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contemporary writers Jane Smiley, Jane Hamilton and Margaret Atwood. J. Smiley in her novels maintains that 
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J. Hamilton analyses a psychological aspect of a woman 's search for identity (the novel "A Map of the 
World"). M Atwood elaborates upon the political character of the feminist movement and its possible consequ­
ences in her dystopia "A Handmaid's Ta/e". 

Matemal love as one of the significant concepts of the feminist prose and its role in the upbringing of daugh­
ters is at the base of T. Morrison 's novel "Sula" and M Gordon 's novel "Men and Angels ", and, thus, becomes 
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American feminist literature has risen as a result 

of the position of a woman in American society 

since the foundation of the colonies. Women ha­

ve experienced all dangers and hardships side by 

side with "pioneers" and colonists, but both in po­

litics and at home they were subordinate to hus­
band, to govemor, and to patriarch, that is to Man. 

This made women question the social and life ro­

les imposed on them. In the middle of the 19th 
century Emily Dickinson started inquiring God 

about the justice af the warld He created and 
doubted, first, His pawers and, second, His very 

existence. At the same time Harriet Beecher Sto­
we expressed a different view of a woman's role 
in life creating, in her Uncle Tom's Cabin, charac­

ters of darlings, hame goddesses admired by their 

husbands, worshipped by a flock of children, lo­

ved and respected by the community, reigning se­

emingly without any effort over their households 

and simultaneously attending to the matters of 
faith and conscience. 

Since this time two traditions of depicting the 

fate of a woman have started in U.S. literature: a 
grim revolt against the world dominated by Man, 

and the sentimentai domestic novel which advo­

cates family values. For a century and a half, and 
especially during the last 40 years, both af them 

have evolved, particularly the second one. The first 

may be traced in the works af Tani Morrison, Jo­
yce Carai Gates, Joan Didion, Erica Jong; the se­

cond one is evident in the works by Jane Smiley, 
Jane Hamilton, Anne Tyler, Alice McDermott, 
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and Mary Gordon. Both trends differ in their es­

timation of the role of a woman in society and her 

destiny. One can obseive a difference in the cha­

racters chosen and their delineation, in the const­

ruction of the plot and even in style: a woman's 

revolt against the status quo of the world she lives 

in is expressed by fragmented, disconnected pro­

se, by non-linear narrative, by the interception of 

time, by easy wandering back and forth in time, 

eventually, in the form of a modemist or postmo­

dernist narrative. The second trend is realized 

through realistic narrative. It has a lot in common 

with biography or a historical tale. It is chronolo­

gical, linear, with characters created according to 

the laws of realist fiction. The main theme of both 

trends is a woman's search for identity, for her 

place in the world, and the consequences of this 

search. 

From this point of view it will be very interes­

ting to analyze some of the novels by Jane Smiley, 

Jane Hamilton and Margaret Atwood1. 

Smiley's novel A Thousand Acres transplants 

Shakespeare's tragedy on the American soil rat­

her accurately emphasizing the similarity of the 

names of the main characters to those of King 

Lear and the analogous tums of the plot. As in 

King Lear, Larry Cook, his American counter­

part, the wealthiest fanner in the country, the ow­

ner of a thousand acres of fertile land, divides his 

farm among his three daughters - Virginia (Gin­

ny), Rose and Caroline. The youngest and the 

most beloved daughter doesn't get anything and 

is banned from the sight of her father. Two eldest 

daughters gradually tum against their father and 

eventually revolt against him, which causes the 

split in the family. Even the scene of the tempest 

is preseived for Larry Cook also leaves his house 

in downpour, if only to go to his neighbor's hou-

se. And, surely, there is the lover of both the el­

dest daughters. He starts with Ginny and then go­

es over to Rase, with Ginny's well-remembered 

intention to poison her sister. The novel ends with 

the depiction of the family's collapse, the death 

of some of the characters, and the frustration and 

living death of the others. It is a King Lear story, 

told by bis eldest daughter, but her story is oppo­

site of Shakespeare's interpretation of the cause 

of the tragedy and its characters. As it often hap­

pens in works of art based upon myths, Smiley's 

novel, preseiving a seeming likeness to myth, op­

poses it, and the message of the novel is revealed 

by this discrepancy with the initial work of art. A 

contemporary American King Lear, a despot and 

a brute, ruins the lives and personalities of his two 

elder daughters, beating them cruelly for any trif­

le, raping them, crushing the smallest sign of will 

and resistance in them. 

This novel based upon myth, is an interesting 

example of the social novel, continuing the tradi­

tion of the interpretation of the theme of land by 

Balzac, Zola, Steinbeck, Faulkner, Updike, Kolas. 

The social message of the novel is stressed by the 

author in her tale of the land "floating from farmer 

to farmer'', of its expansion through crimes and me­

anness, of the destruction of nature which brings 

death into the families of the destructors. 

A Thousand Acres is also a feminist novel de­

voted to the woman's painful search for her iden­

tity, a search, which leads the heroine to loneli­

ness and what she herself calls "an afterlife which 

didn't contain a future". This thought is more pro­

minently expressed in another of Smiley's novels, 

Ordinary Love, in which the heroine trying to rea­

lize her desire to start a new life loses her hus­

band and brings misery upon her children. The 

love affair which she had in her young years and 

1 M. Atwood is a Canadian writer, but her closeness to U.S. culture, the artistic value ofher writing and the message 
of her world-famous novel "The Handmaid's Tale", which deals with the women's existential problems and is set in the 
U.S.A, makes it possible to include her novel in this analysis. 
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which ruined her life, has resulted in her separa­

tion from her husband and her children, brought 

her so much frustration and made her children 

half orphans. Smiley stresses the fact that this af­

fair was bom not of her love or passion for the 

other man, but of her inner striving to start a m o­

re interesting and colorful life, to identify herself 

with her lover, who was a traveler and a writer. It 

is noteworthy that in her reminiscences of her lo­

ver a map of the world which used to hang in his 

study plays such an important role constantly co­

ming to mind of the now mature heroine as a sym­

bol of unrealized but tempting possibilities. 

The specific features of Smiley's novels as fe­

minist novels demonstrate themselves in a psy­

chologically exact recreation of the peculiarities 

of female psyche, female perception of the world, 

a woman's reaction to the tums of life; in the ne­

gative representation of the mate characters, and 

the emphasis on the idea of their alienation from 

women and even their inbom hostility towards 

them. At the same time Smiley shows the dangers 

that a woman encounters in her search for free­

dom and self-realization. 

Interestingly enough, A Map of the World be­

comes one of the main symbols in Jane Hamil­

ton's novel under the same title, but the meaning 

of this symbol is quite different. At first sight, this 

novel reminds of A Thousand Acres by the pro­

blems it poses and by their interpretation. But this 
similarity between the two novels is quite superfi­

cial, for Hamilton elaborates on another aspect 

of a woman's search for identity - a psychologi­

cal, a moral one. 
The inner plot of the book, which grows out of 

the heroine's reminiscences of the events of the 
previous summer, represents her passionate spi­
ritual joumey during a few months full of moral 

suffering, pain and self-denial. She blames her­

self for the death of her best friend's two-year-old 
daughter Lizzy on her farrn. Alice stoically accepts 
her arrest on a false accusation and her three-

month stay in prison, taking, them as a just retri­

bution for her sin. 

The book is about her attempt to overcome 

self-denial and self-annihilation. From her dread 

of real life, which has accompanied her, she co­

mes to accept forgiveness as the main law of her 

future life. 

The map of the world, giving the title to this 

novel, plays a special, and very important, role in 

the evolution of the character of the heroine. Ali­

ce, a very introspective person by nature, had an 

unhappy childhood. She lost her mother early, and 

her only consolation in those times was the map 

of the world, which she herself painted in diffe­

rent colors. It gave her an illusion of a world of 

her own, separated from cruel reality, always pro­

viding an escape from it. 

Now, having tumed into a mature woman with 

two children and a husband whom she loves, she 

still can't help escaping from time to time to the 

world of her own, to which they have no access, 

though now it is the world of dance. The map of 

the world also plays an important role in the const­

ruction of the plot of the novel, for on that unfor­

tunate moming when Lizzi drowned herself in the 

pond on Alice's farrn, Alice was detained upstairs 

by the map of the world which she had unexpec­

tedly found and couldn't help plunging in. So the 

map of the world in both the novels becomes a 

symbol of alluring but ruinous temptations. A wo­

man would be happier if she stayed within the 

boundaries of her female fate giving herself to her 
husband, her children, realizing herself through 

love, not through hate or alienation which would 

lead her to self-destruction - that is the outcome 
of the heroines' painful search in these novels. 

The social aspects of this novel are evident in 
society's reaction to Alice's arrest. Hostility to­

wards her and her family, the good citizens' rea­

diness to believe the most perverted things about 
her, a wife and the mother of two children, are 
explained by her personality. She is so unlike ot-
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hers; her emotional reactions seem strange to the 
people in the neighborhood. ln addition, Alice and 

her husband are newcomers in this county who 

cannot fit into the community. 

Hamilton's book asserts the importance of the 

solid moral basis and self-reliance for a person 

looking for identity in a complex world and parti­
cipates in the Emersonian tradition in U.S. litera­

ture. Its message with emphasis on love and for­

giveness, which alone can bring a person to peace 
with him/herself, together with psychological 

depth and elaborate analysis of the characters' in­

ner life makes it an important contribution to fe­

minist literature. 

The political aspect of a woman's search for 

identity is the focus of Margaret Atwood's bril­

liant nove!A Handmaid's Ta/e, which belongs to 

the genre of dystopia. This term is «the opposite 

of Utopia, and applied to any alarmingly unplea­

sant imaginary world, usually of the projected fu­

ture,>2. Not infrequently, dystopian writing con­

tains a warning against the future in case the world 

accepts a totalitarian model of development. 

American literature of this genre continues the 

traditions of Aldous Huxley's Brave New World 
and Orwell's 1984. But it also has its own won­

derful example - the novel "It Can't Happen He­

re" by Sinclair Lewis, the anti-totalitarian and an­

ti-nazi message of which has been brilliantly de­

veloped by Kurt Vonnegut in his novels Slaugh­

terhouse Five and Sirens of Titan. 

Atwood's novel is a feminist variant of Orwell's 

1984 in its interpretation ofthe future. The 1984's 

Big Brother, omnipotent and omnipresent, is 

transformed here into the system of Eyes, spies, 

not less omnipotent and omnipresent than he wac;. 

This model of the future is also distinguished by a 

rigid totalitarian system, expressing itself through 

wars in extemal policy and through fierce suppres­

sion of the slightest disagreement and dissent in 

home policy. People suffer shameful privations 

and live under a severe distribution system; pub­

Jie executions have become common practice. 
What is so specific about Atwood's novel is that 

oppression is directed against women. 

The new totalitarian state, Gilead regime, is in 
a demographic crisis. As a result of abortions or 

women's unwillingness to have children intensi­

fied by poor environmental conditions and mili­
tary experiments which have affected a lot of men, 

the birth rate in the country has critically deterio­

rated, alongside an increase of disabled newboms. 

So the totalitarian stale directs its might against 

women's rights. First of all, women are deprived 

of the possibility to work and to have bank ac­

counts, which makes them fully dependent upon 

men. Then a law is adopted according to which 

ai! second marriages or alliances are pronounced 

to be illegal. Men from these marriages are an­

nounced criminals and treated accordingly; chil­

dren are separated from their "unworthy" mot­

hers and transferred into the families of the child­

less elite; and women are tumed into handmaids, 

that is, surrogate mothers whose task is to bear 

children for the barren elite. Childless women are 

sent away into the Colonies where they are used 

for work with highly toxic stuff which kills them 

pretty soon, or on plantations as slaves where they 

gradually starve to death. 

The Gilead regime finds a historical precedent 

of this outrageous situation in the Bible, in the 

story of Jacob and Rachel. The Bible, which is ta­

ken dogmatically, becomes the ideological foun­

dation of this totalitarian state. 

The book brilliantly depicts a woman's wret­

ched emotional experience under inhuman cir­

cumstances as well as the misery of her life under 

totalitarianism, which aims at depriving people of 

their individuality, even of their names. 

The scene is set in Cambridge, MA. The wri-

2 BALDICK, Chris. The Concise Oxford Dictiona,y of Litera,y Terms. Oxford; New York, 1991, p. 64. 
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ter shows how easily a totalitarian system can be 

established politicaUy even in a country with such 

strong democratic traditions as the U .S.A. A coup 

is accomplished by a gang who were claimed to 

be terrorists. The shooting of the Congress, the 

suspension of the Constitution, and the installa­

tion of the totalitarian state are justified by the 

need to maintain public order. The new regime is 

based upon racism and hatred towards Jews, and 

is fascist in essence. Atwood gives an insight into 

the psychology of people who get accustomed to 

dictatorship in its most outrageous fonns, including 

public executions. The novel shows how easily pe­

ople lapse into the process of adjusting themselves 

to dictatorship and how easily they are deprived of 

their rights and made to believe any tie for the sake 

of everyday "stability''. And then it is too Iate to do 

anything. "We lived, as usual, by ignoring. Ignoring 

isn't the same as ignorance, you have to work at 

it"3, Offred the protagonist confesses. "Nothing 

changes instantaneously: in a graduaUy heating bat­

htub you'd be boiled to death before you knew it"4
; 

the writer wams her readers. 

The name Offred is not the heroine's real na­

me; it is the beginning of the name of her new 

master to whom she now belongs. People's true 

names are forbidden in this totalitarian state: if 
you don't have a name, you don't have an identi­

ty, you don't have a memory, you are nothing, and 

this is exactly the aim of the regime. Offred recol­

lects a TV interview with the mistress of a con­
centration camp commander which she watched 

in childhood. The woman claimed she had never 

known of the commander's atrocities: he could 
not be a monster. What Offred remembers parti­

cularly well about this woman is her make-up. Ma­
ke-up here is a metaphor, a means of protecting a 
person against the harsh reality of life. 

The character of the main heroine is master­

fully delineated in the book. Offred is a clever, 

weU-educated woman. She clearly understands 

what is going on in the country but can do not­

hing to alter even her own miserable position of a 

handmaid. Separated from her husband and from 

her daughter after a failed attempt to escape from 

the country, not knowing what has happened to 

them, she is torn between the desire to commit 

suicide, fear of torture, and the natural wish to 

live. She hopes against hope to reunite with her 

husband and daughter. She lives a miserable life 

of a person despised, always fearing lest she be­

tray her true attitude towards what is happening 

in the country. The punishment for this mental 

crime can be horrible: she could be sent to the 

Colonies ar even hanged publicly. 

Offred suffers from the loss of everybody she 

loved, and from lack of love, for, she has no one 

to love, and nobody loves her. "Na one dies from 

lack of sex, people die from lack of love"5, she 

exclaims. But love is outlawed by the Gilead regi­

me. In this respect The Handmaid's Tale continu­

es the main line of "1984" - love prohibited by 

the despotic regime. The main theme of Atwo­
od's book is a woman's freedom and love. Free­

dom is realized in love, and love means the right 

to free choice. The totalitarian state and a wo­
man, despotism and love, marriage and family are 

opposed in this book as conflicting phenomena. 
The book contains a poetic eulogy to love and a 

woman's free choice directed at the construction 

of her life and her personality. In those old days 

when people were still free they did not always 

appreciate freedom: " ... We used to think that eve­
rything was available to us, as if there were no 

contingencies, no boundaries; as if we were free 
to shape and reshape forever the ever-expanding 

3 AlWOOD, M. The Handmaid's Ta/e. New York, 1985, p. 74. 
4 AlWOOD, footnote 3. 
5 AlWOOD, footnote 3, p. 131-132. 
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perimeters of our lives .... Falling in love, we said; 

I fell for him. We were falling women. We belie­

ved in it, this downward motion: so lovely, like 

flying, and yet at the same time so dire, so extre­

me, so unlikely. God is love, they once said, but 

we reversed that, and love, like heaven, was alwa­

ys just around the corner. ... We were waiting, al­

ways, for the incarnation. That word, made flesh"6
• 

The book reveals the highest degree of aliena­

tion possible: a woman is alienated from her own 

body, which is used to produce children from one 

of the Commanders for the household in which 

she is put. The story is told in the name of Offred; 

the reader perceives the events through her po­

etic thinking, her excited speech full of poetic ima­

ges. She cherishes the hope to get out, to escape, 

at least in the way of the story she is telling. Hen­

ce this tone of intimate confession in the book. 

The writer stresses that the despotic regime al­

ways acts through a small part of those whom it 

oppresses. The opposition of "I" and "The Ot­

her" in this novel is not realized through Man as 

the Other, or the despotic regime in general, but 

through a group of women who first provide the 

ideological foundation for the regime, and then 

supervise its realization. It is through their agen­

cy that women's oppression is exercised. It helps 

to ensure their domineering position. Atwood 

shows the Gilead regime as a regime born of the 

extremities of the feminist movement, the rever­

se side of feminism, of which Offred's mother was 

an active part. Thus, the heroine addresses her 

mother, "Mother. You wanted a woman's cultu­

re. Now there is one ... It's not what you meant, 

but it exists. Be thankful for small mercies"7
• Iro­

nically, Offred's mother is one of the first to be 

sent to the Colonies as an Unwoman, a special 

category of women who have the lowest social sta­

tus in the country. The readers see for themselves 

6 ATWOOD, footnote 3, p. 292-293. 
7 ATWOOD, footnote 3, p. 164. 

that the totalitarian system inevitably affects peop­

le's moral values. The victory of a despotic regime 

reveals itself not so much in executions, arrests, or 

suppression of all forms of dissent but in the shift 

of moral values which takes place in society. This is 

one of the main ideas of Atwood's novel. 

This idea finds its culmination in the last scene 

of the book which describes a kind of scientific 

symposium. 150 years later historians find the 

Handmaid's recorded tale and organize a sympo­

sium to discuss her story and the epoch. They jus­

tify the Gilead regime because it was "under a 

good deal of pressure" and say that their task is 

"not to censure, but to understand". The tragic 

fate of a concrete person, thousands of people kil­

led or tortured to death by the regime don't move 

them because this great shift of moral values has 

taken root: the state is more important than indi­

viduals! The fact that this scene of a mocked sym­

posium closely follows the end of the heroine's 

tale when she gets into the Eye's van not knowing 

if that is her end "or else the Iight", an escape, 

makes this thought especially prominent. 

The fragmentary composition of the book is 

most suitable for the author's intentions as it con­

veys the heroine's tale of her life in which there is 

no present but fear, where the past is ever pre­

sent, where the lack of events is compensated by 

Offred's meditations on the present and the past. 

The predominance of the chapters entitled 

"Night" in the book as well as the very fact that 

the most important events take place at night stress 

the idea of the book - that of life at night, night of 

the totalitarian regime. 

From the very beginning feminist literature has 

had a very subjective character determined by the 

peculiarities of a woman's emotional life, by her 

concentration on her feelings and experience. 

Contemporary women writers have affected the li-



46 l. PROBLEMOS IR SPRENDIMAI / PROBLEMY I ICH ROZWIĄZANIA 

terary process in the U.S.A in a number of complex 

ways. They challenge the established canons and ex­

plore the structured systems of oppression, be it a 

totalitarian regime or the prison of domesticity. They 

emphasize that the private is also political. 

Maternal love is one of the main concepts 

which feminist prose is analysing. The investiga­

tion of the phenomenon of maternal love and its 

role in the upbringing of daughters is at the base 

of T. Morrison's novel "Sula". 

In 1974 Alice Walker spelled out the logical 

conclusions of the promother stance, being less 

historical and mare overtly mythologizing. Wal­

ker wrote that the mother, as a model of strength 

and creativity, and the mother-daughter relations­

hip, as a symbol of the biological and spiritual bond 

between all women, represented a force of alrnost 

mythic power for black women. Through reveren­

ce for and identification with the mother, black 

women can gain insight into themselves, form alli­

ances with each other, and place themselves in an 

uninterrupted historical continuum of womanly, 

matemal strength. In the essay "ln Search of Our 

Mothers' Gardens", Walker writes that although 

black women have been called "Matriarchs", "Su­

perwomen", and "Mean and Evil Bitches", "their 

true strength is not malignant, but rather lies in 

the simple ability to maintain an inner core of cre­

ativity in the face of unbelievable oppression"8• 

Walker's main thought is that strong African 
American mothers pass an invaluable legacy to 

their daughters: "Guided by my heritage of a love 

of beauty and a respect for strength-in search of 
my mother's garden, l found my own''9. 

Tani Morrison's book "Sula" written at the ri­

me when these ideas were being formed in the 
black feminist movement, is basically their artis­
tie representation, though the authors purpose is 

to investigate the appasite situation: what hap-

pens to young women in their quest for identity 

when their mothers are not up to this high marai 

task, do not show that spiritual and marai strength 

that they could bequest to their daughters. 

But maternal love plays no less role, and its 

absence is as harmful for the upbringing of white 

girls. Mary Gordon's novel "Men and Angels" in­

vestigates the influence of matemal love ( or its 

absence) on the formation of a woman's perso­

nality. Laura, the heroine of the novel, has always 

been neglected and despised by her mother. As a 

young giri, she finds consolation in the Bible. She 

assures herself she is the Chosen of the Lord, and 

her Mission on Earth is to teach people that all 

love and attachments are nothing, one should ser­

ve the Spirit and be Saved this way. Anne, anot­

her heroine ofthe novel, is looking for a nurse for 

her two children and hires Laura for that purpo­

se. Being extremely kind-hearted by nature, she 

tries to suppress her dislike for Laura. Laura is 

really very unlovable. She has never been loved 

by anybody and can't inspire this feeling. But Lau­

ra loves Anne with all her beart and, true to her 

concept ofreality, sees her Mission in Saving An­

ne, and dreams Anne loves her as well. When An­

ne finds out Laura has endangered the lives of 

her children by neglect, she sacks Laura and the 

latter, in disappointment and despair, commits su­

icide in her house in the most dreadful way. 

There are three mothers in the novel who ser­
ve the author's purpose to anaflyse the phenome­

non of matemal love. Laura's mother is a mean 

nonentitywho killed her own daughter by her hat­

red. For Anne who married because, first and fo­
remost, she wanted "to reinvent family life", chil­

dren are most important, her love for them knows 

no limits. With the personality of the third mot­
her, Caroline, the second important theme is in­

troduced in the novel, that is intellectual life of a 

8 WALKER, A. In Search of Our Mothers' Gardens: Womanist Prose. New York, 1984, p. 237. 
• WALKER, footnote 8, p. 243. 
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woman and the possibility for her to realize herself 

in the frames of family life. Two lines of the plot 

develop this theme in the novel: Anne's story who 

had brilliantly graduated from Harvard but devo­

ted herself since then to children and farnily life, 

and Caroline Watson'sstory, who left herfour-year­

old boy to realize herself as a painter. She succee­

ded in her work, she drew wonderful pictures, but 

her son whom she had never tried to understand 

became a drunkard and committed suicide at 28. 

One of the main themes of the book is the the­

me of Art and its connection to life. Studying Ca­

roline's life and work for the organization of the 

painter's exhibition, Anne is struck by the fact that 

all the pictures of Caroline who had never known 

family life and had never loved her son praised 

maternal love and family virtues. Anne is bewil­

dered by this strange sublimation of maternal lo­

ve exposing itself only in art. 

The construction of the novel reminds of a trip­

le mirror, which doesn't' t produce a direct reflec­

tion. Anne's and Laura's stories are basically ali­

ke (both of them suffered from the deficiency of 

matemal love as children), but get quite different 

development in the novel. Anne, this centrai part 

of this triple mirror system, is as eager to realize 

herself as Caroline, but would never do it at the 

cost of her children's happiness or corofort. At 

the end of the novel Anne having got over the 

dread of Laura's suicide in her house, suffering 

from the thought that this tragedy has deprived 

her children of childhood and she can' t help them, 

comes to the conclusion which is Mary Gordon's 

conclusion as well. Yes, there can be various ex­

positions of maternal love, from complete indif­

ference to the feeling which killed children actu­

ally or spiritually. "And there was the other part 

of mother love: it was not all of life .... And it was a 

tremendous mercy. For there was so little you 

could do for them, even if you spent every mo-

ment with them ... You gave them life, you loved 

them, then you opened them to the world. You 
could never protect them; so you left them to 
themselves. That was the mercy that you could 

tum from them to something else, something ... 
they couldn't be a part of10

• And Anne decides to 

devote herself to studying Caroline Watson's work. 

So Mary Gordon who belongs to the less radi­
cal direction in the U.S. feminist literature sug­

gests this most balanced solution to the problem 
of the realization of women. 

The change of gender stereotype of behaviour 

takes place in many works of feminist writers, for 
example, in J. Smiley's novel "A Thousand Ac­

res" and T. Morrison's "Sula". 

The search for identity of the heroines of 
T. Morrison' novel "Sula" is based to a large ex­

tent on the change of gender stereotype of beha­
viour. In childhood irresolute and sensitive Sula 

is dependent upon a stronger and more unscru­

pulous Nell. In their youth a change of gender 

stereotypes occurs within this pair: Sula, having 
lost support in mother's love, trust in herself, as­

sumes a masculine stereotype of behaviour, and 

Nell becomes more and more feminized, taking 

the role of a loving tender wife and mother. Sula, 

in her new gender role, destroys the life and hap­

piness of Nel!, seducing her husband. Having fal­

len in love, Sula becomes feminized, returns to 

her own gender stereotype of behaviour, which 

brings her to failure and death. 

The end of the novel shows the strength of this 

binary opposition Sula-Nell. Years Iater, Nell co­

mes to the understanding that all the time she has 

missed not her husband, but Sula, for they formed 

an unseparable union, "one heart and one throat". 

So the general American theme: personality 

against society, Man against woman, dynamic ten­

sion between individual consciousness and the so­

dai territory occupied by it finds a special realiza­

tion in the feminist novel, peculiar to it. 

10 GORDON, M. Men andAnge/s. New York, 1985, p. 400. 
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POSZUKIWANIE TOZSAMOŠCI: KORZYŠCI l 
STRATY 

Streszczenie 

Artykul jest poswięcony analizie sposob6w ujęcia 
gl6wnego tematu literatury feministycznej - po­
szukiwania tozsamosci kobiety, miejsca kobiety w 
swiecie oraz skutk6w takiego poszukiwania - w po­
wiesciach wsp6lczesnych pisarek Jane Smiley, Jane 
Harnilton i Margaret Atwood. J. Smiley w swoich 
utworach twierdzi, ze kobietę, kt6ra pr6buje uciec 
od swego feministycznego losu, czeka jedynie 
samotnosc, brak perspektyw oraz nieszczęscie jej 
dzieci. 

J. Hamilton porusza psychologiczny aspekt 
poszukiwania tozsamosci kobiety (powiesc ,,Mapa 
swiata"). W dystopii „Opowiesc podręcznej" 
M. Atwood analizuje polityczny charakter ruchu 
feministycznego i jego mozliwe skutki. 

Milosc macierzynska jako jedno z najwaz­
niejszych pojęc prozy feministycznej oraz jej rola w 
wychowaniu c6rekjest osnowąpowiesci T. Monison 
,,Sula" i powiesci M. Gordon ,,Męzczyzni i anioly". 
Tematem prezentowanego artykulu jest rozbi6r 
krytyczny tych dw6ch powiesci na tie analizy zmian 
stereotyp6w zachowan pkiowych, charakterys­
tycznych dla pisarek feministycznych (Smiley 
,,Tysiąc akr6w", Monison „Sula"). 

SLOWA KLUCZE: proza feministyczna, poszuki­
wanie tozsamosci, brak perspektyw, doswiadczenie 
emocjonalne, wiadomosc, kobieca psychika, 
samorealizacja, wartosci rodzinne, rola spoleczna, 
narracja, aspekt psychologiczny, dystopia, milosc 
macierzynska, pojęcie, stereotyp zachowan pkio­
wych, rola plci, opozycja ,ja" - ,,inny". 

Tatjana Komarovskaja 
M. Tanko Baltarusijos Valstybinis Pedagoginis Uni­
versitetas 

TAPATUMO PAIEŠKOS: KAS ĮGYTA IR KAS 
PRARASTA 

Santrauka 

Straipsnyje nagrinėjama, kaip pagrindinė feministi­
nės literatūros tema - moters tapatumo ir vietos pa­
saulyje paieška ir to padariniai - atskleidžiama šiuo­
laikinių autorių Jane Smiley, Jane Hamilton ir Mar­
garet Atwood romanuose. J. Smiley savo kūryboje 
teigia: kai moteris peržengia savo feministinį liki­
mą, ji tampa vieniša, netenka ateities, o jos vaikai 
nelaimingi. 

J. Hamilton nagrinėja psichologinį moters tapa­
tumo paieškos aspektą (romanas „Pasaulio žemėla­
pis"). M. Atwood analizuoja feministinio judėjimo 
politinį aspektą ir jo galimus padarinius distopijoje 
,,Tarnaitės pasakojimas". 

Motinos meilė kaip vienas iš svarbiausių femi­
nistinės prozos konceptų ir jo vaidmuo auginant duk­
teris yra T. Morrison romano „Sula" ir M. Gordon 
romano „Vyrai ir angelai" pagrindas, ir tai yra nag­
rinėjama šiame straipsnyje. Romanų analizė patei­
kiama kartu su feminisčių rašytojų (Smiley „Tūks­
tantis akrų", Morrison „Sula") lyčių elgesio stereo­
tipų pasikeitimo analize. 

REIKŠMINW ŽODŽW: feministinė proza, ta­
patumo paieška, ateities nebuvimas, emocinė patir­
tis, žinia, moteriška siela, savęs realizacija, šeimos 
vertybės, vaidmuo visuomenėje, pasakojimas, psi­
chologinis aspektas, distopija, motinos meilė, kon­
ceptas, lyties elgesio stereotipas, lyties vaidmuo, opo­
zicija „aš" ir „kitas". 
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