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Annoranusi. O6pa3 CMmepTH, BOIIIOIEHHOH B 00pa3e MPeKPacHOi IEBBI, pACCMaTPHBACTCS B CTAThE Yepe3 aHaAIN3
OTCBUIOK B POMaHHOM «untuxe» b. AkyHuHa «JIto6oBHuIa cMepTn» 1 «JI1000BHUK cMepTu» (13 cepun 00 Dpacre
DdaHJI0pUHE) K OJHOMY U3 BaXKHEHIIHMX MEPBOMCTOYHUKOB — jpame A. bioka «bamaranumk». VccnenoBanue
TIOKA3BIBACT, YTO OIOKOBCKHII preM nedopMaluy cMeHseTcs y AKyHHHA HOCTMOJIGPHUCTCKOM JIEKOHCTPYKIHEH ¢
paciienieHneM Ha JiBa 00pasa, B KaXI0M U3 KOTOPBIX JOMHHHUDYET OfHa U3 urocraceii repounn «bamarandnkay:
Konombuna u nepa-CMeptb. 11 TpaHC()OPMALMN OKA3bIBAIOTCS TECHO CBA3AHHBIMK C COOTHOLICHHEM B POMaHaxX
AKyHHHa JIByX TOYEK 3PEHHS Ha Cyab0y, KOTOpPBIC KOPPEIMPYIOT C aBAaHTIOPHBIM HA4ajaoOM M OPHEHTHPOBAHHBIM
Ha «KJIACCHYECKYI0» TPAJHIMIO MPEICTABICHUEM O HEHM30€KHOCTH COOCTBEHHOTO MpEJHA3HAYCHUsS M BCTYMAIOT
B JIMAJIEKTHYECKOE B3aUMOJIeHcTBIE pyT ¢ ApyroM. MTorom ananmusa cTaHOBUTCSI IIOCTAHOBKA BOIIPOCA O JKaHpe
poMaHOB AKYHHHA, TIOCKOJIBKY X TI09THKA OKA3bIBACTCS €CIIM HE 32 PAMKaMH, TO Ha CAMOM TpaHUIIe KPIMHUHAIIBHOH
JIUTEPATypPhl KaK 0071aCTH «MAcCOBOI CTIOBECHOCTH U BBIXOJIAIIETO 3a €€ MPe/IesIbl HOCTMOIEPHUCTCKOTO POMaHa, B
KOTOPOM HT'POBasi HHTEPTEKCTYaIbHOCTh aKIIEHTHPYET B TOM YHUCIIe IPOOIEMY CaMOMACHTUYHOCTH IepOEB.
KmoueBnie cnoBa: nesa-Cmepts, Komom6una, Kapmen, biok, AkyHnH, JeKOHCTPYKIHS, TeMa CyIbObI, KaHp,
«aBaHTIOPHOE PACCIIEI0BAHNEY, KPUMHHAJIbHAS IUTEpaTypa.

Virgo-Death: from The Little Show-Booth by Alexander Blok
to The Mistress of Death and The Lover of Death by Boris Akunin

Olga Fedunina
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Summary. The image of Death, embodied in the image of a beautiful maiden, is considered in the article through
the analysis of references in the novel diptych by B. Akunin The Mistress of Death and The Lover of Death (the
Erast Fandorin series) to one of the most important primary sources, the drama by A. Blok The Little Show-Booth.
The study shows that Akunin's method of deformation was replaced by a postmodern deconstruction with a splitting
into two images, of Columbine and of Maiden-Death, each of which is dominated by one of the hypostases of the
heroine of The Little Show-Booth. These transformations appeal in their development to the opposition in Akunin’s
novels of two points of view on fate, dialectically interacting, which correlate with the adventurous exposition and
with the inevitability of personal destiny idea, oriented towards the “classical” tradition. The result of the analysis
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is a new formula of the genre of Akunin's novels, since their poetics goes out of the ordinary framework of criminal
literature, as a transgressive phenomenon in the field of mass literature, as postmodern novel, in which the uncertain
intertextuality accentuates, align with plot details, the problem of heroes’ self-identity.

Keywords: Maiden-Death, Columbine, Carmen, Blok, Akunin, deconstruction, the theme of fate, genre, “adventurous
investigation”, criminal literature.

[Tpobnema peneniyy TBOpuecTBa Anekcanapa broka B mpousseneHnsx bopuca Axy-
HuHa 13 cepun «lIpukmouennsa Spacra PaHgoprHaA» yKe 3aTparuBagach UCCIenoBare-
JIIMY; OTMEYa/IUCh Y HEKOTOPble a/UII03UU Ha CTUXOTBOpeHMe «bamaranymk» B pomaHe
AxynnHa «JIr060BHMIA CMePTI». B 4acTHOCTM, OTMEYAeTCs, YTO TOT POMAH BCTYIIAET CO
CTUXOTBOpeHMeM broka B MHTepTeKcTyanbHbIi fuasnor (Ckopoxonbko, [Taxomosa 2015).
Pasnoro popa orcbuikyu K «bamaraHumky» [eiiCTBUTENbHO IIPOHU3BIBAIOT 3TOT POMaH
AxyH1Ha, ofHaKo 0ojlee 3HAYMMBIMU IIPEACTABIAIOTCS JIMHUM, BENYLMe K OfHOMMeH-
HOJ IIbece, B KOTOPYIo Brok mepepaboran cTuxoTBOpeHue 1o 3akasy leoprus Uynkosa
I co3fiaBaeMoro UM Tearpa «Paken» ¥ cOOTBETCTBYIOMIEro anbmanaxa (Yynkos 1921,
19-21). Maxxe eciut 3aTparuBaTh CaMblil O4€BU/HBII IJIACT OTCHUIOK, KomoM6umHa, ube nms
IPMHIMAET FepOUHs aKyHMHCKOI «/II000BHMIIBI cMepTi» Malra MupoHOBa, OABIAETCA
VIMEHHO B JpaMaTN4YeCKOM IIEPEIOKEHNM, HO He B MICXOTHOM CTUXOTBOPEHNIL.

OznHaxo HeOOXOAMMO YUUTBIBATH ¥ [PYToe: BTOPOIl POMaH 13 CBOEOOPasHOTO AMUIITHU-
Xa, OIyO/IMKOBAaHHOTO M3JIaTe/IbCTBOM «3aXapoB» C OJHOIL M TOV Ke MUTIOCTpaIell Ha
006/I0KKe — aHT'e/IOM VI OfHOBPEMEHHO IeMOHOM B 00pase IPEKPaCHOI JIEBBI, TAKKe OpH-
eHTUPOBaH Ha Nbecy «bamaraHank» — 370 «/I1060BHMK cMepTi». CBS3Y €ro ¢ GJIOKOBCKOIT
IIbeCOli He CTO/Ib OUEeBN/IHBI, HO, BO3MOXKHO, 607Iee ITyOOKM 110 CMBICIOBOJ HAIIOTTHEHHO-
CTH, IIPY 3TOM B 00OMX C/Ty4asix B LieHTpe OKa3bIBaeTCs 00pa3 repOMHM, OTChITAIOLINIL K
nepBoMcToYHNKy. OCHOBHAs 3ajjaya TON CTATby 3aK/IIOYAETCS B BBLABJIEHUU U aHA/IU3e
BO3HMKAIOIMX MEeX/Y Ibecoli brioka «banaranunk» 1 Ha3BaHHBIM «IUITUXOM» AKYHMHA
3 1yKa 06 dpacre PaHKOpUHE MOTUBHBIX CBsI3ell, KOTOpbIe ChOKYCHPOBAHBI Ha 001IIeM
Wit Hux o6pasze CMepTH, BOIUIOIIEHHON B IIPEKPACHOI fieBe.

HamnomHIo, 4TO B cicTeMe IepCcoHasKeil 6lI0KOBCKOro «baaraHuyka» TOUKOI IpUTSI-
JKEeHMsI Y COIIPSDKeHMs BeeX MuHmit ssiercss Komom6mHa, KoTopyio MycTuky BocIpu-
HJIMAIOT B KaueCcTBe OKupaeMoit n3basurensuunpl-Cyepti. [I. Kumiosa TpakTyer Ta-
KOe CTOJIKHOBEHJI€ Pa3HbIX MOJA/IbHOCTEI KaK «MPOHMYECKOe CHIDKEHME TeMbl CMEPTI»
(Kmnmosa 2011, 202). IIpu aToM 06pa3s MpoXOfuUT Yepes, Kak IMokasbiBaeT J. M. CBeH-
nyuxas (Ceenunikas 2017, 41), Tpuany npeBpaieHu’l — He Ha3BaHHaA M3HAYaIbHO
IpeKpacHasA JeBYIIKa «C IIPOCTBIM Y TUXUM JIMLIOM MaToBOII 6enmn3ubl» (brok 2014, 13),
C PaBHOJYILIHBIM B30POM CIIOKOVHBIX I71a3; HeBecTa [Ibepo Komom6uHa — «kapToHHas
HeBeCTa», YBefleHHas Ap/IeKMHOM ¥ HeOXXUJIAHHO Iajaiouas HuIkoM; CMepThb, OXu-
Batomas npyu npubmwkenun IIbepol. Ita nemouka TpanchoOpMaLUil CaMBIM IIPSIMBIM

' H. /1. BOJKOB OTMEYAET, uTO IOSBJIECHHE CMEPTH B MOCIEIHEN CIIEHE, yPABHOBEIIMBAs TIEPBOE TOSBICHAE

KonomO6uHBI, TOKa3bIBaeT, Kak biok IO CHMMETPHIO B apXUTEKTOHHKE CBOUX pam» (Bomkos 1926, 34). Onnako
3aMbIKaeT Yepey TpaHC(hOpManuii FepOMHH BOBCE HE 9Ta €¢ MOPTaJIbHAs HIIOCTACh, a ITaJeHHe (KaK aHaJIOT CMEPTH)
HeBecTsl [Tbepo, 0 KOTOpOM roBopuTcs B ero neceHke: «Uro genars! OHa ynana HUYKOM. .. / MHe 04eHb IpyCTHO. A
Bam cmemHo?» (biok 2014, 22).
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06pa3oM oTpasuTcs 3areM y AKyHMHA: B «JII0OOBHIKe CMepPTI» T€POMHS TOYHO TaK JKe
OyneT MEHATHCS U «OXKMBATh» IPY KOKIOM BMelaTenbcTBe PaHgopyHa B ee Cynboy.

Ecnu BKpaTije TOBOPUTD O BO3MOXKHBIX MCTOUHMKAX 0Opasa feBbl-CMeptn y Brioka,
HOMMMO Ha3BaHHOTO B KOMMeHTapusAx K 20-roMHoMmy «[lomHOMY cobOpaHMI0 couMHe-
HUIT 1 nrceM» Broka «coepuHeHNs1 GONBKIOPHOrO YXEHCKOTo 00pasa, BOCIIPUHSATOTO
yepes 1oasuio Ilymkuna u S. TTomoHcKoro, 1 anoKaaunrudeckoro obpasa CmepTu»
(Brok 2014, 464), crout 06paTUTh BHUMaHUE Ha crIefyIolyie IMHUN U UX TUITOTeTIYe-
CKOe OTpakeHNe B MOTUBHOM cocTaBe o6pasa Komombuubi-CMepTi.

ITepBast 13 HUX MOXET [IOKa3aThCsl 60/Iee COMHUTENBHOI 1 TPeOyolIieil feTaTbHO
IIPOBEPKMU, OfHAKO BCE )K€ BEPOATHOM, XOTsA «MOMEHTA/IbHYIO BCIBIMIKY» y bioka nH-
Tepeca K, YCIIOBHO roBopsi, okkynbrusmy H. A. boromonos oTHOCKT K 60jiee 1o3gHeMy
nepuoay — k Hadany 1910 . (Boromornos 2000, 167-190). B koHTekcTe 0603HaYE€HHBIX
Boiire TpaHcdopmanmit Komombunsr B «bamaraHumke» IpuMeYaTeIbHO, YTO B CpPef-
HEBEKOBOIT aJIXMMUYECKON TPAfUILUN «CBSIIEHHBIMU MEPUIETUAMI» GUIocodCKoro
KaMHs SBJIAIOTCA KaK pa3 CMepPTh, BOCKpellleHNe, Opak, cConTne, 3a4aTue, poxjeHue
(Pabuuosuy 1979, 100). VI3 npuBeneHHOrO mepeyHs y broka 3Ha4MMO OTCYTCTBYIOT [Ba
IOCTIEHUX 9/IEMEHTa — 3a4atie i POXKfieHue, IOJ0OHO TOMY, KaK ABTOP-IIEPCOHAX Te-
PsI€T B IIbece BCAKYIO B/IACTb HaJl CBOMM TBOPMMbBIM IIPOM3BEJEHNEM 1 I€PCOHAKAMIL.

JIpyras nMHUA UJeT OT IUTepaTypHOI TPaJULMY POMAaHTHU3Ma, B PaMKaX KOTOpPOIL, B
YaCTHOCTH, pa3BuBaeTcs 3anMcTBoBaHHbI y A. [llapThe 06pas La belle dame sans merci
(cM. opHOoMMenHyto 6amnany k. Kurca). 3mech, ofHaKo, ClefyeT ¢ OCTOPOXKHOCTHIO
pasTpaHNYUTh MHOTOYMC/ICHHBIX JTMTEPaTypPHBIX KpAacaBULl, HECYLIMX T'epoio TMbesb,
B TOM 4ucie o6pas fieBbl-BouTenbHNIBI (3yceBa-O3kan 2019) — u HemoOCpeACTBEHHOE
BOIIOLIlEHNE CMePTI B 0Opase [eBbl, KOTOpOe Mbl BUiMM B «bamaranunke». brusknmu
B TUIIOJIOTMYECKOM IITaHe K 61oKkoBckoit Konombune-CmepTu nmpepcrapisorca CHex-
Hast KoporeBa u Jlegsnas mesa mobumoro brokom X. K. AnpepceHa, coefuHsionue B
cebe MOTVBBI OeMN3HbI, PABHOAYLUIHOTO CIIOKOVCTBUA — U cMeptyt (JImuuumk 2004). B
BocnoMyHaHuAX Eprenun Kunnosud o brioke BhIZenA0TCA MMEHHO 3TH IBE CKa3KM U
X 3Ha4YeHue /11 61orpaduueckoro KOHTEKCTa:

Yacmo 603HUKA M020a 8 pa3eo60pax Hawux u eenuxui ckazounux Xanc Kpucmuan An-
depcen. «Credcnyro koponesyy u «Jledsanuyyy (umu «J/leoanyio degy») bnok eocnpunu-
Man Kak-mo auuno, ouoepaguuecku. M on ne ouens epun 6 cuacmaugvlli Koney nepgou
ckasku — nobeoa noo6su I'epovl nao cobnaznom ubenu 8 1e0HOM Yapcemee, KOmopomy
noooancs Kail, evizvléana 6 nem meHbuie 008epus, uem 2ubeiv 6 NedssHOM NOMoKe, Hd-
cmuewasn Pyou — eepost 6mopou ckasku, cuibHo20, Kpacusozo, yOauaugo2o, moibko pas 6
MPYOHYIO MUHYIMY 302N80e8uie20cs 8 21a3a Jleosanuybl, Ho NOUmu ¢ pOACOeHUs: OMMeYeH-
HO20 3HAKOM ee 6NACU HAO HUM.

(Kaumosua 1987, 15-16)

B aToM xe pany crnemyer Ha3Barh «Becenyio Cmepthb» (1908) Hukomnas EBpenHoBa,
rie CMepTh IpefiCTaeT KaK OYEBUMIHBIN IBOMHUK TEPOVHU: «...SPKO OeTIbIil CKeleT B
IPO3PaYHOM [IBIMYATOM IUTaThe (acoHa KomoMOMHBI, Ha depelle Takast Ke TPeyromKa»
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(EBpennos 1914, 89)2, torma xak «[leBymka 1 CmepTb» Makcnma [oppKoro peanmsy-
eT IPVHIVIINAIBHO UHYI0 MOJETb C IBYMsI HETOX/EeCTBEHHbIMU CyObekTamu. Hako-
Hell, TIpUMep 13 COBPEMEHHON CIIeHMYeCKO} MPaKTUKU: OpUTMHA/IbHAA IOCTaHOBKA
(dpaHI[y3cKOro My3bIKaIbHOTO clieKTak/si «Romeo et Juliette» (2001, MysbIKa 1 TEeKCTHI:
Gérard Presgurvic), rie «Hemas» geBa-CMepTh CBOMM TaHIL[eM IIpeiBellaeT y4acTh Hep-
COHa>Keil, KOTOPBIM CY>KI€HO IIOTMOHY Tb.

He craBs, ogHaxo, Ha 9TOM 9Tare 3afady CIeLMagTbHOro 0630pa MCTOYHMKOB I VIC-
Topun Tpanchopmannmit obpasa meBsi-CMepTy, 06paTUMCA K €ro MepeoCMBIC/IEHUIO B
poMaHHOM aunTuxe AKyHUHa. IIpex/e Bcero, oH IBHO PasBOAMT pasHble UIOCTACK
9TOro 00pasa, mepeBojs akleHT B «/II060BHIIIE CMepTI» — Ha KYKOIbHO-TeaTpalbHOE
ero pomonieHne, KomoM6uny, a B «/Ir060BHUIIE CMEPTU» aKTYaIU3MPyeT HOMMHALIUIO
co6cTBeHHO HeBbI-CMmepTu. V B TOM, ¥ B APYTOM CIy4ae MOXKHO TOBOPUTD O CHIDKAIO-
meM caure. Kak ormeuaror E. O. Akumosa u T. B. CacbkoBa, B HaChIII[EHHOM OTCBIJI-
kamu K Ilexcrimpy, Ilymxkuny, brnoky, [loctoeBckoMy U IpyIMM K/IacCUKaM «JjeKafleHT-
CKOM JieTeKTuBe» /I106068HUYa cMepmu OCHOBHAS IIAPOAMITHAS IMHUS CBsA3aHA C KITy6OoM
camoyb6uiin «JIro60BHMKM cMepTi» (AkuMoBa, CacbkoBa 2018, 214). Dta MMHUA UMeeT
1oy, co60il peabHYI0 OCHOBY, CBA3aHHYIO C OTPAasUBIIMMMICS B IIpecce U JUTepaType
koH1a XIX - Havama XX BB. «anuieMyell caMOyOuIICTB» ¥ CIyXaMy O CYLL,eCTBOBAHVMN
nopo6HbIX K1y60B B Poccun (ITanepro 1999, 100-106 cr.; YxapTumsumn 2000; Copoii-
knit 2019, 65-66). IToMmnMo U3BeCTHBIX NpUMepoB pedrrekcuu Haf 3TUM (HEeHOMEHOM
B «JIlHeBHUKe nucarensa» u «becax» ®. M. JJocToeBcKoro, cnefyeT yIOMAHYTb pOMaH
Muxanma ApipibaiieBa co 3HAKOBBIM 3aI/laBueM «Y MMOC/IefHel YepThi» U IOBeCTb EB-
moxuu Harpopckoit «Kny6 HacTosmmx», GyHAI KOTOPOJ XOTb M OCTAeTCSI OTKPBITHIM,
HO COZIEp>KIT NPO3PaYHbIil HAMEK Ha CPefiCTBO, II03BOJIAIONIee JIIOfIIM BCer/a ObITh «ca-
Mumn co6oit». VIsobpaxenne kiayda JIroOOBHUKOB cCMepTI B poMaHe AKYHIHA IPOJOII-
KaeT 0003HAUeHHYIO JIMHUIO, CIPOSLMPOBAHHYIO U Ha 3allaJHOEBPOIIEIICKYIO IUTepa-
TypHy!o Tpaguiyio — «Kiry6 camoy6uiiny P. JI. CtuBeHcoHa us «[IpukIrodeHnst npuHna
®nopusernsi». Ho 6oree BaXkHbIIT /151 HAC a/UIIO3MBHBII I/IaCT — KPY>KOK MMCTUKOB B
«bamaranunke» broxka, roe oxxumanne CMepTn KaK n30aBUTETbHUIIBI IPENCTABIEHO B
HApOYUTO CHUKEHHOM PETUCTPE.

Taxum >xe TMOPUAHBIM MOXKHO Ha3BaTh 06pa3 Mauy MypoHOBOIA, CIIpoenpoBaH-
HBII1, C ONHOJ CTOPOHBI, Ha IYIKMHCKYI0 «KanuTaHCKyIo JOUKy», ¢ apyroit — Ha Ko-
JTOMOVHY U3 0JI0KOBCKOTO «bajaraHunkar, Ybe MMsA HIPUHUMaeT TepONHA II0C/Ie CBOETO
CHMBOJIMYeCKOro nobera B MOCKBY 11 BCTyIIeHU B K11y6 «/I[F0O0OBHUKY CMepPTI»:

A — Konombuna, nycmo2onogas u Henpeockazyemast, No0sIacmHas moabKo Kanpusy ceoetll
npUXOMIUBOU hanmazuu u OYHOSeHUIO waibho2o eempa. Ioscanetiime b6ednsiicky Ilvepo,
KOMOPOMY BbINAOE 20PbKULL JHCPEOULL GII0OUMBCS 8 MOTO KOH(EmHYIO Kpacomy, MOsl Jice
cyovba — cmams USPYWKoU 6 PyKax KoeapHozo oomanwuxa Aprexuna, umod nocie 8a-
JISIMbCSL HA NOJLY CLOMAHHOU KYKIOU ¢ 6€33a60mHOll YIblOKOU Ha (aphoposom tuduxe. ..

(Axynun 2004, 16), —

2 O cessu nbecwl EBpennosa «Becenas Cmepth» ¢ «banaranunkom» Bioka cM. (Jlernksuct 1999, 75-127), ¢

«Omuodkoit cmepti» B. Xnebunkosa — (Camoitnenko 2016, 141-153).
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3aMuChIBAET TEPOUHS B CBOEM JHEBHMKe 110 Ipubbitun 13 VIpkyrcka B Mocksy. Cmbl-
KaeTcsl OHa ¢ O/IOKOBCKOJI TepOMHENl 11 Yepes3 CBOe HACTOsIIee MMS: B IIepBOHAYA/IbHOM
Habpocke mbechl «bamaraHunK» HeBeCTY IepCcoHaXxXa, 0603HadeHHOro Kak Hekro, 3Bamn
Mauteit (Bonkos 1926, 29; lepacumos 2014, 441).

O6paryuM BHUMaHYe Ha 3HAYMMYIO CMEHY TOYKI 3PEHYIS, COIPOBOKAAOLIYIO 3TO IIa-
ponuiiHoe cCHIDbKeHue: B bece broka «banaranunk» Komom6nHa mokasaHa MCK/TIOYNTENb-
HO C BHEIIHUX TO4YeK 3peHus. [lia MICTMKOB OHa — IIpeKpacHas [ieBa, KOTopas AB/IAETCA
BOIUIOIIEHNEM CMEPTHU Kak n3basurensHuipbr. [lns [lbepo aTo «HeBecTa», Iyt ApieKu-
Ha - noppyra. B «JIlro6oBHUIE cMepTn» AKyHMHa cobuparommecs B Kinybe comckaremm
«cimy>xaT» cMepTy Kak Beunort Hesecre (mmm )KeHI/Ixy). JIx060MbITHO, YTO AKYHUH aKTya-
JIM3UpyeT POMaHTIYeCKye ICTOYHMKY 3TOro 06pasa, IpsAMo yroMyHas B pomaHe La belle
dame sans merci (Axynun 2004, 29). OgHako BOB/IEKIINI TePOMHIO B IeKaleHTCKIIT KPYT
cbiH aziBokara Ilers JImeiiko oKasbIBaeTcsi B UTOTe «(a/lbIMBbIM ApekrHOM»: «Kak
MO>KHO ObIIO IPUHSATS ero 3a ApnexuHa? OH - IIbepo, cambiit HacTosAmuit [Tbepo, na Bexb
ero 1 30ByT Takxe» (AkyHuH 2004, 53). Tak ¢ komu4yeckM 3¢¢eKTOM BHOBb C/IMBAIOTCA
B OJIHOTO IIepCOHaXKa repou-iBorHukn* u3 «bamaranunka». B 060ux akyHMHCKMX poMa-
HaX K/IACCHYeCKMI I0O0BHBII TPEYrOIbHUK, MCIIONb30BAHHbI DIOKOM B CBOEII IIbece,
paspyuIaeTcs, IpeBpalasch B MHOTOYTONMbHUKY, T/e MY>KCKJe IEPCOHAKV OKa3bIBAIOTCS
HeCOCTOSITeIbHBIMMY MI000BHMKaM (BK/I0uast PaH[OpUHA, KOTOPBIN TaK ¥ He IlepecTyIa-
eT 9Ty IPaHb B OTHOLIEHVAX C 00eVMY TepOMHSAMI).

Mo>XHO cKa3aTb, YTO AKYHUH 3a/IMCTBYeT U3 IIepBOMCTOYHMKA, IIpMYeM He TOIbKO
Ha yPOBHE CMCTEMBbI IIEpCOHAXKEN, OCHOBHOI IIp1eM, KoTophiii BoifensaeT H. [I. Bonkos:
npueM gedopMaluu, IOHMMAaeMOl KaK «CLieHapMil, IIOCTaB/IeHHBIIT Ha TonoBy» (Bon-
KOB 1926, 27), B pe3y/bTare 4ero Iibeca ¢ TPAAULMOHHBIM TI0O0BHBIM TPEYTOIbHIUKOM
U CYACT/IMBOI pa3BA3KOI IIpeBpallaeTcs B IpUMep BEYHOIO AMAJIOrA O «4eloBeKe U
mupe» (Bomkos 1926, 35). OpHako y AKyHMHA y>Ke CIefylolias CTyIeHb: aBTOMPOHN-
yeckas fepopmanusa obpasa [Ipexpacnoit Jambl B «bamaranumke» cMeHAETCA IIOCTMO-
IEePHUCTCKOI AeKOHCTPYKILMeii (ecnu ncronb3osaTb nousarue JK. Jeppupa B ero «6aso-
BOM» 3HAYEHMNN ), IPEe/IIOIAralolell He TONIbKO Pas/IoKeHUe LIe/IOCTHON CTPYKTYPBI LS
IIOHVMAHMS €€ YCTPOJCTBA, HO ¥ BO3HMKHOBEHME B IIPOLIECCE 3TOI Olepaly HOBOJ
penoctHocTy (HJeppupa 1992). Takoil JeKOHCTPyUpPYeMOJi LieJIOCTHOCTBIO ABJIAETCS B
IZaHHOM cry4ae o6pas reponnn «bamaran4nkar, «paciieryieHHbIl» Ha pasHble UIIOCTa-
CM, KaX/jast U3 KOTOPBIX CTAHOBUTCA MPefMETOM pedIeKcuy B pOMaHaX aKyHUHCKOTO
«JUTITUXAY.

ITpu atom Konombuna y AKyHMHa U3 ITACCUBHOTO 00'beKTa YasHUI 11 BO3JeiICTBIII
CO CTOPOHBI IPYTUX IePCOHAXeEI, KaK 3T0 ObI0 B «bamaraHumke»®, CTAaHOBUTCA B PO-

3 Cp.: lox Kiy6Ga camoy6uiin B «JI1060BHHUIIE CMEPTH» AKYHHHA HA3bIBAET CBOE PEMECIIO «CIIACEHHEM He-
IY’KHBIX», YTBEp)KHasl, 9TO «CMEPTh CYIIECTBYET HE TOJBKO KaK KOHeIl (PH3MYECKOTO CYIIeCTBOBAHUS, HO M Kak
OIyILIEBICHHAs CyOCTaHIMsA, KaK 371as CHJIa, KOTOpasi IPUHSIA MOH BBI30B M BCTYIMJIA CO MHOU B 00pBOY 3a mymu
MOMX y4eHHKoB» (AkyHuH 2014, 108).

4 «Apnexun “Banaranamnka” — 310 B CymHocTH, JIBoiinuk [Tbepo, Bropas 9acTh ero aymm» (Bonkos 1926, 29).

5 ExBa Iim He eIMHCTBEHHAs CAMOCTOSTENbHAS peakuus Konombunbl y Broka BepaskeHa 0OpalIeHHBIME K
ITbepo croBamu: « He ocrasiio Teds» (biaok 2014, 14).
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MaHe AKYHUHa OJfHUM V3 IJIABHBIX CYO'BEKTOB, Ybsl TOYKA 3peHMsI Ha M300pakaeMble
COOBITUSI OTKPBITO MIPOSIBIEHA M B OCHOBHOM TEKCTE, ¥ BO BCTABHBIX (PparMeHTax 13
ee nHeBHUKA. CHIDKEHIE 1 paclierieHne 610KOBCKOro o6pasa ¢ JOMUHIPOBAaHUEM Off-
HOJT €ro COCTaBIIAoLIelt (B JAHHOM CIy4dae KyKibl KomoMOuHbI Kak MacKu, IPUHITON
Ha cebs repouHeli, 1 Kak «HeBecTbl CMepTU») HAIIPAMYIO COOTHOCUTCS C MI3MEHEHU-
eM CyO'beKTHOII OpraHm3aluy npousBefeHus (Jaxke ecim OCTaBUTh B CTOPOHE POZO-
Byto crienypuky gpambl u snmkn). Ilpu aToMm B «J/II060BHMIIE CMEPT» CTANTKMBAKOTCS
IIBe OCHOBHBIE TTO3VLIMIL: UAYIIIee OT MUCTUKO-CYMBOIUCTCKOTO (MM «/IeKaeHTCKOTr0»,
€C/IN JICIIO0/Ib30BaTh aBTOPCKOE OIIpefeneHye) NoHuMane CMepTy Kak «KIBOTO CylIle-
CTBa», KOTOPOE «MO>KET Pasry/IMBaTh 110 TOPOJY, 3aI/LA/IbIBATh B OKHA, OMTh HAOTMAIIIb.
MoxxeT MIOOUTh M HEHaBUIETb, MOXKET YYBCTBOBATb ceOs OCKOpO/IEHHBIM» (AKYHUH
2004, 174), u, YCTIOBHO TOBOPsI, aBAHTIOPHOE, BBIPA3NUTe/IeM KOTOPOTO SIB/ISETCS JpacT
ITerposuy Hevimnec wm Ipunn I'supsu (untaTerns 6e3 Tpyaa yrageiBaet B HeM Panpo-
puHa).

To »xe comonoxxeHne 1 TPOTUBOCTOSHIE TIO3UILINIT TPEACTABIEHO B CIEAYIONIEM PO-
MaHe IMKIa — «J[I000BHMK cMepTI», I7ie Ha IePBbIii TaH B 00pa3e TepOMHY BBIXOLUT
Ipyras ee UIOCTACh. 37€Ch OTCHUIKM K O/I0KOBCKOII ITbece [JaHbI 60/iee TOHKO, B TOM Y¥IC-
JIe Ha JIeKCM4YecKoM ypoBHe. B nuanore MucTtukos y broka peub usieT o ToM, 4TO «IIpU-
OmbKaeTcs feBa U3 faZbHel CTPAHbI» ¢ KOCOIT 3a IJIe4aMy, B ee 06pase MOAUePKHYThI
Oen13Ha, YUCTOTA, IIYCTOTA B 0YaX; «IIOFOIET — ¥ MTHOBEHHO 3aMPYT FOIOCa», HAJO/ITO
HacTynut Momyanue (brok 2014, 11-12). Cp. nepBoe nosiBiieHue reporHn B «/I1060BHY-
Ke cMepTi» AKYHMHA:

Hem, ne Odeska, a degywika unu, npasuibhee ckazams, desda. Yepnvle KOCbl HA 20106€
BEHYOM YIIOJICEHDL, HA NAEYUAX UETKOBII MHOZOYGCMHbIIL NIAMOK, U NAAMbE MOACE ULl
KOBOe, nepenusuamoe, Ho 0ello He 8 niamke u He 6 niamve. OueHsb Yoic y Hell JUyo 6bLIo
maxkoe... [locmompuus — u obomneewn. Hy, Cenvka u obomnenn.

(Axynus 2002, 5)

[Tpy cTUAMCTUYIECKOM CHIDKEHMM, TOCKONMBKY Y AKYHIHA UMUTHPYETCs BHYTpEH-
HsA pedb MOIPOCTKA ¢ XUTPOBKM, OTMETUM 3HAKOBbIE COBIIAJICHV: B 000UX CTydasax
repOMHs Ha3BaHa JIeBOIT; aKIEHT Ha KOCaxX KaK 00s3aTe/IbHOM aTpUOyTe ee BHEIIHETO
06711Ka; MormyaHue (060MIeHMe) CTAaHOBUTCS peaKijyell Ha ee TosBIeHNe. B ofHOM 13
HOCTIEAYIOLYX OPTPETOB y AKYHIHA OyeT aklleHTHpOBaHa ¥ OelMn3Ha Kak OCHOBHas
XapaKTepUCTHKA TePOMHIL:

Ha nopoze Cmepmo. Pacnywennvle no niewam 60a0Chl Y Hee Obliu uephvle, d maxk ond
6cs bvlia benas. pybawKka HOUHAsL, KPYIHCEGHAs wany Ha niedwax. M noau, na xomopovie
cmompen Cenvka, modice Obliu Oenble — KOHYUKU 8bICOBLIBANUCH U3-N00 KPAsl pYOAUIKI.

(Axynun 2002, 77)

Eme OlHa BO3MOJXXHas OTChIJIKA — IIpMHIIMIINAa/IbHAaA 6e3bIMAHHOCTD reponmHny AKY-
HJHa, TOrja KakK 'y broka Tak)ke M3BeCTHBI NI T€ MMEHA, KOTOPbIMU €€ Ha3bIBAIOT

apyrue. Cp.:
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Tocnooa! Bul owubaemecv! Omo — Konomouna! Omo — most nesecma! <...> Bol ¢ yma
counu. Becw seuep mul scoanu cobvimutl. Mot dosicoanucs. Ona npuwina K Ham — muxas
uzbasumenvruuya. Hac nocemuna cmepmo.

(Bok 2014, 13);

3a makymo Kowauwvlo Jfcusydecms nposeaiu ee )Kueaﬂ, a UHble HA3bledIU Eecczwepmﬂoﬁ,
HO O9mo ewe He OKoHYamelbHoe ee npo3esuuje ovi10. [lomom nomensinoco. <...> Cmepmb -
60m Kakoey Hetl nposeuuje. Bce ee max 308ym. Ona HU4ezco, NnpusblKild, OMKIUKAencsl.

(Axynun 2002, 8-10).

9TO Mpo3Bulle, IPUHATOE TepOMHEll HapaBHe ¢ SKOOBI HEIPeOoJoInMOoll CIoco6-
HOCTBIO TIPMHOCUTb CMEPTh BCEM CBOMM BO3/TIOOTEHHBIM, OTIN4Yaer ee oT Komombu-
HbI-Mai MypoHoBoit u3 «JIl000BHMIBI CMEPTI», HO cOMMXKaeT ¢ GIIOKOBCKUM Iep-
BoucTtogHuKoM. boree toro, B ormnune ot Mamy MuponoBoii, kotopyio PaHzopuHy
yHaeTcs cracTy, 6e3bIMsAHHasA reporHs «JIl000BHMKA cMepTI» HOrnbaeT, HApOUUTO He
CONIPOTUBJISAACH HOXKY IPeCTYIHNKA B (DMHAIBHOI cXxBaTKe. VI 37lech — He OTChUIKA TN
He TONbKO K Komombuue u3 «bamaranumka», KOTOpas BAPYT «CBAINIACh HUIKOM» B
CaHAX ApJIeKIHa, HO U K IOBTOPSIIOIIElT TOT JKe TI00OBHBIII TPEYroNbHUK I09Me «JIBe-
Ha/L[aTh», Tie KaTpka, Kak n3BecTHO, mornbaet oT HOXKa? «Y Tebs Ha 1ee, Kars, / Hlpam
He 3K OT HOXa. / ¥ Tebs oy rpyapto, Karst, / Ta mapannua csexal» n T.4. (Brok
1999, 13). -

ConHyes nepexeamusn Hox 71€60ti pyKotl, He ensiost mkHyn Cmepmo ocmpuem 6 60x — ma
ocena Ha non. JIuuyo y Hetl cOenanoce yousnertoe, modervie 6po6uU NOOHANUCL KEePXY, OY0-
mo om Hexoul padocmu. OHa OCMOPOIAICHO NPUKPLLIA pYKamu paneroe mecmo, u Cenvka ¢
YHACOM YBUOeN, KaK Mexc ee Oeblx nanvues 3acmpyunacs Kposb.

(Axynun 2002, 343-344)

OTMeTyM TaK)xe, YTO OFHMM U3 BHE3aIIHO yMepIIMX BO3/MI0OMeHHbIX CMepTy ObLT
odurep; cp. y broka: «C opuiiepamu 6nyguna — / Ilobaynn-xa, mobnyzu!» (brox 1999,
13).

ITUM, OJHAKO, IMHUY, Befylie K XyL0KeCTBeHHOMY Mupy bioka Kak 1eomy, He
MICYePIIBIBAIOTCS: B 000MX poMaHax AKyHJHA repoMHs cpaBHuBaeTcs ¢ KapMeH, 4To B
KOHTEKCTe yXKe pAaCCMOTPEHHBIX IIepeK/INIeK MOXKeT OTCHIIATh He TONbKO K TepOMHe HO-
BejUIbl Mepume 1 onepbl buse, HO 11 K OIHOMMEHHOMY JIMpUYecKOMy UMKy bioka, nu,
COITIacHO ompepieneHuto E. DTKuHpa, mupudeckoir moame-antupomany (Etkind 1982,
732), i/t KOTOPOIL TaK BaKeH MOTHB TeaTpanbHOCTH. st brioka B mepuop paboTsl Haz
nbecoit «bamaranunk», kak ormedaer JI. M. MaroMmenoBa, «00ecIjeHBaeTCsl, CHUKa-
eTCsl, CTAHOBUTCA OajlaraHHOM KYKJ/IO ¥ IePOMHS, O CUX IOp ObIBIIAsl BOIIOLIEHN-
eM Beunoit XKencrsenHocTn» (Maromenosa 2015, 76). Y Axynuna Kapmen npencraer
B HAPOYUTO CHIDKEHHOM, IIOYTH TyOOUHOM 06pase, B3SITOM C PEKIaMbl IAMpPOC, UK
«TOJICTOM, KPMKACTOV» VCIIaHKOI (AKyHMH 2002, 193), yBUZEHHOI B Bonbiiom Tear-
pe Cenbkoit CkopukoM. B «JIro60BHMIe cMepTH» npu mepBoM nocerenuy Kinyb6a Ko-
TIOMOMHa «OIep/Iach PyKoit 0 6efpo, Kak Ha pexnaMe mamupoc “Kapmen”, u Boimyctia
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BBEpX CTPYIIKy roayboro gbiMa» (AkyHus 2004, 32); B «/Iro6oBHMKe cMepTi» Panpo-
puH HasbiBaeT CMepTh «XUTPOBCKOI Kapmen».

Ilony4aercs, 4To AKYHMHY 3a4eM-TO HY>XHO COOTHECTY CBOMX I€POMHDb C BasKHeIl-
wumu it Brioka >xeHCKuMM o6pasamim, B KOTOPbIX HepeocMmbicisieTcst [IpekpacHast
Jama u3 paHHeit MMpKUKN. 31ech paboTaeT XapaKTepPHbI I IIO3TUKY AKYHIHA IIPUH-
LIMII HeCKOJIbKMX IIpeliefleHTHBIX TeKCTOB IIPY AKIIeHTe Ha OfTHOM 3 HMX KaK «IJIABHOM»,
HO He efuHCcTBeHHOM (cM.: Kuxneit, TepeiixanoBa 2017). B aToM KoHTeKcTe aKTyamu-
3MpYyeTcs Apyras TeMa, KOTopas ABJ/AeTcA CKBO3HOI A/ bioka, TeMa cymbObI M poKa.
CoBepliIeHHO He CTy4YaitHO 6/I0KOBCKIE OTCBUIKM MOSAB/AIOTC Y AKYHMHA B COUYeTaHUY
¢ MymKuHCKUMM — ¥ IIyIIKMH 37ech He TONMbKO KIACCUK, HO U ellie OfMH aBTOp, A/
KOTOPOTO Ype3BbIYAIHO Ba)KHA TeMa CyAbObI. be3ycmoBHO, 310 oTHOCUTCA U K «Kamu-
TAHCKOJT TOYKe», K KOTOPOIL MpO3padHo oTchbUIaeT uMs Maruu Muponosoii-Konom6u-
HBI, 1 K «CTaHIIMIOHHOMY CMOTPUTE/II0», KOTOPBIl IPOCMaTpUBAeTCs B MOOOBHOI 1C-
topunt Cmeptu 11 oduriepa. JIOTMIHOI B 3TOM KOHTEKCTE IPEACTABIAETCS 1 BEPOSITHAS
COOTHECEHHOCTh repontn «JIlob6oBHUKa cMepT» ¢ Katbkoit u3 «[IBeHaguatn» — mos-
MO, CBS3aHHOMN C TOV XXe «KammTaHCKOV JOYKOV» MOTMBOM MeTeIU KaK CMBOJIYe-
ckoro BortoueHus 6ecoscrsa (Maromenosa 1995), HO Tak)Ke U Cy/ibOBI — B TPAaKTOBKe
M. O. IepiueH30Ha: «<MeTeIb-XXIU3Hb», «MeTeb-Cynbba» (Tepurenson 1919, 135)6.

3HaumMa TemMa CyfpObI 1 1 pedpieKcuy Hafi IyIIKMHCKMM TBOPYECTBOM U MI()OM B
¢dunocodckoit mybmuucTrike cuMBonucToB. Y Bragumupa Conosbesa B «Cygpbe Ilymi-
KuHa» yntaeM: «CIMIIKOM OY€BY/HO, YTO BJIACTD Y€/I0BEKa, XOTsI OBl CAMOTO YIIOPHOTO U
SHEPTMYHOIO, HAJl XOJOM U MCXOLOM €ro >KM3HM MMeeT OYeHb TecHble Iipenennl. Ho Bme-
CTe C TeM JIETKO YCMOTPETb, YTO BIACTh CYAbODI HaJ| 4eJIOBEKOM IIPY BCell CBOEI HECOKPY-
LIVIMOIT U36He cyjie 00YCTIOBTIeHA, ORHAKO, U3HYMPU fesTeTIbHBIM 1 IMYHBIM COYYacTieM
camoro yenoBeka» (Conosbes 1990, 179). ITo Habmonennsam H. I1. [JlemeHKOBOI, B mpuke
Broka o6Hapy>kuBaeTCst TO JKe KomebaHe B pean3aiy KOHIeIITa CyAbOBL:

AHanusz rupuueckoeo mexcma 6CKpbieaem 080UCMEEHHOe OMHOUEHUE TUPUYECKO20 2ePOst
K kamezopuu Cyob0Obl: ¢ 00HOU CIMOPOHbL, OH NLIMAEMCS CMOOEIUPOBAMb PEHEeCCAHCHOEe
MUPOYCMPOUCMBO U 3aHAMb 8 Hem mecmo xo3siuna Cyovowl, ¢ Opyeoli — o co30aem 00-
Pas HeMunyemozo aHmuyHo2o Poka, komopbiil emy He nooderacmen. Paccmampusaembiii
Hamu memaghopuueckuil komniexc Cyovowl oOHaxcaem Credyrouyio 3aKOHOMEPHOCb
8 OHMONOSUYECKUX YCMAHOBKAX asmopa: 6 mupe, Juwennom Bojcecmegenno2o nauana,
eocnoocmeyem Cyovoa. M sma Cyovba ecmv Cmepmo, Heomepamumbiti Pok, ecmynas 6
cpadiceHue ¢ KOMopwviM 2epoli 0opeuer Ha nopasxcerue. ImeHHo 9mom KoHyenm cyobobl u
JIOJCUMCSL 8 OCHOBY XYO0AHCECmEeHH020 Mupa Bioka.

(demenkona 2006)

6 JI0GOMBITHO, KK OT30BETCS MOTOM SBHBIM CHHKCHHEM 9TOT IMyUIKMHCKHI e y AKyHuHa: DaHIopuH
HACTOSITEIBHO PEKOMEH/IyeT CBOEMY MOJIOAOMY XHTPOBCKOMY 3HaKOMOMY CeHbKe, C TOYKH 3PEHHsI KOTOPOro MOKa-
3aHbI COOBITHSI B «JIFOOOBHHKE CMEPTH», IPOUECTh «XOTs Obl ckaski» [lynikuHa. B3amen ToT nokymaer Ha pasBaie
KHIWKKY «3anpetHbliit [Tymkud. CTUXU U 1103Mbl, PAaHEE XOIUBIINE B CIIUCKAX).
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Ho pasBe He AB/IAIOTCA aKTUBHBIMY areHTaMM CBOell CyfbObl aKyHMHCKMe Komom-
6una u Cmepth? [I7141 IIepBOIt BaXKHO BOITH «B YepTor CMepTH He >Ka/IKOI IPYKUBA/Ib-
IMIeil, @ JparoLleHHOI M30paHHNIe, JOMrOXKJaHHOI rocTbel» (AKyHuH 2004, 184);
BTOpasi BepUT B I'yOUTENILHOCTD CBOEI TIOOBY, KOTOPYIO eil IPUIMCHIBAIOT U3 CyeBepus,
1 00€ BCAYEeCKM TIOMOTAIOT MICIIOJTHEHNIO SIKOOBI CBOeTo IpefHasHavenns. A. B. Mapkos
HasbIBaeT TaKOe IPeCTaB/IeHNe O CyAb0e CHHEPreTHYeCKIM (aTaTu3MOM, IIpefIona-
TaloliNM, YTO «CyAbOa B/IACTHA HAJl YeIOBEKOM, HO Ye/I0OBEK BHOCUT CBOJI BKJIAJ B TO,
4TOOBI MIMEHHO TaK Pa3BMBa/INCh POKOBbIe cOOBITU» (Mapkos 2020).

BripasuterneM ipyroii, yCIOBHO TOBOPs, «aBaHTIOPHOI» O3MULUY, IIPeJjI0/Iaraoleil
IIPaBO YeJIOBEKa Ha CBOOOMHBIN BHIOOP ¥ MHOXKECTBEHHOCTb BO3MOXKHbIX >KM3HEHHDIX
IIyTeil, AB/AETCA ITIaBHBIN Tepoii, CKBO3HOI [l BCell cepuy pomaHoB — PaHIOPUH.
Yo6expas Komombuny B «J/[1000BHMIIE CMEPTH» B I[EHHOCTY XXM3HU KaK TAaKOBOI1, OH,
MeX/Ty IIPOYM, COOTHOCUT €€ VIMEHHO C IIbecoil (pa3yMeeTcs, IIPO3PaYHbIil HAMEK Ha
M3BECTHYIO KOHIEIIIMIO «BeCh MIP — TeaTp», HO He Oy/eM 3abbIBath 1 0 cBsi3nu ¢ «bara-
raH4MKOM» Db/IoKa B ero gpaMaTiyecKoil MHTeprpeTanum!):

3auem, 3auem noozousims cmepmo, 3auem obnecuams ei 3a0ayy? JKusHo — makas xXpyn-
Kas, 6e33auumnas 0-0pazoyenHoCmb, ell U 6e3 Mo20 eXCeMUHYMHO Yepodxcaem Mupu-
ao onacrhocmeti. Ymepems 6edb 6ce pagHo npudemcs, 5ma 4auia 6ac e MmuHyem. 3auem
JHce YX0OUmMyb U3 3a1d, He 00CMOmMpesd CheKmakib 00 KoHya? A edpye nveca, 8 KOmopotl,
MeAHCOY NPOUUM, KaHCObI UCNOTHACM 2IABHYI0 POIb, euje YOUsUm 6ac HeOHCUOAHHbIM
paseumuem croxcema?

(Axynun 2004, 189)

HaspiBas cebs1 «mocnaniieM cyabob», QaHOpKUH MbITAaeTCs YOAUTh reponHio Jlio-
608HUKA cMepMUL B TOM, YTO CYAbOa Kak HEIPeogomMBLil POK He CyIecTByeT:

JKusnb — 5mo He KHu2a, no KOMopou B03MONCHO O8ULAMbCSL UL B00b HANUCAHHBIX
Kem-mo 3a Bac cmpouex. Kuznub — pagnuna, Ha KOmopoi 6eccuemioe MHONCECmMB0 00-
PO2; HA KANCOOM WAy HOBAsL PA3BUIKA, U YEN0BEK 6Ce20d 80NICH GblOPAMb, BNPABO eMy
nosepHyms unu 61e60. A nomom 6yoem HO8Asl PA36UIKA U HOBBL 8blO0P. Besak udem no
9MOIL pasHune, cam onpeoessis C8oU Nymbv U HANPABGICHUE — KINO HA 3aKam, KO mbme, Kmo
HA 80CX00, K UCMOUHUKY ceema. M nuxozoa, daxce 6 Camyro nocieOHon MUHYny JCusHu,
He NO30HO 835Mb U HOBEPHYMb COBCEM HE 8 MY CIOPOHY, K KOMOPOU 08U2AJLCS HA NPOMsi-
HCeHUU QOJI2UX JIem.

(Axynun 2002, 251)

Tax B Xy0)KeCTBEHHOM MUpPe POMAHOB 13 3TOTO AUNTNXA AKYHVMHA CTa/lKMBAIOTCA
IBa IIpeACTaB/ICHNS O CYAbOe, 1 00a OHM OKa3bIBAIOTCA TECHO CBS3AHHBIMU C PU3NYECKUM
BortoneHneM CMepTit B 06pase IIpeKpacHoll feBbl, BeuHoit HeBecTrl 11 OXHOBpeMEHHO
nepcoHaxxa Komemyn fienb-apTe KomoM6mHbl. OfHAKO MOXKHO /M CKa3aTh, YTO aBAHTIOP-
HOe Havajlo, IpeJCTaB/IeHHOe IVIABHBIM TepoeM, 37iech mobexsaer? B obonx pomanax
@an/0pMH, BOIIPEKM 3aKPENMBIIEMYCA B CO3HAHMY YMUTATENA aMIITya YCIIEIHOTO ChIIIN-
Ka, I10 CyTy IpourpbiBaet. Tak, Opact IleTpoBnd B «/II060BHMIE CMepTI» CaM YIIpeKaeT
ce0s B TOM, YTO He MOXKET IIPEJOTBPATUTD I'MOe/Ib MHOIOYVC/IEHHBIX SKepPTB:
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Hawu 3acedanus ece bonvute nanomunaiom gapce, no cmeamocs He xouemcs. Ciukom
MHO20 M-mMpynos. A mackaiocy 6 3mom Henenvlil Kiyo yce mpu Heoeau, d pe3yavbmam
HY1e6OU.
Hem, umo s 2060pio! He nynesoti — ompuyamenvhwiil! YV mens na enazax nocubna
Odgenus, Jlopenes, I oneséckuii, Cupano. A ne cmoe ux cnacmu.

(Axynus 2004, 188-189)

B cBoeit ocHOBHOII GyHKIMY chiiyKa PaHLOPUH OTHIOAD He AB/IAETCS 3eCh YCIIell-
HBIM, KpOMe TOT0, OH TTo6exjaeT B p1HAIBHOM MOEAVHKE C IPeCTYIHNKOM 61arofaps
JIAIIB YUCTON CIY4aTHOCTI — IIOBOPOTY KOJIeca PY/IETKI. ANIENIT IpaBa CBOOOJHOTO BbI-
6opa cranoBuTcs urpyukos Ciyuast. Toqno Tak >xe B «JIr060BHMKe cMepTi» PaHzOpUH
He MO)KeT HJ IIPOTUBOCTOATH 0TKady CMepTy B T0OOBHOI TMHNUM POMaHa, HU IPefOT-
BpaTUTb ee HaKTUIeCKU TOOPOBOIBHYIO IO,

[Tony4aeTcs, 4To 6O/Iee OpPraHNYIHOE, Ka3anoch Obl, B 5KAHPOBOM OTHOLICHUY IIPef-
CTaBJIeHNe O CyAb0Oe KaK pe3ynbTaTe CBOOOJHOrO BHIOOPA, a He MpefHaYePTaHNs YCTY-
IaeT 37ech APYTOMY, KOTOPBIl aKTya/JU3UpyeTcs BO MHOIOM O/arofaps UAYIIEMY OT
6mokoBckoro «banmaraHunka» o6pasy CMepTy, BOIUIOIIECHHON B OO/IMKe IIpeKpacHoil
IeBbL: CyAbOe KaK HEIIPeOfj0NIMOMY, BO BCIKOM CTIy4ae, HOTHOCTBIO, pOKY. Bee 9T0 1m03-
BOJIAET BBINTY OT YaCTHBIX OTCBITIOK K BIOKY, CBA3aHHBIX C MPOHMYECKUM IIepeOCMbIC-
JIeHMeM IIePBOMCTOYHUKOB, K IIpo6IeMe >KaHpa 1 TUIIONOIMY TepOeB B JBYX PacCMOT-
peHHbIX poMaHax AkyHuHa. CIIOKHOCTb >KaHPOBBIX HeMHUIMII IIPUMEHUTENIbHO K
IpousBefleHNAM AKYHIHA y>Ke OTMeyanach UcciefoBaTensamu. Tak, COITacHo offHOI 13
KOHIIEIILIMIL, «B CBOEM XY/O)KeCTBEHHOM TBOpUYecTBe b. AKyHUH CO3HaTeNbHO oTpaba-
THIBA€T M3BECTHbIE IIPUEMBI U LITAMIIBI MICTOPUYECKOTO POMaHa, LIeApo CHabXas ero
CBOEII IPOHMYECKOIL UTPOIL, B pe3y/IbTaTe Yero BOZHUKAET TII0OOIBITHDIN YXaHPOBO-CTH-
TMCTUYECKUI CIIaB: KTACCUYECKMIT TeTeKTUB + UCTOPUYECKUIT TeTeKTUB-PacciefioBa-
HIe + POMaH-CTUIN3ALYS + IOCTMOJIEPHUCTCKIIT MPOHUYeckuit poMan» (CHuUrupesa,
[Nogunuenos, CHurupes 2017, 26).

EnBa iy paccMOTpeHHbIe pOMaHbl AKYHIHA MOTYT OBITh 6€30TrOBOPOYHO OTHECEHDI
K «[leTeKTUBaM»: C IPEeCTYIUIEHNUA U €T0 PaccefoBaHMs aKIeHT CMelljaeTCs Ha COo3/ia-
HIfe UTPOBOTO XY0KECTBEHHOTO MIPa B €T0 TEKCTOBOI «peabHOCTI», IpUYeM 0c06as
POJIb 37leCh OTBEfIeHa YMTATEIIO Y €T0 CO-TBOPYECKOI pediekcuu. VICXOfs 13 BCero cka-
3aHHOTO, BbifleneHHoe H. H. KupuneHko B kauecTBe CaMOCTOATE/TbHOTO KaHPa KPUMM-
Ha/IbHOM JIMTEPATYPhl «aBaHTIOPHOE PacClefoBaHMe», K KOTOPOMY MCCIEN0BATEIbHIIA
otHOCUT 06a aTnx pomana (Kupnnerko 2020, 104-117, 232), MOKeT UCIIONb30BATHCS B
HIUX JIVIIb KaK BHeIIH:A GopMa, TOra KaK aBTOPCKasi CBepx3ajiada OKasblBaeTcs LIMpe
3aJlaHHBIX PaMOK M YBOAMT 4MTaTensd B obmactu ¢punocodunu u meradusuku. Tem ca-
MBIM IIPEOJIO/EBAIOTCS IPAHNUIIBI KPYMIHAIBLHON INTEPAaTYpPhl B KadecTBe 00/1acTy Tak
Ha3bIBaeMOJl «MacCcOBOII» (IIPY UX IMOABIDKHOCTH U COOTHECEHHOCTY C PeLielITYBHBIMMI
YCTaHOBKAaMU YNTAaTeIbCKOII ayAUTOPUMN), BBIIONHAIOLIEH, Kak oTMedaeT M. A. UepHsk,
OCHOBHYIO GYHKLMIO «TPAHC/IATOPA KY/IBTYPHBIX CUMBOJIOB OT 9/IMTAPHOI KY/IbTYPBI K
obbiieHHOMY cosHaHuio» (Yepnsik 2009, 12). BmecTto ynpoljenns u cTaHgapTU3ALUN
CMBICTIOB, 3aMIMCTBOBaHHbIX B KIaCCMYECKON TpafinliMi, pa3BOpadMBaeTcs U3OI[PEH-
Hasg UIPa MHTEPTEKCTYaIbHBIMU CBA3AMU, UX NEKOHCTPYKINA, MOPOXKAAOIAsA CBOE,
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HOBOe cofiep>xaHMme. V 31ech Ha IIepBblll IUTaH BBIXOAUT 6a30Bast A INTEPATYPhI IOCT-
MOJIepHU3MA B LIe/IOM IIpo0JieMa CaMOUICHTUYHOCTY TepOeB, BIUIOTh O YTPaThl VMU
JIMYHOCTHBIX XapAaKTEPUCTUK, CMEHAEMBIX, cormacHo M. H. JInmosenkomy, «Mackoii,
BCerfia ¢ MHOTO3HAUHOII Ky/IbTYpHOI ceMaHTHKOM» (JIumoseuxmit 1997, 29). O6pas
HeBbI-CMepTH pacLleIUIsAeTC B PACCMOTPEHHOM «JUIITHXe» AKYHMHA C aKIIEHTOM Ha
pasHbIx unocracsax (Cmeptb 1 Komom61Ha), Torma Kak B eppoucTouHKe boka repou-
Hs 00beHsIA UX B ceOe; IIaBHbI repoit, @aH[OpMH, BAPYT 0OHAPYXMBAaeT HECOBIA-
IeHIe CO CBOEIL, Ka3aloch Obl, He BbI3bIBAIOIIE/l COMHEHMUII POJIbIO YCIIEIIHOTO CHIIIVIKA.
Otcropa U peajm3anyisi TeMbl CyAbObI, KOTOpas B Ie/IOM MOXKET IIOKa3aTbCs GaHajIb-
HOIL, IpuobpeTaeT MHOE 3HaYEHMe, OpraHn3ys o600l He TONbKO «/II000BHIUKA CMEPTI»
u «JIr060BHMIYy CMepTH», HO BeCh (HaHTOPMHCKUI LVIKII: MCIONHEHNe COOCTBEHHOTO
IpeJHa3HAYeHNUA O3HAYaeT IJIS epoeB TAKXKe IONHOe CIMSHUE CO CBOMMU MacKaMI.
O6paspl BEICTPaMBAOTCA VIMEHHO B [JYAIEKTUYECKOM COIIOJIOKEHUM TUX acIeKTOB, B
pe3y/IbTaTe 4ero YUTaTe/Ib BUAUT Oy TYIMBII 3330 MEX[Y «/IVILIOM» VI «POJIBIO».

B KOHTeKCTe CKa3aHHOTO IIOHATHO, I0YeMY TaK aKTya/IeH OKa3bIBaeTCs MMeHHO «ba-
nmaraH4MK» Brioka, comepxxammii B cebe Bce MPEAIIOChUIKY /IS Ja/IbHENIIEero pasBUTIA
3aTPOHYTOrO B HeM KOMIUIEKCa Ipo6/ieM: pasgBOCHHOCTD IePOEB I VX COOTHECEHHOCTD
C MacKaMM TeaTpa fielib-apTe; oOIasi UrpoBas OpraHM3aLVs XyL0XKECTBEHHOTO MIUpA,
IedopMupyolas TpagULMOHHbIE )KaHPOBbIe (GOPMBI. PacCCMOTpPEHHBII B 3TOI CTaTbe
06pas neBbl-CMepTH — JIMIIb OJHA U3 MACOK, BBICTYIIAIOIIAs, OHAKO, CBA3YIOIIVM 3Be-
HOM MeXJy 3HaKOBBIM IIPOV3BeIeHIeM SII0XU MOJePHa I 9KCIIePYMEHTaTbHBIMMI ITOCT-
MOJIePHUCTCKMMY pPOMaHaMI AKYHJHa.
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Mergelé-mirtis: nuo Aleksandro Bloko ,,Balaganélio*
iki Boriso Akunino ,,Mirties meiluzés* ir ,,Mirties meiluzio*

Olga Fedunina

Santrauka. Mirties jvaizdis, jkinytas nuostabiosios mergelés jvaizdziu, straipsnyje nagrinéjamas analizuojant B.
Akunino romano dipticho ,,Mirties meiluzé® ir ,Mirties meiluzis“ nuorodas j vieng i§ pirminiy $altiniy — A. Bloko
dramg ,,Balaganélis®. Tyrimas rodo, kad blokiskaja deformacijos technikg Akunino karyboje kei¢ia postmodernistiné
dekonstrukcija su skaidymu j du vaizdinius, kuriy kiekviename dominuoja vienas i$ ,,Balaganélio herojés pavidaly -
Kolombina ir mergelé Mirtis. Sios transformacijos yra glaudziai susijusios su dviem Akunino romanuose aprasytais
poziariais j likima, kurie koreliuoja su avantiariniu motyvu ir orientuotu j ,,klasiking“ tradicija savo likimo nei$ven-
giamumu ir dialektiskai sgveikauja tarpusavyje. Analizés rezultatai skatina kelti klausimg apie Akunino romany zanra,
nes jy poetika yra jei ne uz, tai ant pacios kriminalinés literataros, priskiriamos ,,masinés® sriciai, ribos ir uz tos ribos
esancio postmodernaus romano, kuriame intertekstualumu zaidimo pavidalu, be kita ko, akcentuojama personazy
saviidentifikacijos problema.
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