I saw, I destroyed”, and then
I drew a new beautiful nuclear
power plant and even more
beautiful energy security scheme
on my computer — became
beautifully evident.

Gaius Julius Caesar:
“Veni, vidi, vici”

Olympic motto

Literature
-> cultural realia

22.|| A. Paulauskas immediately tucked | V. Kudirka “Labora” || Saying “Spoonful of Literature
his tail between his legs and tar” -> folklore
together with the remnants of the
social-liberal party surrendered to
the custody of the Knyaz of
Kédainiai. For an MP’s spoon.
23.|| A. Kubilius the King is naked H. K. Andersen “The || Phrase “the King is Literature
Emperor’s New naked” - folklore
Clothes” Film “the King is - cinema

naked”

24.

Who lives well in Lithuania

N. Nekrasov “Who
Lives Well in
Russia”

Mitosz’s Nobel prize
speech [“It is good to
be born in a small
country where Nature
was on a human scale,
where various
languages and

Literature (classic)
- literature
(contemporary) /
cultural realia
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religions cohabited for
centuries...”]
25.|| Miracles of Investigation into M. di Falco, H. Radauskas “Fairy Literature
Snoras’ Death — Je Crois, Moi Non || F. Beigbeder “Je Tale” (contemporary) >
Plus Crois, Moi Non (“I don’t believe in literature (classic)
Plus” world, and fairy tale —
| trust”)
26.|| The fighter with the gays’ “The Ingenious Saying “You cannot Literature
windmills was left by his wife on Nobleman Sir fight the windmills” - folklore
top of that Quixote of La
Mancha” by M. de
Cervantes

The overview of migration of the precedent domains shows that the group of a student age
typically chooses references to folklore or cinema; the migration between different works of
literature is common as well. The greatest “loss” is observed in the domain of Biblical and historical
allusions. Limited migration to the domain of historical precedents correlates with the data on
recognition of precedent texts by domains presented in Table 2, namely that the respondents of that
age group were characteristic of the poorest recognition rate in terms of historical precedents (12%).
As for biblical allusions, it may be stated that despite the good recognition rate (ten percentage points
above the average, see Table 2), the Holy Scripture is rarely referred to by the students in the case of
alternative interpretation.

The “migration” of precedent texts to the domain of folklore should not come as a surprise, since
that is apparent not only in media or other texts but also in the course of history: actual personalities
gradually become the characters of the legends, tales, songs and sayings, whereas the historical
events are depicted on the canvas of the heroic epos. We are probably witnessing the same, yet a
small-scale process, in the variations of allusion interpretation.

CONCLUSIONS

The theoretical findings:

1. Allusion is an open, incomplete structure.

2. The reader’s role in the allusive process is as essential as that of the author.

3. The reader is not only trying to figure out what the author’s intention is but also interprets the
allusion.

4. Interpretation other than intended by the author does not mean the end of the allusive process.

5. Allusion interpreted in a way other than intended by the author does not lose its genre-specific
features.

6. The “correctness” of allusion interpretation can be determined by a person whose background
knowledge encompasses the author and the reader’s background knowledge.
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The findings of the empirical study:
1. Precedent texts “migrate” between the domains corresponding to the reader’s background
knowledge.

To sum up, the findings suggest the following.

The author of the allusion has certain expectations from the readers, the reader though is not
committed to figure out the author’s intention and identify the “correct” allusive connection.
Paradoxically enough, however, the author, in their attempt to encourage the reader to recognise the
world depicted in their work, encourages the reader to create their own worlds which sometimes are
completely distant from the author’s intention. Indeed, empowering the reader as the creator destroys
a closed system where the author is the arbiter of “correct” interpretation. The reader-creator, when
at the game board, rejects the author’s rules and alongside the text in praesentia and the text in
absentia reveals, through their own interpretation, something which, according to J. Pucci, is in
potentia, thus creating new meanings. The allusion is a tango for two where a partner — the reader —
Is also entitled to interpretation.

Interpretation that fails to correspond to the author’s intention does not imply the dissonance in
the dialogue between the author and reader. The author’s allusion triggers the reader’s associations,
but they are different from those of the author and they direct the reader to the other precedent texts
whose collection conveys a new identity of a new generation, different mindset and the way it is
shaped. Where the older generation had referred to a fairy tale, the contemporary one would see a
film, yet another one would go for a computer game...

The readers, by interpreting the allusions in one way or another, show that they are or are not part
of the same cultural circle that the author belongs to: (a) if the allusion were detected and decrypted
as the author intended, both of them belong to the same cultural circle; (b) if the reader failed to
recognise the allusion or indentified the text in absentia which was missed by the author, they both
represent different cultural circles; and (c) if the alternative interpretation is presented, the reader is a
part of another circle which may be defined by a selected precedent text.

Interestingly, the students involved in the study reflect the multiple options of interpretation
themselves, for example, Mantas Jodinskas, in his analysis of R. Valatka’s article “Let’s do 17
moments of spring — not only with G. Landsbergis”, writes: “The headline “Let’s do 17 moments of
spring — not only with G. Landsbergis” <...> suggests the obvious reference to the popular Soviet
television series “Seventeen Moments of Spring”. Gené¢ Dobrovolskyté: “This film or novel
[“Seventeen Moments of Spring”] is better known to elder people, while the younger generation
might even not understand the allusion <...>. It therefore implies that the text has been written for
the elder instead of the youth representatives”.

In the Internet era with more writers and fewer readers, the demand and supply pattern is
activated, which gives rise to the reader’s domination. The author loses the authority they once had
in this nearly-perfect market. The sole focus on the author and their text in the intertext analysis
would therefore be as limited as ignoring the dialogicity of public speech, thus the significance of
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audience, in rhetoric. All the more so since we speak of media texts whose proximity to the
colloquial speech is no longer news to a literary discourse.

That brings certain challenges to the authors of the older generation disposing of rich cultural
baggage while the young generation is less into reading. Say ‘no’ to allusions? A possible way out in
the online media is hypertexts. It is easy to imagine artificial inteligence technology of the near
future that directs a reader to a precedent text of allusion, as is currently the case with iPad command
DEFINE which gives a definition of an unfamiliar word or opens online dictionaries. But that wipes
out the feature “covert reference” of the allusion. Is it the death of allusion? It is hard to say based on
mere speculations; it is better to declare the readers’s right to co-exist with the author as the creator.

We believe it to be a win-win situation for both the author and the reader.
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