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IJIEMEHTbBI BAPOKKO B ITIO9THUKE
BUKTOPA IIEJIEBUHA

Tomac Yenuc

BuneHioccknii yHUBEpCUTET

Cmames s8nsemcs nonsimkol cmpykmypuposdms 6apoyHble 3/1eMeHmbl 8 meopyecmae
Bukmopa lenesuHa. B kayecmee paboueli 2unomessl 8biCKa3bl8aemcs npednosioxeHue, Ymo
[enesuH yxo0um om nocmyaamos Kadccuyeckozo NOCMmMoOepHU3Md, NOMb3ysACb NpuemMamu u
3cmemuckoUi 6apokko. Ha npumepe 6apoyHbix 3/1eMeHmos, hu2ypupyoujux 8 mekcmax aemopd,
HeobapoKKo paccmampusaemcs B 08yX achekmax — Kak 00Ha U3 COCMAagHsIx 4acmeti Nocmmo-
0epHU3Md, a Makxe 8He 3M0o20 MeyeHus, K020a HEKOMopble 3/1eMeHMbl Mo2ym 8bIX00UMb 3a
PAMKu NOCMMOOEePHU3MA KAK 4acme ucmopuyecko2o 6apoKKo.

Knioueevole cnosa: MeneguH, Yanaes u [lycmoma, AHaHacHas 8o0a 0718 npekpacHoul damel, 6a-
POKKO, He0O6apOKKO, KOHUeNmMyasau3m, meampanabHOCMb, KOHMPACMHOCMb, OKCOMOPOH, NOCM-
MOOEpHU3M.

Keywords: Pelevin, Chapaev and Void [Buddhas Little Finger], Pineapple Water for the Fair Lady,

baroque, neobaroque, theatricality, contrasts, oxymoron, postmodernism.

Heo0apokko kak 4acThb
MOCTMOIEPHU3MA

DeHOMEH BO3pOXKACHUS 0apoKKO — TO-
SIBICHUS HEO00ApOKKO B COBPEMCHHOM
pycckoi nuTeparype — onucbiBaeT Mapk
Jlumosenkuit (JIumosenkuii 2008). bumo-
nsipHas KoHuenuusa Jlunmosenkoro criemy-
IOLasl: PyCCKUM JINTEpaTypHBIM IOCTMO-
JEPHU3M BKIJIIOYAeT B ce0s JBa TEUCHUS —
Heo0apokko u KoHmentyaimmsm. O6a, 1o
JIlunoBeuxoMy, yxonsat KopHsAMUA B XX B.
1 He 00s3aTeIbHO CYNIECTBYIOT B MPOTH-
BOCTOSTHUM JIPYT JIPYTY, OHH MOTYT COB-
MeNIaThCs ¥ HaKIaabBaThes. Heobapokko
JlumoBenKuil BEIBOAUT U3 TPAIAHULIUU «BBI-
COKOI0 MOJEPHHU3Ma», 3apOAMBILEroCs B
Havaie XX B. 3ajaueii HCOOAPOKKO SIBIIS-
eTcs pPeMHU(OIIOTH3aINs, PEKOHCTPYKIIHS
KyJbTYpBbl, IONBITKA HANTH yCTOMUYMBBIN
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LEHTP, IPH 3TOM Hallle BCETO, C TOUKU 3pe-
HUSI HCCIIEIOBATEIIS, 3Ta TOTBITKA 00pede-
Ha Ha Heyznady. [To MHeHuto Jlunoserkoro,
CHCTEMBI OPHEHTHPOB, KOTOPYIO MTBITACTCS
HalTU Iepod WIM aBTOP IIPOU3BEICHUS,
HE CYIIECTBYET, ATO M [ENIaeT IPOIece
IIOMCKOB ﬂeﬁCTBHTeHBHO JApaMaTUYHbIM.
HeoOapokko o0nasaeT KOYYIOUIMM HIN
YCKOJB3AIOIIUM IIEHTPOM; KaKIBIH pas,
KOTJIa BO3HMUKACT CHCTEMa, MPETECHAYIO-
mas Ha peaNbHOCTh, OHAa OKa3bIBACTCS
(anpIIMBOMH, M HA €€ MECTO 3aCTyMaeT HO-
Bas (JIunoseukuii 2008, 271).
Konmemniro He06apoKKO Kak COCTaB-
HOHU 4acTH MOCTMOJEPHU3MA, Ha KOTOPYIO
onupaetcs JIumosenkui, chopmyarpoBa
Owmap Kamabpese B xuure «Heobapokko:
3HaK Bpemen» (Calabrese 1992), rne me-
PEUYNCIICHBI HECKOJIBKO OTIMYUTCIBHBIX
4epT «BO3POXKIECHHOTO 6apokkoy. K Takum



gepram KomaOpese mpuanciseT SCTeTHKY
MMOBTOPEHUI, pPUTMUYHOCTh U HapYUICHUS
puT™Ma. DT 0cobeHHOCTH JIMMOBEKHiA
HaxonuT B KHUTax «Mocksa — [leTymrkm»
Benemukra EpodeeBa u «llymkuHckuii
mom» Aunzapes burosa. Jlpyrod otimumn-
TENBHOM YepTOol HEeoO0apOKKO SBIAETCS
ACTETHKa HM30BITKA — TUIEPTPOPUPOBAH-
HOe onucaHue Jetanei. B kauecTBe npu-
MepoB JIMIOBELKUI MPUBOAUT U3OBITOY-
HOCTh cTuis Taresabl ToncToW WM TH-
neprpoUpOBaHHYIO TENECHOCTh TIepOeB
I03a AnemkoBckoro. AKIEHTHpOBaHWE
Jetanelf, oScTeTuka (parMEeHTapHOCTU
TaKkke MOTYT YyKa3bBaTh Ha Heobapod-
HOCTh IIpoM3BeleHUs. B pycckoil nure-
parype JlumoBenkuii HaXOAWUT MOTOOHYIO
ACTETUKY y TaKUX aBTOPOB, KaK yIOMS-
nytas Bbime T. Toncras, Mocud bpon-
ckuii, Jles Pyounmrelin. Mccienosarens
YKa3bIBaeT Ha WUIIO3UI0 XAOTUYHOCTH,
4yacTble UPPETYISIPHOCTH, IPEPHIBHOCTD U
HETIOCTOSIHHOCTh KaK «TOCIOJICTBYIOIINE
MIPUHIMITEY HE00apOo4YHbIX TekcToB (JIu-
nosenkuit 2008, 276-277). Jlannas dep-
Ta MPEACTABILIETCS OCOOCHHO 3HAYMMOU
B paMKaX KOHIICTIINH, pa3padaTriBaeMoin
B JlaHHOH craTbe. B TO e camoe Bpems B
HE00apOKKO TPOCIICKHUBACTCS TCHICHIINS
CO3JIaHMsl U3 Xaoca €IMHOI0 MEeTaTeKcTa.
B xauectBe nmpumepos JIunoseukuil npu-
BOJUT CLieHy 00s1 Ha ctaHuu Jlo3oBas u3
pomana Bukropa IleneBuna «YamaeB u
[Tycroray, a Takke MOTHBBI OTCYTCTBUS U
mycToThl B o33uu bpoackoro. OH oTMme-
qaeT 3Ty 4epTy B pomaHax «llymkuHckuit
nom» A. buroBa u «Ilkona 1j1st 1ypakoB»
Camu CokosoBa.

BTopoli cocTaBHOI 4acTbHO PYCCKOrO
M3BOZla IIOCTMOJIEPHU3MA SBIISIETCS KOH-
nentyanusm. Ecin Heo0apokko npencras-
nsieT na)oC BOCCTAHOBJICHUS PEabHOCTH,
TO KOHIENTYaIN3M, CKOpEe, IPEICTABISET

IIPOLECC AEKOHCTPYKLUHU 3HAKOB, SI3bIKOB
U KyJIBTYPHBIX (peHOMEHOB. VICTOKHM KOH-
LenTyaln3Ma Kak TeYeHHs] BHYTPH MOCT-
MonepHuzMa M. JIunoBenkuil BHIBOIUT
n3 Tpanunuu Jlanumna Xapmca, a Takke
coBeTckoro angerpaynaa 1970-x rr., npu-
YUCIIAA K ABUKCHUIO PaHHETO KOHIECTITYa-
JU3Ma TaKUX I1O3TOB JIMAHO30BCKOU IIIKO-
abl, kak EBrenuii Kponusuuuxuii, Urops
XomuH, BceeBonon Hekpacos, Ienpux
Carnrup, SIn CarynoBckuii. [Ipu3HanHBIMU
KOHICIITYAJIUCTAaMU SABJISIFOTCSA BJ'[a}II/IMI/Ip
Copoxun u [dmurpuit Ilpuros. Ycios-
HOCTb BBIJICJICHUS TEUEHHI HEOOAPOKKO U
KOHLIENTyaJIu3Ma B PYCCKOM MOCTMOJEP-
HU3ME MOAYEPKUBAET TOT (DaKT, 4TO cam
JlunoBerknii yTBEpIKIaeT, YTO KOHIIETITya-
JU3M B HE00apOKKO IMOCTENCHHO COMIKa-
torcs. [lpumepom momoOHOro cOMMKEHUs
ciayxar nBa npousBeneHus B. IleneBuna
u Brnagumupa Copokuna. IleneBun, TBOp-
YECTBO KOTOPOTro JIMIMOBENKNI OTHOCUT K
Heo0apoKKko, co3naeT poman «Generation
IT» — cBo# caMblil KOHLENTYalbHbIM po-
MaH, B TO K€ BpEMs «KJIAaCCUUECKUI KOH-
uentyanuct» CopokuH numer poman «lo-
ny0oe cajo» — CBOM caMblif, 0 MHEHHUIO
JlunoBerkoro, He0OapPOUHBIN pOMaH.
MOXHO 3aMETUTb, YTO OTJEJIbHBIE dJIe-
MeHTbl TBOpuecTBa Bukropa IleneBuna
MOTYT MOTACTh TOJ] OIpe/esieHue 6apod-
HBIX, HE BIMCHIBAasCb IPU ITOM B Iapa-
UMy IMOCTMOAEPHU3MA M HEO0ApOKKO.
Tak, TepMHUH «0apOKKO» B OTpENCICHUN
pomana «Yamaes u Ilycroray ucmnonb3yer
9. Kiayc (Clowes 2011). Ee tpakToBka
0apoYHOCTH TOIpasyMeBaeT MPOTHUBOPE-
YMBOE COOTHOIICHHE OOMAaHYMBOM, MpH-
TAraTeabHON MOBEPXHOCTH U BHYLIAIOIIEH
y)Kac TIyOWHBI, CBOHCTBEHHOC TEKCTaM
B AMOXY OapOKKO M XapaKTepPHOH IJIs Tie-
JIEBUHCKOIO poMaHa. YkaszaHue Kiayc Ha
CTUIIMCTUKY HCTOPUYECKOTO  OapoKKo,
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MIPUCYILYIO XYIOXKECTBEHHOMY MBIILLIE-
Huto [leneBuHa, ocrnapuBaeT KOHIIEIIHIO
Jlunosenxkoro. JlunoBenkuii CBS3BIBACT
HEO0APOKKO HCKITIOYUTENIFHO C TOCTMO-
JIEPHUCTCKOMN
Krnayc nenaetr BO3MOXHBIM NPUMEHHUTH
0apOYHYIO TPAKTOBKY K 0oJiee NIMPOKOMY
KpYTry SIBJIIEHUH II€JIEBUHCKON MOJTUKU:
«bapokko, (akTypa OCIEIUISIOIIEe-SIPKUX
KpPacoK M NEPEeHAaCBIEHHbIX YKPalleHUs-
MU MOBEPXHOCTEH, CKpPHIBAET MO/ CBOUM

scretukord. Konunemus

ITOKPOBOM HEKYIO Y>KaCHYIO TPaBMY, KOTO-
past ToJDKHa OBITH CKPBITOH 32 MILTIO3HEH B
cilydae, eClii PyCCKUM YJIaCTCsl OTCTPOUTH
CBOIO kM3Hb. B 3moxy 0apokko 3To ObLI
yxkac Konrppedopmarun n Tpuanaruner-
Hell BoitHbl. Heobapounsrit poman Ilene-
BHHA YKpAallleH YyICCHBIMH NETalIIMH —
MOJTHBIMU IOMOpPa M MHOTA JTOXOISIIIMA
1o rpotecka» (Clowes 2011, 2697-2701).
Kak Bunum, roBopsi o pomane IleneBuna,
Knayc ncrmonssyeT TepMuH «HE0OaPOKKO»,
OJTHAKO OYEBUIHO, YTO «HEOOAPOKKO» B €€
[MOHMMAaHUM CYIECTBEHHO OTJINYAeTCs OT
TPAaKTOBKH ATOTO TepMUHA JIMITOBEITKUM.
[Ipencrasnsercs, uto B ciayvae [leneBu-
Ha OoJiee JIOTMYHBIM ObLJIO ObI TOBOPUTH
0 BO3POXJICHUN UCTOPHUYECKOTO CTIIIA Oa-
POKKO.

Bapokko kak TepMHH, OIMCBIBAIOLIHUIA
HCTOPUYCCKUI CTHIIB, OBUT B3AT Ha BOO-
PYXKEHHE HCTOPUKAMH UCKYCCTBA U UCKYC-
CTBOBEJAMHU TOJBKO BO BTOPOH INOJIOBHUHE
XIX B. IlepBbIM €ro MmMHUPOKO MPUMEHUI
I. Bénbmun B kuure «Peneccanc u ba-
pokko» (1888). Bénbdnun onpenenun Oa-
POKKO B paMKaxX THUIIOJIOTHYECKOTO MOAXO0-
Jia, OTIMCHIBAS Psil 0COOCHHOCTEH TaHHOTO
CTHJISL U IPOTUBOIIOCTABIAS €ro peHec-
caHcy. Turmonornyeckoe MOHNMaHUE ATOTO
CTHJISL JIaeT BO3MOXKHOCTh paccMaTpHUBaTh
€ro He TOJIBKO B ICTOPUIECKOM KOHTEKCTE,
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a HaxOJWTh 3JIEMEHThI 0ApOKKO B IOCIIe-
JYIOIIUX ¥ MPEABLAYIUX d1oxax. MiIMeHHo
Takoe ompezeNieHre OyIeT CIYXHUTh OT-
MPaBHOW TOYKOM IMpU 3asBICHHOM BBIIIE
UCCIIeIOBAaHHUU TOATUKY [leneBuHa.

bapouHble KOHTPACThI KaK YacTh
nodTuku IlesreBnHa

KonTtpacTtsl HEe TOIBKO COCTABISIIOT OCHO-
By 0apOYHOTO MUPOBO33pPEHHUSI, HO U OTpa-
JKal0T 3TO MMPOBO33pPEHUE B UCKyCCTBE. B
0apouHOH JUTEepaType MOCTOSHHO 3ByYar
KOHTPACTHBIC MOTHBEI CBETA U TEHH, JIFO0-
BU 1 CMEPTH, 100pa 1 371a. B koHTpacTHOM
OTHOIICHUH HAXOIATCS U COCTAaBIISIONINE
0apoKKO TeueHUs — HU30Boe (oybKIIOp-
HOE U BBICOKOE IIPHUJIBOPHOE U LIEPKOBHOE
uckycctBo. JI. A. CodponoBa, onucsiBas
0COOEHHOCTH 0apoYHOTO Tearpa, OTMeda-
€T, 9TO «HCKYCCTBO OapOKKO HEJb3s OIH-
caThb I0CIIEI0BATENILHO, OIIPEIEIIA €r0 OT-
nensHble 4epTel» (Codponosa 1981, 14). C
€€ TOUKH 3PEHUS, DTH YEPThI IPUOOPETAIOT
OapOYHBI XapakTep TOJILKO TOTHa, KOrja
HaxXo[sTCsl B COCTOSIHUM IPOTHUBOJEHCT-
Bus ApyT Apyry. CienoBareiabHO, OapOKKO
BCErJa UMEET OTHOLLIEHUE K apXUTEKTOHHU-
Ke mpousBeneHus. B crunuctuke «Yama-
eBa u [lycroren JlumoBenkuil BhIIEISIET
MIPU3HAK XaOTUYHOCTH, NpUCYLIeH Heoba-
pokko. OnHako B cinyyae IleneBuHa pedb
UJeT UMEHHO 00 MJUTIO3MH XaOTHYHOCTH,
B JEHCTBUTEIBHOCTH MBI BCErJa HMEEM
JIeJIO C pallMOHAJIIBHOM M A0 MeJpyaliux
JleTajgel MpoAyMaHHOM apXHWTEKTOHMKON
npousseneHus. Ilpu kaxymeiica pa3mbl-
TOCTH JAMCKYpCa, CO31aBa€Mble TEKCTOM
KOHTPACThl UTPAIOT POJIb KECTKUX CKpEIl,
MPUJAIOMIUX CHUCTEMaTHYHOCTh M CTPOM-
HOCTh IOBecTBOBaHUIO. KoHTpacTHOCTH
B pomaHe IleneBuHa nposiBiseTcss Ha BCexX
YPOBHSIX ITPOU3BEICHUSI.



Ha ypoBHe cTWis KOHTpAcThI TMOSB-
JISIFOTCST B OJTHOM M3 JIByX CIy4aeB: IMpH
CMEHE KOHTPACTUPYIOUIMX MEXIy co0oit
CTHHeﬁ NI KOorga CTUJIb ITOBECTBOBAHUS
TIPOTUBOCTONT CONEPKaHWI0. B mepBom
clly4ae, KOTrJja CMEHSIOTCSI CaMU CTHJIH,
co3naercs 3pPeKT CTUINCTUISCKON Bapu-
aruBHOocTH. Poman IleneBuna momudonu-
YeH, W C KKIBIM MEHSIOIINMCS PaccKas-
YUKOM MEHSIETCS ¥ CTHIIb IIOBECTBOBAHUSI,
WHOTJIA IOCTATOYHO pajuKaibHo. Cinenyer
OTMCTUTH, UTO HOJII/I(I)OHI/I‘IHOCTL pOMaHOB
[TeneBnHa MPUHIIMTIHAIBHO OTINYACTCS OT
KOHLENINH, TpeasiokenHo M. M. baxtu-
HbIM B kHUTEe «[Ipobnemsl TBopuecTBa Jlo-
croesckoro» (baxtun 1994). Ecnu repon
JlocToeBckoro 00Mamar0T HEOTPAHWYCH-
HOU cBO0OOION, BOCCTAIOT MPOTHUB aBTOpa
M JIOKa3bIBAIOT CBOIO TOYKY 3PEHHUS, TO
repou IleneBuHa BBICTYHAIOT pyNOpaMu
HEKHX (PHUI0COPCKUX KOHIETIIHIA, OTHAKO,
Yarie BCero, peub He uIeT 00 OJJHOH TeMe,
3aKperIeHHO 3a ofHUM rojocoM. Hao6o-
pOT, BO3HHKACT BIICYATIICHUEC, YTO TOT UJIH
HWHOW Irepoil BHE3aIIHO CTAHOBHUTCS MEIU-
YMOM — M COBEPIICHHO HEOXXUJAHHO JIJIsi
yuTaress (U JJIs CaMoro reposi) HaunHaeT
U3/Iarath CIOXHYI0 (GHUIOCO(CKYI0O KOH-
LEMINI0 S3bIKOM, a0COJIFOTHO KOHTPACT-
HBIM M3JIaraeMOMY MaTepHaiy. IT0 MOXKET
OBITH COITMOJIEKT UJTH ITPOCTOPEUHE, CO3/Ia-
ollee JOMOJTHUTEIBHBIN KOMUYECKHIA (-
(bekT. B cOOTBETCTBHHM C TOH ke JIOTHKOH,
OJTHA U Ta K€ KOHIIETIIUS MOXKET U3JIararTh-
Csl HECKOJIbLKUMU TEpOSIMH, KOTJIa CTHJIU-
CTHKA U3JIOKEHUS U YTOJI 3pEHUS CTPEMU-
TEJIFHO MEHSIOTCS B 3aBHCHUMOCTH OT TO-
BOpsIIero. BEICOKUI CTHITE YepeayeTcs ¢
HU3KUM TaKUM 00pa3oM, 4TO YepeI0BaHUE
l'[pOS[BJ'IfICTCH HE TOJBKO B AHUAJIOTE, HO U
WHVBUyallbHASl CTHIIMCTHUKA TOBOPSIIINX
MOXKET MeHAThcA. Tak, HanpumMep, Yanaen

obcyxmaet ¢ [lerpom mpobiemy camocos-
HaHWs 1 KoHIenT «S». [Tetp ymorpebuser
JUTsE OOBSICHEHUS! TEPMUH «MOHa1a» JIeio-
Huna, Yamae cpasy neperHauMBacT €€ B
«MaHmy», a korma lletp meitaeTcs 3amath
€My T€ BOIPOCHI, KOTOPBIE 0 ITOTO 3aja-
BaJj eMy coOeCelHUK, CIpallnBas, Iae Jo-
maab, YaraeB MEHSET CTUIIMCTUKY CBOEH
peun, orBevas: «Twl yTo IleTpka coBceM
oxpenen?...Bor ona» (IleneBun 2017,
192).

Bropasi BO3MOXHOCTh TIOSIBJICHUS KOH-
TPAacTOB B TEKCTE€ — 3TO HECOOTBETCTBHE
comepkanus u popMel. B tekcrax Ileme-
BHHA ATOT 3((eKT 0OBIYHO JOCTUTAETCS
MyTeM CHWKEHHS CTUJISl TIOBECTBOBAHHUS,
KOTJIa CIIOXKHBIE (DHUIOCOPCKUE U PEITUTHO-
3HBIE TPOOJIEMBI IPOTOBAPUBAIOTCST HAPO-
YUTO TPUMUTHBHBIM SI3BIKOM WM Qe
OmaTHBIM XKaproHoM. KpuMmuHaneHBIH aB-
ToputeT BononnH B nuanore ¢ 6aHauTAMH
0 JOCTIDKCHUYW HUPBAHBI U TPEKpAIlCHHN
CYILIIECTBOBAaHUS UCIIOJB3YET ONAaTHYIO Te-
Maruky. O HUpBaHE OH TOBOPUT Ha MPUMe-
pe «BedHOro Kaiday, mpoOIeMbl COBECTH
U caMmouAeHTH(UKAIIMK pa3doHUpaeT ¢ Io-
MOILBIO BBIPAKEHUH «BHYTPEHHHUI aJBO-
KaT» W «BHyTpeHHHI npokypop» ([leme-
BuH 2017, 328). DTOT K€ MPUHIIUATI MOKET
NEHCTBOBATh U B 0OpaTHOM HAIIPABIICHUH,
KOTJIa CTWJIMCTUYECKH HU3KUH JKaHp o0pe-
TaeT HOBOE 3BYYaHHE, CXOAHOE CO CTHIIH-
ctukolt pmocodekoit nputun. Tak, [letp
[Mycrora pacumdpoBeiBacT 3HAYCHHE
aHek70ToB po [letbky u Yanaesa. OnuH
W3 HUX, PO BOAKY M KOHBSIK, IPUHUMAC-
MBIE 32 KIIFOKBY M CAMOTOH, ITPOYUTEHIBACT-
sl KaK KOMMEHTapHii K priocoduu mBen-
ckoro ¢unocoda u MucTuka DMMaHyuIa
CaezmeHOOpra 1 BEICTYIaeT B KAUECTBE HJI-
JIOCTPAalii CYOBEKTUBHOTO BOCIIPUSTHS
mupa (ITenesun 2017, 391).
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KoHTpacTsl Kak OAMH U3 CUCTEMATH3H-
PYIOIIUX TMPHHIUIIOB TEICBHHCKUX TEK-
CTOB IPOSIBJISIFOTCS U Ha YPOBHE TIEpCOHA-
xeil. KoHTpacTHOCTb MOXKET MPOSIBIATHCS
B TAPHOCTU T'epOEB, MOSBICHUU TePOEB-
JBOWHUKOB WJIM aHTUIIONOB, KPOME TOIO,
caMo IOBeJIeHHE IepoeB MPOTHUBOPEUHBO,
OHM MOTYT WIpPaTh MPOTHUBOIOIOKHBIE
poiy. 3ayacTyro OHU JEMCTBYIOT HEaleK-
BaTHO, Hapyllasi BBICTPOCHHYIO HMH ca-
MUMH JIOTHKY Y BBIXO/S U3 POJIH, KOTOPYIO
OHU M3HaYabHO Urpaiu. CoriacHO IpUH-
Uy 0apoKKO, OHU SIBIISIFOTCSL U TEM, KEM
He aBystoTes. K mapagurme takux repoes
MIPUHAJUICKAT PEBOIIOLMOHHBIE MaTPOCHI
XKepOyHnor n bapOosnH, KOTOpbIE OJHOB-
PEMEHHO BBICTYIIAIOT M B POJIM CAHUTAPOB
B TICUXHATPUYECKOW OosbHHIE. YepHbIN
Bapow, ¢ koropeim [letp [lycrora Geceny-
€T O PEANbHOCTH, MPEJICTACT U KaK YePHBIN
OpaxmaH — 60T CMepTH, KOTOPBI 3a00THT-
csi 0 moruOmux BonHax B Banbxanie. Ero
pomanHoe ums tOurepH ¢on lTepudepr
MEePBOI CBOEH YacThIO OTCHUIAET K 3HAME-
Hutomy yueHuky ®peiina Kapay I'ycraBy
FOury, a BTropoii — k poccuiickoMy coLua-
JneMokpary u actponomy IlaBiny Kapnosu-
gy IITepubepry mnmm k Oapony Pomany
®enopouuy ¢on VYHarepny-lltepu6ep-
ry — OenoMy reHepaiy, KOTOPBI BOEBal
Ha J[lanpHem Bocroke M ObUT aBTOpPOM
WJeu pecTaBpalnuyd umrepun YuHTHCXa-
Ha. [/[BoitHOW cyThIO oOnmamaer u Yamaes,
KOTOPBIA MPAKTHKYeT MHUCTHULIM3M, BEAET
IIJIATOHOBCKHUE JUAJIOTH, HO B TO YK€ BpeMs
WUTPaAeT PoJib KPACHOTO KOMaHAWPA U IbA-
HUIBI. AHHa MOXET OBITh MPU3EMIICHHON
BETPEHOI [eBullel, KoTopas KaTaercs ¢
KoroBckuM B TauaHke, BO30ykJas peB-
HocTh [leTpa (camo cT0BO TauaHKa MOKHO
HWHTEPIPETUPOBATh Kak Urpy cioB “touch
Anka”), a MoxeT OBITh BOILIOIICHHUEM
HE3eMHOro Hjeaja COBEPLIEHHOH Kpaco-
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Tbl. BMecTe ¢ 3TuUM, repomn Taxkke UMEroT
CBOMX aHTHUIONAOB. KoToBCckuil sBisgercs
UJICOJIOTUYECKUM MPOTUBHUKOM [lerpa u
COMEPHUYAET C HUM 32 BHUMaHHE AHHBI,
a paccyxpaas o cyasbe Poccun, kpuTuky-
€T PYCCKYH HHTEUIMI€HLUIO, NpeacTa-
BHUTEJNIEM KOTOpbIN siBisieTcs: [lerp. Yama-
eB ¥ YUepHbIii 6apoH TaKke MOTYT OBITH
HOMUHAJIBHO aHTHUHOMUYHBI APYT APYTY:
Yanaes siBrsiercss komanaupom KpacHoi
apMuw, a 6apoH — KOMaHAUPOM OerorBap-
JIeH1eB.

KonTtpactHa u cama cTpykTypa IOBe-
CTBOBaHUS. BpemeHHOW macT pomana
«HamaeB u Ilycrora», HecMOTpsl Ha BCIO
ero (parMeHTapHOCTh, ICIHUTCS Ha JBa
BPEMEHHBIX IJIaHA: PEBOIIOIMOHHBIN TTe-
puon 1917 . m mepuon 1990-x rr. Mexny
STUMHM 3MOXaMH CTPAHCTBYET BO BPEMEHHU
raBHbI repoit [letp [TycToTa. B peBomto-
LMOHHOM Poccuu OH sBIsiETCS MO3TOM-/1e-
KaJIeHTOM, a B 90-X IT. — DalMeHTOM IICH-
xuarpuyeckoi OosbHULBL. [lepemernasch
MEXKJly BPEMEHHBIMH IUIACTaMH, TEepCO-
Ha)XM pOMaHa HAuMHAIOT UIpaTh Opyrue
ponu: Marpochl, ¢ KotopeiMu Ilycrora
rpoMusl Kabape, CTaHOBSTCS, Kak IIHCa-
JIOCh BBIILIE, CAHUTAPAMHU.

O0e BpeMeHHBIX JIUHUH MPOTUBOCTOSIT
IpYyT IpYyTy, KOHKYPHPYIOT 32 TO, YTOOBI
ObITh MPU3HAHHBIMU PEaJbHOCTBIO ISt
rmaBHoro repos — Ilerpa Ilycroter. Ilcu-
xuarp Tumyp TuUMypOBUY YTBEpXKAAET,
gyro mpeOwsBanue Ilerpa IlycroTsr B pe-
BOJIIOLMOHHOM Poccun sBisierca  JMib
IUIOJIOM €0 BOOOpa)KeHUSI U CIIEACTBHEM
cyonmumanuu. Yanaes, ¢ Ipyroil CTOPOHBHI,
mpejuiaraeT pazoupaTbcst CO CTPaHHBIMU
CHaAMH TIOCPEJICTBOM UX 3allMChIBAHUSI.
Kpome mnaBHo#l crokerHoit muHuu (Iler-
pa IlyctoTel 1 YamaeBa) pa3BUBAIOTCS U
MOOOYHBIE CIOXKECTHBIC JIMHWU TAllMCHTOB
MICUXUATPUUECKON OOJBHMIIBI, PACKPHIBA-



IolMecs B IICHUXO03aX IMAlUeHTOB. Mojo-
JIOW 4esIoBeK, Ha3bIBaloIuil cedbs Mapuei,
pacckaspiBaeT 00 aIXMMHUYCCKOM Opaxe
Poccuu ¢ 3amagom, mpeacraromuM B o0pa-
3e Apnonbaa [lIBapuenerrepa. Ilporpam-
muct Cep/ioK, 3aKIIOYaloNnid TaKou ke
anxumuueckuid 6pak ¢ Bocrokom, craHo-
BUTCS CAaMypPaeM M COBEPIIAET CIIITYKY U3
YYBCTBAa COJIMJAPHOCTHU C STOHLEM, C KO-
TOPBIM OH OBUI 3HAKOM BCETO OAWH JICHb.
Hponuueckoe nporuBoctosiHue Boctoka
u 3anazna (1 OTHOBPEMEHHO UX B3aMMHOE
MPUTSDKCHNE) SIBISCTCS OTHUM W3 JIeH-
TMOTHBOB, IPOXOAAIIUX Yepe3 BCE MOBeE-
CTBOBAHMC M 3aTParMBAONINX HE TOJIBKO
CIOKET, HO U 00pa3bl repoes. [loaTomy,
HECMOTPS Ha TO, YTO CHOKETHBIC TUHUU B
pomane «YHamaeB u Ilycrora» yacto mpe-
pBIBAlOTCS, TOBECTBOBAHUE IMOJYUHEHO
CTPOTOM JIOTUKE, KOTOpas JIErKo MoAAaeT-
cs1 nemgpoBKe.

Baxxno#i ueproil, KOTOpYIO CTOUT OT-
METHUTb, SBJISIETCS MEJIEBUHCKUI OKCIOMO-
poH. OKCIOMOPOH BO3HHUKAET B PE3yibTa-
TE CBEACHUS B €AMHOE IIeToe OapOodHBIX
KOHTPAcTOB, MPHUCYTCTBYIOIIUX B TEKCTE.
Konkypupytomiyie BpeMeHHbIE TUIaHbI, Ha-
XOIMBIIMECA B MPOTUBOCTOSIHUU, CBOIST-
csi B ouH: [leTp moHMMaeT WILTI030pHOCTh
000X TUIAHOB U YXOAWT B CBOIO BHYTPEH-
HIOI0 Monronuto. HecMoTps Ha To, 4TO €O
BPEMEHU PEBOJIIOLMU MPOLUIO IIOYTH CTO
net, [leTp B KOHLIE TOBECTBOBAHUS B TOY-
HOCTH MOBTOPSICT T€ K€ CaMble JICHCTBUS,
KOTOpbIE OH IPOU3BOJIMWJI B PEBOJIOLHU-
OHHBIM nNlepuoj: uaer B pecropan «MBaH
Beik» (ObIBIIyO «My3bIKaIBHYIO Taba-
KEpKY»), YUTAET CTUXU U CTPENIAET B MO-
TOJIOK, JIOCTHTAsl MIPEXKHET0 pe3ynbrara —
BcTpeur ¢ YanaeBbIM.

Jpyrue mepcoHaXxu poMaHa MOTYT
OBITh TAKXKE PACCMOTPEHBI Kak CBOe0Opas-
HBIE OKCIOMOPOHBI, COYeTarolue B cebde

IIPOTUBOIOJIOKHBIE KaueCTBa, BCIIEACTBUE
4yero coznaercs 3((EeKT HIUTF030pHOCTH,
TEaTpajJbHOCTH BCErO IMPOUCXOJSIIETO.
JTa MbICIIb BBICKA3aHA U YCTaMHU I'epOEB
mpousBeicHus: UepHblid OapoH 0OBSICHS-
et Ilerpy, uTo 00e peanbHOCTH SIBISIOT-
csa cHoM; IleTpy CIOXXKHO TOBEPHUTH, YTO
UamaeB HACTOSIIMI KpPAaCHBIM KOMaHIUP,
eMy KaxeTcs, 4To OH, kKak u caM Ilycrora,
ToJbKO ITpUTBOpsAeTcs. Ilerp u Koroekuid,
HECMOTpPsI Ha TO, YTO CTAHOBSTCS COIEp-
HUKaMH, KakK I10 CBOUM y6e)l(ﬂeHI/I$[M, TakK
U B TIOMIBITKAaX JOOUTHCS BHUMAHUS AHHEL,
(bu3nyecKu MOXOXKH JIPyr Ha Apyra: oda
MOOPUTHI HATOJIO0, 002 SBIISIOTCS WX TPH-
TBOPSIIOTCSI KPACHBIMU KOMaHIHPaMH, 00a
y0OerarmT oT yrposbl, Tonbko [leTbka — B
HeObITHE, a KoToBckuit — B [Tapmxk. [Tetp n
KotoBckuii BeICTynaroT ABOMHHMKaMH, KO-
TOPBIX MO>KHO BIIMCATh B TPaJULIUIO TBOP-
yectBa JlocToeBckoro. baxTtuH nuiier, 4To
HBOﬁHHKH SABJSIFOTCS B TIPOU3BCACHUAX
J10CTOEBCKOTO CIIOCOOOM  ApaMaTH3aIliH
npoucxonsiero, JlocToeBckuil 3acTabisi-
€T Teposi TOBOPHUTH C CAMHUM COOOM, MILITIO-
CTPUPYS IPOTUBOPEUUBYIO CYIIHOCTH BHY-
TpH camoro repos. Hounas 6ecena Iletpa
n KoToBckoro mnpeacraBiasieT HMEHHO
Takylo Oecemy ABOMHUKOB, U TO, uTo Ko-
TOBCKMI B pas3roBope ynoMuHaet Jlocto-
€BCKOT0, B/ JI SIBIISIETCS] COBNAZICHUEM.
Kpacusiit Yammaes u Yepnsiii bapon — xo-
MaH/IMPBI JIBYX BOIOIOLIMX apMHMHA — OKa-
3bIBAOTCA CTAPbIMH 3HAKOMBIMU W HOaXKE
CUMIATU3UPYIOT JIpYr Ipyry, U HUMEHHO
Bapon nomoraer YanaeBy 00bsicHuTh Ko-
ToBCKOMY ¥ Ilycrote, yTo Takoe ym. bia-
rozaps mofoOHOM cucTeMe KOHTPAcTOB U
TCHACHIHUU K UX OTMCHC, pOMaH IIpU BCeM
CBOEM MHOTOCIIOMHOCTH HE TepseT SCHO-
CTH, €0 CTPYKTypa OCTAETCs MPO3PavHOH,
HECMOTpPSl HA MHOTOYHCIICHHBIC SIBHBIE U
CKpBIThIE ajuTto3uu. KOHTpacThl SBISAIOTCS
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YaCThI0 CBOCOOPA3HO UTPhI, KOTOPYO aB-
TOp BEJIET C YMTaTelieM: CHavasia OH Olle-
JIOMJIACT YUTATC/IA OTCYTCTBUCM JIOTUKU
U TIPOTHBOPEUUBOCTHIO ITOBECTBOBAHUSI,
OTCBUIKAMHU K aOCOJIOTHO HECBSI3aHHBIM
KOHTEKCTaM, a 3aTeM, ITyTeM CO3IaHHs OK-
CIOMOPOHHBIX MOTHBOB, [a€T YHTATEIIO
BBIXOJI M3 TYIHKa, COOMpas u3 pazdopocaH-
HBIX KYCKOB MO3aUKU LIEJIbHYIO KapTUHY.

Bapounas TeaTpajJbHOCTH MHPA B
cOOpHHUKe PaccKa3oB «AHaAHACHas
BO/Ia /1J15l IPEKPACHOM 1aMbD»

Bapounast TeaTpasbHOCTH KOpPPEIUPYET
C KOHTPACTHOCTBIO KakK IOCJIE0BATEb-
HBIM TPUHLUIIOM I[OCTPOEHUs IEJIEeBHH-
CKUX TEKCTOB. TeaTrpallbHOCTb KaK MILIIO-
30pHOCTh MMpa, 3a KOTOPOM CKpbIBaeTcs
HCTHHA, TaKXe CTPYKTYPHPYET IOBECT-
BOBaHHE, CTAHOBUTCS JIGHTMOTHBOM pac-
CKa30B U MOBECTEHl, COCTABIAIOMHUX cOOp-
HUK «AHaHacHasg BoJa U IMpeKpacHOH
nambly. Kak u B pomane «Hanaes u ITycro-
Ta», TePON «MAJIBIX» MOBeCTBOBaHMMN [le-
JICBMHA YacCTO BEAYT ceOsl HEECTECTBEHHO,
UCTIONHSISI HEKYI0 POJIb WM poiu. [aB-
HBII Tepoii noBectu «Omneparus “Burning
Bush”» (urpa cnos: burning bush MoxHO
[IEPEBECTU KAK HeOnanumas KynuHa 1 Kax
eopsiyuil [npesudenm] Byw) TXuii eBpei
Cewmen JleBuran, o0iamareiar HEOObIUAL-
HO CHJIBHOTO TOJOCa C YapyIOUIMM TeM-
OpoM, yBIeKaJCs B IETCTBE NMOJAPaKaHHEM
3HaMeHuTOMY nuktopy lOputo JleBuTany.
[Tociie mepecTpolku OH MpenojaeT aH-
IIMACKHIN 361K B MOCKBE, ¥ €r0 BepOyroT
JUISL y9acTHsI B OTIEPALlUH CITy>KOBI rocOes-
OlacHOCTHU. 3ajiaua JIeBuTaHa — UMUTUPYsI
OOXuil T1ac, BHyIIaTh NMpe3uaeHTy byry
BbIroaHble U1t Poccun mbiciau. OH mpo-
XOJIUT KYpC TE€OJIOTMYECKOM MOATOTOBKU U
roJBepraercs JIeHCTBUIO ICUXOTPOITHBIX
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CPEICTB, NEPEKUBAET MUCTUUYECKUH OIBIT
Y TIOTIEPEMEHHO OlIyniaeT ceds To 6orom,
TO JBSIBOJIOM, TO MPEKHUM MAaJICHbKUM
yenoekoM. Kypatopsl JleBurana uz O©CBb,
[IPEJCTaBICHHbIE KaK OIHOMJIAHOBBIE MEp-
COHaXH, B TO € CaMO€ BpeMs SIBIISIOTCS
aHTHNoAaMu U B poMaHe «Yanaes u Ily-
crota». Jlaxe nx umena — [lImeira u Jlo-
OpOCBET — WILUTIOCTPUPYIOT UX XapakTep,
MO3BOJISIS TIperonarars, 4ro Jloopocser —
YMHBIU U BO3BBILIEHHBIH, a [[IMbira — non-
JIBIA U HUZKUU.

BaxkHO ynoMsiHyTH TO, Kak B JHUTepa-
Type BO3HUKAET TEaTPAIN30BAHHOE IPO-
crpancTBo. IO. Jlorman B crarbe «Xyno-
JKECTBEHHOE MIPOCTPAHCTBO B npo3e [oro-
TS TIULIET:

Bwimogoe  Oeticmeue  pasgepmuvieaemcs
uauje ce2o 6 npedenax meampanu306aHHo-
20 npocmpancmed... [lelicmeumenbHocns
CHauana npeodpasyemcs no 3aKoHam mea-
mpa, a 3amem npespawjaemcs 8 N08ecmeo-
sanue. Omo cozdaem co8epuleHHo 0coblil
A36IK NPOCPAHCTNEEHHBIX OMHOWEHU 8
aumepamypnom mexcme. Ilpesicoe eceeo,
Oeticmaue KOHYEeHMpUpyemcs Ha Cpaghu-
MenbHO HeOONbULOL CYEHUUEeCKOU NIoWA0-
xe. Ilpu smom Ha OanHOU meppumopuu
nPoUCXooum nepenacenerue 2epoes; 30ech
KOHYeHmpupyemcsi 6ce oeticmeue.
(Jlorman 1992, 421)

[HeiictBue  moBecTu «Onepanus
“Burning Bush”» Takxe MoxeT ObITh
CTPYKTYpPHPOBAHO B TpeX ILIaHaX — AMe-
puka-pail, Poccusi-an u ycioBHas peaib-
HOCTb, U3 KoTOpod CemeH coBeplIaer
CBOM IICUXOTpomHble myremectBus. Ce-
MEH SIBJISIETCS CBA3YIOIIUM 3BEHOM, MEIU-
aTOpOM MEXJY JBYMs ILUIaHAMM PaccKasa.
Crnenyer 3aMeTUTb, YTO 3TO €AUHCTBEH-
HBIH TepOoil MOBECTH, KOTOPHIN OT/IaeT cede
OTYET B PEaJIbHOCTH IPOUCXOISAIIEI0: €ro

MyYaloT YTPBI3€HUS COBECTH, OH YYyBCT-



BYET OTBETCTBEHHOCTb 32 PELICHUs, BHY-
maemble bymry. Co3mannas IleneBuHbIM
Xy[AOKeCTBEHHAasi MOJIeIb ITOX0)Ka Ha CHH-
KpPETHYECKYyIO CIIEHy OapOdHOTO YKpanH-
CKOT'O KYKOJIBHOTO TeaTpa — BepTemna, rje
JEeUCTBHE TaKXkKe MPOUCXOAUT OIHOBpE-
MEHHO Ha TpeX ypoBHsIX. ['epoeB pacckasa
MOXKHO Ha3BaTb WIPAIOLIMMM B BepTere
MaproHeTKamu. OIlyIieHne TeaTpaabHO-
CTH IPOUCXOJSILEr0 MOAJIEPKUBACTCA Y
[leneBuHa M TEM, YTO YUTATENb IO KOH-
11a HE IIOHUMAET, KaKoi U3 ONMChIBAEMBIX
YpOBHEHl sIBIAETCSl HAcTOAIIEH pearbHO-
cTbto. Ecay B Havane nosecTu y uuTare-
JIl CyILIECTBYET WJUIIO3USI JIOTUYHOTO I10-
CTPOEHUS XyI0KECTBEHHOTO MHPa, TO YeM
JlaJIblile pa3BUBAETCs [IOBECTBOBAHUE, TEM
Oosee 3alyTaHHON CTAHOBUTCS CUTYalMs.
3a HOBBIMH IIJJaHAMU [IOBECTBOBaHMs BO3-
HUKAIOT Jipyrue. B npyrux npousseneHu-
X cOOpPHHKA CTPYKTypa CIOJKETa HE Takas
CJIO’KHAs, OJHAKO OHM TaK)Ke COXPaHSIOT
MHOTOCJIOWHOCTb, M MEPCOHAKU BO MHO-
T'OM COXPAaHSIOT YepThl TEATPAJILHOCTH.

B noBectu «3eHUTHbIE KOAEKCHI AJlb-
OcecOm» TIaBHBIN Tepoil OAHOBPEMEHHO
SIBISICTCS.  OOWDIKEHHBIM HWHTEJUIUTCHTOM,
IJIaBapeM MOJUKaxeloB B A(raHucraHe u
repoeM Oorodopueckoro Muda. OH mpe-
CTaBIIIETCSl TO HEYNAYHUKOM, IMPOUTpaB-
IIIM BCE CBOM €BPO Ha OMpPIKE U MCTAIINM
QHITIOCAKCOHCKOM  IUBUJIM3ALUU  CBOM-
MH CTaThsIMU O 3arHUBaIOIIEM 3amaje,
TO CYpOBBIM BOMHOM C JABYMsI )KEHaMHu U
BolickoM ucinamuctoB. B pacckaze «Co-
3eplareny TeHW» TIaBHBIN repoit — Oner,
pycckuit rug no Maaum, ciaydaiiHO y3HaeT
0 KylbTe co3epuareneil TeHu. B pasroso-
pe ¢ IpyTuM THIOM OH MPOHM3HOCHT (pa-
3y: «Bop He TOIKeH BOpOBaTh y BOPay,
moaipa3yMeBasi TO, 4YT0 OHU 00a IIapiara-
Hbl. HO kak TONbKO OH HaYMHAET AyMarhb
0 Iyjae Kak O IIapjaTaHe, TOT BHE3allHO

HauMHAeT Ka3aTbCs €My HACTOALIMM KOJI-
JTyHOM.

Bo3sBparmasice K cTpykType MOBECTBO-
BaHMs, 3aMETHM, YTO paccKa3 U3 BTOPOH
YaCTu KHUTHU 1104 Ha3BaHHEM «Txarum»
OTIMYAETCS MPOCTOTOM C TOUKM 3pEeHUs
CTPYKTYPBI XYI0KECTBEHHOTO MPOCTPaH-
ctBa. [1aBHbIi Teport bopuc naxomuTcs B
MOUCKAX CIIYXKHUTEJIeH TalHHOTrO KyJabTa 00-
ruiu cmepty Kanu. Bee nosectBoBaHue
MIPE/ICTAaBISIET COOOHM TPOIEaypy HHTEp-
nperagun MpOruCXOAsICro IJIaBHBIM TI€-
POEM U MOMCKOB €ro CKpPBITOro cMmbiciia. B
MIPELIECTBYIOIINX TOBECTH MPOU3BEICHU-
SIX 9TO CKPBITOC 3HAYCHUE WMENI0 MHOTO-
3HAUHYIO0 UHTEPIPETALHUIO U OTChIIANO YH-
TaTels K pa3JInYHbIM JUCKypcaM. 31eCh XKe
Bonrorpazackas Ponuna-Marbs cTaHOBHUTCS
ajTapeM CIYXKEHHUS S3bIUYECKOH KPHUIIbI
Kamnu, a corpynnuku aBrocepsuca «Fancy
Cary» sBISIOTCS, Ha CaMOM Jiesie, MHJIM-
CKUMH PEJIUTHO3HBIME yOuiiniamu dancu-
rapaMu, CITyKUTEISIMA Y>KaCHOM OOTHHHU.

[Mocnennuii pacckas coopauka, «OTenb
XOPOILUX BOIUIOIIEHUI», HAIIUCAH B JKaH-
pe mputyn. Peub uaeT o mpencymecTBo-
BaHUM Ayliu AeBylikd Mamu. Eme He
poxaeHHas Maira © AHTENT HOBOM JKH3-
HHU HaOMIONAIOT 3a4aThe JCBOYKU. AHTEIN
npeiaraer Maille BOIUIOTUTBCS B Kaue-
CTBE JOYEpPH ONUrapxa, HO OHa, MOCIe
HEKOTOPBbIX pa3bsCHEHUH aHrena, HaoTpe3
OTKa3bIBaeTcs. B mpolecce moBecTBOBa-
HUsI CTAaHOBUTBLCS ITOHATHO, YTO HE TOJIb-
ko Maitia, HO U AHresn He SIBJISIOTCS TEMU,
KEM OHM MpEACTA0T B Hadajle pacckasa.
Anren u Maiua He SIBISIOTCSI peasibHbI-
MU TIepCOHa)XKaMHM, Kak, BIOPOYEM, U BCE,
MIPOUCXOAAIICEC BOKPYT' HUX. PeansHOCTE B
pacckase MOCTENEHHO AEKOHCTPYHUPYETCSL:
JleBoYKa Maia — BCero JIMIIb CO3JaHHe
POTOB aHrena, a aHres — BOILIOLIEHUE yMa
JIEBOYKH. JTa MyTaHas cUcTeMa KOppesu-
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pyeT ¢ 0COOBIM COCTOSIHHEM OapOdHOTO
CO3HAHHS MEXIY CHOM U PEaJbHOCTBIO,
KOTJIa QHTell MOJKET YBUJETh CEOsI TOIBKO
B orpaxkeHmn: «Ha camom nenme s yBu-
Jie7l COOCTBEHHOE OTpakeHHe B OyThUIKe
U MpoOyIMICs OT CBAIIEHHOTO TpaHca, B
KOTOPOM COOMpaJICsl CO3IaTh CBOE HOBOE
BorwiomeHre. Ho moka st mpuinen B cedst
HE JI0 KOHIIAa. DTO, ECIIM XOUECIllb, TOXOXKE
Ha OallaHCHpOBaHUE MEX]y CHOM H 00Jp-
ctBoBanuem» (Ilenesun 2011, 312).

Takum 00pa3zoM, BO BCEX pacckasax
cOopHIKa «AHaHACHAs BOAA JJISI TIpEKpa-
CHOI NaMbl» TPOSBISIOTCS XapaKTEPHBIC
JUii 0apoOKKO TPH3HAKU TeaTpagbHOCTU
MIPOMCXOSIIETO: TePOH HMEIOT OTIperie-
JICHHBI HA0OP BO3MOXKHBIX, YACTO MPOTH-
BOpEUAlNX JIPYyT APYTY, ponei, KOTopsle
OHH TIpUMEpSIOT Ha cebs. PeampHOCTH
TaKKe HE SIBILICTCS HACTOSINCH W y Hee
€CTb CKpBITHIM cMbIci. KonuuecTBo Heo-
YEBHIHBIX CMBICIIOB TOXKE MOXKET MCHSTh-
cs1 OT OfiHOTO (Kak B pacckasze «Txaru») no
HEeCKOJIbKUX (Kak B moBecTH «Onepaius
“Burning Bush”»).

BriBoabI

B Ttekcrax I[leneBuHa OapOYHOCTH BEI-
pakeHa LIENBIM PSIIOM CIOCO0O0B, CpeIu
KOTOPBIX TPEo0TamaroT: CTpeMIICHHE K
BHEUIHUM 3 deKTam 1 001Ine A1eKOpaTuB-
HBIX JIeTaJIel; aKIeHT Ha WIUTI030PHOCTh
1 3(hEeMEpHOCTh TPOUCXOJAINETO; 3bI0-
KOCTh TPaHUI] MEXIy TEM, YTO PEalbHO
u TeM, uTo Kaxkercs. Kpome atoro, npen-
CTaBJSIETCS] BOSMOXKHBIM BEIICIIUTH TAaKOE
CBOWMCTBO TEKCTOB, KaK TeaTpajbHOCTh,
UCKJTFOYUTETIPHO BAXKHYIO Ui TIODTHKH
[leneBuna: ero repou MOCTOSHHO MEHSIOT
POJH, TPUMEPSI Pa3IMYHbIC MACKH, MPH
4YeM O HaJIMYMU CBOOOJBI BOJIU B JIAHHOM
cllydae TOBOPUTH HE NPHUXOIUTCA. lepon
BBIHYKJICHBl WUIpaTh KaK MapHOHETKH B
KYKOITbHOM TIPEIICTABJICHUH, YTOOBI TIPO-
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JIEMOHCTPHUPOBATh 3aKOHHOCTH 3aJJaHHON
nucareneM KoHUenuuu. CyIlecTBEHHO,
910 MeTadu3nveckasi COCTaBIISIONIAs X
JICHICTBUH MPU CMEHE pOJIe ocTaeTcsl He-
W3MEHHOW — CaMy TepoM, HECMOTPS Ha TO,
YTO MOTYT UIpaTh pa3HbIE POJIU, HE MEHS-
FOTCSI, IMEHHO 3TO TIO3BOJISIET IPYTUM TIep-
COHa)KaM 3aMe4aTh TOT MOMEHT, KOIJ1a Ipo-
ncxoauT cMena porneil. [Tucarens B maHHOM
cilydae BBICTYIAeT Kak KyKJIOBOJ, HaBS3bI-
BAIOIIMI CBOMM TIEPCOHAKaM BCE HOBBIE U
HOBBIE POJIU JJISl TOTO, YTOOBI B OUepeIHON
pa3 000CHOBATH TY WU HHYIO HJICHO.

Takum 00pa3oM, MOXKHO YTBEPIKIATh,
4TO, C OJHOW CTOPOHBI, OapovHas Tea-
TPaabHOCTh, TMPEJCTABISIONIAS  PEaib-
HOCTh KaK CHMYIIIKP, MOXKET TIPEICTaB-
JATh U3 ce0sl 4epTy, XapaKTepHYIO [Uis
TTOCTMOJIEPHHU3MA, a, C JIPYTOH CTOPOHBI,
repou mnpousBeacHU IleneBuHa, BBICTY-
MAIOIINE KaK aKTEepbl, MPEICTABISIOT T0-
3UILMIO aBTOPA, MPUAAIOT ITUM IIPOU3BEE-
HUSM JAJAKTUIHOCTh. Takoe TOoBeIeHUE
MIEPCOHAXKEN MOXHO paccMarpuBaTh Kak
caTupy, U3JIEBKy aBTOpa HaJ BCEM IIPOHUC-
XOISAIIMM, HO MONOOHAs MHTEpIIpeTalus
OTPAaHUYMBACT U YIPOIIAET POU3BEICHUS
[TeneBuna. Cartupa sBIsSETCS COCTABHOMN
W BOXHOW YacThIO €ro TBOPYECTBA, HO
OBbLIO OBl CIUIIKOM OONBIIUM 000OIIEHN-
€M CBOJIUTH €T0 TEKCTHI TOJBKO K CaTUpe
WU CaMOMPOHUH, XapakTEPHOU I TO-
ctMoiepau3ma. Mmmro3us xaoca, KOTOpyro
M. JlunoBeukuid OTHOCUT MO BEIOMCTBY
HE00apOYHOTO IMOCTMOJICPHHU3MA, CTPYK-
TypupoBaHa 0apOYHBIMU KOHTpactamu. B
pomane «Yamaes u [lycTora» peanbHOCTH
MIOJIBEPTaETCsl TOCTOSTHHOW JIEKOHCTPYK-
[IMY, TIJIaHBI POU3BEACHUS OKA3bIBAIOTCS
CHaMU WM OpelloM CyMacIIEAIIero; TeM
HE MEHEE y T€pOEB OCTAETCS BBIXO/, OHU
MOTYT YWTH B CBOIO BHYTpEHHIOIO MOH-
ronvio. B pomaHe MpUCYTCTBYET TO, YTO
JIEKOHCTPYHPOBAaTh YK€ HEBO3MOXKHO —
MyCTOTAa.
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BAROQUE ASPECTS IN THE POETICS OF VIKTOR PELEVIN

Tomas Chenys
Summary

This article aims to reveal and describe some of the
features of the poetics of Victor Pelevin. As a work-
ing hypothesis, an idea is suggested that Pelevin
takes some distance from the postulates of classical
postmodernism and uses the aesthetic notions and
techniques of the Baroque. Thus, Pelevin’s work is to
be regarded in the context of the poetics of baroque,
which should be separated from the Neobaroque of
postmodernism. Neo-baroque is regarded in two as-
pects — as one of the components of postmodernism,
and even beyond this trend, when some elements,

like its theatricality or the contrasts, being baroque,
can go beyond postmodernism. The two main texts
analyzed in this framework are Chapayev and Void
and Pineapple Water for the Fair Lady. In the article,
theatricality is shown to be not only used to make the
style of works more striking on the reader, but that it
also has a didactic nature in that it gives the author
means to show his position through the performance.
Baroque contrasts structure the narrative, making he-
roes escape from the illusionary and chaotic world
described in books of Viktor Pelevin.
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BAROKINIAI ASPEKTAI VIKTORO PELEVINO POETIKOJE

Tomas éenys

Santrauka

Straipsnyje keliamas tikslas atskleisti barokinius
Viktoro Pelevino kiirybos poetikos bruozus. Kelia-
ma hipotez¢, kad autoriaus tolsta nuo postmoder-
nizmo postulaty ir naudoja baroko estetines idéjas ir
stilistines priemones. Sios hipotezés kontekste, ga-
lima kelti klausima, kiek Pelevino kiiryba priklauso
postmodernizmui biidingai neobaroko srovei. Neo-
barokas straipsnyje interpretuojamas kaip postmo-
dernizmo ir aspekty, iSeinanciy uz postmodernizmo
riby, tokiy kaip teatraliSkumas ir kontrastai, visuma.
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Pelevino teksty — romano ,,Capaevas ir Pustota“ bei
apsakymy rinkinio ,,Ananasinis vanduo puikiajai
damai“ — analizé atskleidzia, kad autoriaus teksty
teatraliSkumas yra ne tik meniné priemoné, bet ir
budas atskleisti didakting Pelevino intencija ir sutei-
kia jam galimybg i$sakyti savo nuomong. Tuo tarpu
barokiniai kontrastai tokiu biidu struktiiruoja pasa-
kojima, kad herojams suteikiama galimybé pabégti
i§ netikro, chaotisko pasaulio, kurig kuria Viktoras
Pelevinas.
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