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®EHOMEH UCKPEHHOCTU B MEXJIMYHOCTHOM OBLIEHUU
(Ha MaTepHasle AHIIMIACKOrO A3bIKA)

£ .

Hckpernocms kak napamemp MeXCAUMHOCIMHOU KOMMYHUKAUUU RpeoC ons
uccaedosamens 6 Cambix PazHuX PaKYpCax: KOZHUMUGBHOM, MENCKYAbMYPHOM, /mneeonpaauamuuecxom u dp.
Ilepewie 0sa acnexma IpYIOMCA 6 CMamve Ha ICK020 «SINCerity» U PyccK020 «UCKPEHHOCMb»

ipumep
U pA0a CEA3AHHBIX C HUMU NOHAMUL. AHAAU3UPYA (EHOMEH UCKPEHHOCMU 8 AUH280NPAMAMUYeCKOM paKypce,
aemop pacc cnocobvt 3ayuU UCKpeHHocmu 8 duaioee U pasp OPHY
Mmunono2uto KOHMEKCMog UCKPEeHHOCMU, ROCmp Ha cAeoyIouux oc ax Dy i nap P
uckpennocmu (un0Ky i, Kadec i U Koauec i1); uanoKy xapakmepucmuxu
KOMM, xo00a (1 3a4UA UCKPEHHOCMU 6 eude pe4eeozo akma ymeepicOeHus, eonpoca,
nobycoenus); 10KaNU3aKUA coomeemcmeyiouiei pentuKu @ O (npocnex u pemp

KOHMeKCcMbl UCKPEHRHOCMU); NOAONHCEHUE K IKC IDYIOWE20 UCKPEHHOCMb, 8 KOMMYHUKAMUBHOM
Xxo0e (QucmanmHas u KOHMAaKmHAs MeMamu3auus UCKPEHHOCMU); Y4ACMHUKU pe4eso2o 63aumooelicmeus
(memamu3ayus UCKPeHHOCMU ) ), O Kue yeau )7

(«anempyucmuyeckue» u «mucmuuecxue» cmot). B 3aks Ha ocnoee NPeGONCEHHBIX NapamMempoe
UCCNe008aHUA KOKMEKCMO8, Pearu3yiouiux Udero UCKpeHHOCMU, agmop npedaazaem 6bl0e13mb mpu B0IMONCHbIX
6uda ux kaaccughukayuu: Ouan0208bili, CUHMAKCUYECKUU U ¢

K/ITFOYEBBIE CJIOBA: ucxpennocmb, MeXCAUYHOCMHAA xo.umynuxauun K i x00, p i
aKm, memamusauus uckpenrocmu 6 d uAnoK, 1p 1D UCKPEHHOCMU, KauecmeeHHwild U
UCKpeHHOCMU.

KUl

Konuvec p 1p

B S3bIKOBOH KapTHHE MHpa HOCHTENEH TOro WiH
HHOTO A3bIKa'; C TWO3HLHH MEXKYIbTYyPHO#H

HcKpeHHOCTh KaK MHOTOTpaHHbIi (heHOMeH
MEXITHYHOCTHOR KOMMYHHKAUMH MPEACTABIAET

6onbmoi MHTEpeC NI JMHTBUCTAa B PAa3HbIX
HCCIIEIOBATENbCKUX pakypcax. Tak, ¢ TOUKH
3pEHHs KOTHHTHBHOIO MOAXOAA JTIOGOMBITHO,
TMPEXJIE BCETO, NPEICTaRNEHNE NaHHOrO heHOMeHa

MParMaTHKH BO3MOXKHO COIMOCTAaBIEHHE Kylb-
TYPHBIX CLIEHapHUEB MPOABICHHS HCKPEHHOCTH,
06HapyXHBaeMbIX IyTEM aHaJIH3a pa3HooOpas-
HBIX JTMHTBHCTHUYECKHX NaHHBIX?. MHTepeceH

! Cm., nanpumep, BEEMAN, W. O. Emotion and Sincerity in Persian Di:

the Rep ion of

A plishi

Inner States. In International Journal of the Sociology of Language, 2001, Nr 148, p. 50-51.
? BEXKBULIKA, A. Pycckue KyTsTypHbIE CKPHITI M MX OTD@XEHUE B A3bIKE. In PyccKuil S36ik 6 HAYYHQM OCGeUeNul,

2002, Ne 2 (4), c. 6-34.
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TaKKe JIMHTBOMParMaTHYECKHi B3R Ha MpH-
pony HCKPEHHOCTH, B COOTBETCTBHM C KOTOPbIM
HcenenyTcs GOpMBI peanH3alu AaHHOTO
¢deHoMeHa B MEXUTMYHOCTHOH KOMMYHHKALIHH.
Heo06X0AHMO OTMETHTB, YTO B JIHHTBHC-
THYECKOH NHTepaType GUrypupyeT HECKOIbKO
TEPMHHOB, OJIM3KHX «MCKPEHHOCTH», HampUMep,
«@ImM30CTHY (IPUYEM B aHITIOA3BIYHOM JIMTEPAType
€My COOTBETCTBYIOT ABa MOHATHA: “intimacy” u
“closeness”), «moaaMHHOCTH» (aHri. “authen-
ticity™), «camopackpbite» (anri. “self-disclo-
sure™) ¢ ap*. TIpH 3TOM MOMBITKH YETKOTO pasrpa-
HHYEHHS WX COJAEPXAHHMsA, OCYIIECTRIAEMBIE B
paMKax 3THX HCCIeJOBaHHH, YaCTO MpeACTaB-
nstores HebeccnopHbIMH. MHOTIA BCTpeuaroTcs
MPOTHBOMOJIOXKHBIE HJTH, 110 KpaHHEeH Mepe, IUI0X0
COBMECTHMbIE TPAKTOBKH HCKPEHHOCTH, MO3BO-
JISIOIIME MO-Pa3HOMY OXapaKTEpH30BaTh PEUeBoe
MOBEJIEHHE HE TONBKO B PaMKaX Pa3HbIX KYIBTYD,
HO H NMPUMEHHUTENTBHO K PEIEBOMY MOBENCHHIO Ha
OIHOM H TOM )K€ fA3bIKe. Tak, HampuMep, CYH-
TaeTcs, YTO 10 CPAaBHEHHUIO C AMOHCKOH pedyeBOH
KYJILTYPOH, B aHITIOS3bIMHOH KYJIETYPe 3HAUYUTETEHO
GonbIuee BHHMaHHE yIENseTCs HCKPEHHOCTH H
crioHTaHHocTH. OTHaKo B paGoTax, MOCBALICHHBIX
HCCIIEIOBAHHIO A3bIKa a(hpo-aMEPHKAHLIEB, S3BIK
6ebIX aMEePHKAHIIEB OMMCaH MPOTHBOMONOKHBIM
06pa3oM Kak HeomOOpAOUINH NpPOsIBICHUS
HCKPEHHOCTH M CHOHTaHHOCTH’. IIpu 3TOM, Kak
cripaBe/uTMBO oTMedaeT A. BexOuiikasi, peus uaer
HE CTOJBKO O KOJNHYECTBEHHBIX, CKOJIBKO O
KayeCTBEHHBIX Pa3UYMiAX B MHTEPIpPETALUH
TIOHATHA HCKPEHHOCTH B Pa3HbIX A3BIKAX®.

IlpencraBnsas coboit yHHBEpCaANbHEIT (peHo-
ME€H, HCKPEHHOCTH B TO XK€ BpeMs 0OHapyXHBaeT
OMNpe/ENIeHHYTO KYIBTYPHYO CHELU(HIHOCTB H He
TaK JIETKO MOJIAETCs MEXKYIBTYPHOMY COIOC-
TaBleHHO. Tak, HaNpUMep, PyccKoe CIO0BO
UCKpEeHHOCMb W AHTTIHHCKOE sincerity He SBAIOTCS
TOYHBIMH JkBHBaneHTaMHu. Kak mokasan
K. Topnapa’, cioBo sincerity (1 €ro mpon3Bo/HbIe)
B aHIVIO-aMEPHKAHCKOH KyIsType yrorpebnsercs
B CIly4ae, KOIia KOMMYHHKAHT BBIPXKAeT THIIHY-
HbI€, COLMATBHO 0f00psAeMble U OXKHIAEMble OT
HEro B IAHHOM CHTYalIMK MBICITH W IyBCTBA H ITPH
3TOM XO4ET MOAYEPKHYTH, YTO OH 3TO TOBOPHUT HE
U3-32 00IIENPHHATBIX KOHBEHLIHMH M COOOpaxeHHit
BEXJIMBOCTH, a MOTOMY, YTO JEHCTBHTENBHO TaK
nymaer. IToctynas mogoGHEIM 0Opa3oM, KOMMY-
HHKaHT HEHTpanu3yeT MoJo3peHHe agpecara B
TOM, YTO €r0 peveBble W HepeueBble NeHCTBHA
MPOAUKTOBaHBI TPEOOBaHHAMH OOILECTBEHHBIX
KOHBEHIHMH, a HE BHYTPeHHEH MOTpeGHOCTRIO
€Iy,

B 10 %€ Bpems, kak otMedaeT A. BexxOuuikas,
MOHATHE, 0603HAYAEMOE CIIOBOM UCKDEHHOCb, B
pycckoit sA3bIKOBOH KapTHHE MHpa «obaanaer
OONBIIMM KYJIBTYPHBIM 3HaY€HHEM», a CJIOBO
uckpeHHocmes WMeeT Ooliee IMPOKUH JHUaNa3oH
MpHUMEHEHHs, YeM aHTiuiickoe sincerity. «OHO
TIPUMEHNMO K JIF000# CHTYalH, KOTa YEIOBEK
TOBOPHT YTO-TO «OT Iy, T. €. TIOTOMY, Y4TO XOYEeT
BBICKa3aTh cBoe uyBcTBO»®. Kak oTMeuaer
HCCEA0BATENbHHUIIA, UCKPEHHOCMb W MPOH3-
BOJIHBIE OT HEro Cj0Ba 0GHAPYXHBAIOT CBA3b C

? Cm., Hanpumep, BEEMAN, footnote 1, p. 51-53; BEPELLIATUH, E. M.; PATMAMP, P; POMTEP, T. PeyeBbie TakTHKH
«Ipu3bIBa K OTKPOBEHHOCTH». Ellle O/IHa MOMBITKA MPOHMKHYTH B MIMOMATHKY PEYEBOTO TMOBECHHA M PYCCKO-HEMELIKHI
KOHTpacTHBHLIH nomxoA. In Bonpocst asvikosnanus, 1992, Ne 6, c. 82-93.

4 Cm., Hanpumep, WIERZBICKA, Anna. Cross-cultural pragmatics and different cultural values. In WIERZBICKA, Anna.
Cross-Cultural Pragmatics. The Semantics of Human Interaction. Berlin; New York, 2003, p. 104-111; 115-121; a Tamke

PHAIB K yma,
2004.
$ WIERZBICKA, footnote 4, p. 70-71.
s WIERZBICKA, footnote 4, p 71.

0 npobeme camopackpsiTus: Confidence/Dévoilement de soi dans: Résumés. Lyon,

7 GODDARD, C. Sabar, ikhlas, setia — patient, sincere, loyal? Contrastive semantics of some “virtues” in Malay and
English. In Journal of Pragmatic, 2001, vol. 33, Ne 5, p. 653-681.

8 BEXBULIKA, cHocka 2, c. 25-26.
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TaKHMH KYJIETYPHO ClIeL(HIHEIMH KOHIIETTTaMH,
Kak npasda, oywa, obujeHue, OTPAXAIOMMUMHU
MOJIOXKHTENEHYIO OLEHKY HCKPEHHEH KOMMYHH-
Kawuu®. K 9TOMy CITHCKY, Ha Hail B3I, clieayer
OTHECTH TaIOKe KOHLENT cepoye, HUKCHPYIOLIHH
B PYCCKOH A3BIKOBO# KapTHHE MHpa «Bce Hauboee
«UyBCTBEHHBIE» TIPOSBNEHHA TyuIn»'’.

B Hacrosmei#t pabore paccMaTpHBawOTCS
cnocobbl TeMaTH3aUWH HCKPEHHOCTH B AHAJIOTE,
T. €. KOMMYHHKaTHBHBI€ Xoap! TTIa [ will be frank,
tell me the truth, do you mean it? n gp. Cp.:

“<...> Let us be frank. You spurned my friend-
ship. You feared to be in my debt” (M. Puzo “The
Godfather”).

Ilpx 3TOM HCKPEHHOCTH MOHHMAETCs A0CTa-
TOYHO LIMPOKO — KaK HEKOTOPHIH MmapaMeTp
MEMUTMYHOCTHOH KOMMYHHKALIMH, OTpaXKaronmit
OTKPBITOE M a[€KBATHOE M3JIOKEHHE NOBOPALLIM
(hakToB, CBOMX HaMEpEeHWH, HCTHHHBIX B3IMIAJ0B
HT A

Kak noka3an Hall aHami3, KOHTEKCTBI, COAep-
JKallHe KOMMYHHKAaTHBHbIE XObl, B KOTOPBIX
MpEeACTaBIEeHa TEMATH3ALMA HCKPEHHOCTH, CTOIb
MHOT006pasHbl, YTO MOMBITKH 0G00IMTE HX B
paMKax THIIONOTHH, MIOCTPOCHHOW Ha OJHOM
OCHOBaHMH, BPAJl JIM MOTYT OBIT yCTCIIHBIMU. B
9TOM CBA3K HaM IPE/ICTARNIAETCA Heecoobpa3HOi
pa3paboTKa MHOrOMEPHO# THITOJIOIMH KOHTEKCTOB
HCKPEHHOCTH, OTPaXKaIOLicH, Ha Haml B3rIAJ,
pasHbIe rpaHy AaHHOTO (heHOMeHa. B HacToseit
paboTe Mbl pacCCMOTPHM KITaCCH(HKALMK KOHTEK-
CTOB MCKPEHHOCTH, IOCTPOEHHbIE Ha CIIEAYIOLIHX
OCHOBAHMSIX:

— aKIEHTHPYEMbIH MapamMeTp HCKPEHHOCTH;

— WUIOKYTHBHBIE XapaKTEPHCTHKH KOMMYHH-

KaTHBHOTO XO/1a;
— JIOKQIH3AUMA COOTBETCTBYIOILEH PEIUIHKH B
Juarore;

— MOJNIOXEHHE KOMIOHEHTA, IKCIUTHUHUPY-
FOIIEr0 HCKPEHHOCTH, B KOMMYHHKATHBHOM
xoze;

~ YYaCTHHKHM PE4EBOrO B3aHMOICHCTBHA,

— NONONHHUTENbHBIE MpParMaTHYeCKHe LeH
TOBOPAILETO.

AHaim3 Marepyana No3BoJisieT BbIIEIUTh TPH

TapaMeTpa MCKPEHHEeH KOMMYHHKALIMH:

1) CooTBeTCTBHE CIIOB FOBOPSLIETO €ro
MCHXOJOTHYECKOMY COCTOAHHIO (HIIOKY-
THBHBIH MapaMeTp UCKPEHHOCTH).

JlanHblit napaMeTp GpeHOMEHa UCKPEHHOCTH
TIOJTHOCTBIO COOTBETCTBYET BBIACIIEMBIM B
TEOPHH PEYEBBIX AKTOB YCIOBHIM HCKPEHHOCTH
(nanee YH), nox KOTOPEIMH MOHUMAIOT IICHXOMO-
THYECKHE COCTOSHUA T'OBOPAIIHX, OTPaKEeHHbIE
B MX peueBbix akrax. Tak, YU peueBoro axra
PENpe3eHTaTHBA OKa3hIBAIOTCS BEIMONTHEHHBIMH,
€CIIH TOBOPSALIHH Oelic HO O) TO,
4T0 roBopuT, YH obelianus — ecim oH Ha camom
dene Hamepesaemcs BHINOIHHTL 0OemaHHOE,
YU nupexTHBBI — €CIIH ToBOpPALINI Oeticmeu-
mensbHo xouem, YTOOBI Kay3HpyeMoe JeHCTBHE
6BIT0 BBIMONHEHO, Y BoOmpoca — ecnu OH
UCKpeHHe 3auxmepecosar B TIOMYy9EHHH 3alIpa-
MIMBaeMON MHOOPMALMK H T. J., HHBIMH CIIO-
BaMH, B TaKOM ITOHHMAaHWH TOBOPAIIMI HCKpe-
HEH, €CIIH CONEPXKaHHE €ro BhICKa3hbIBAHMI
OTpaXkKaeT ero IMCHXOJOTHIECKOe COCTOSHHE.

Mo-BuanMOMY, B IHANOTe MOTyT GbITH BOC-
Tpe6oBanbl YV mpakTHuecKH T060ro pegesoro
akta. Cp., HanpuMep, PEMIHKH, KCIUIHIH-
pytomue YU penpeseHraTHBa, Bompoca, AH-
PEKTHBA H KOMHMCCHBA:

“I think I am over Thomas. <...> All I feel
now is sorry for him. <...> No matter what I
did it wouldn t have pleased him. If I went down

° A. BexGu1Ka NOCTYIMpYeT H I0Ka3biBAeT HAJTHUKE B PYCCKOH A3BIKOBOH KyNbType CIIEAYIOMETO KyIbTYPHOIO CUeHapHs,
c(OpMYITHPOBAHHONO Ha A3bIKE CEMAHTHYECKHX MPUMHTHBOB: «XOPOILIO, €CIIM YEIOBEK XOYET CKA3aTh APYTHM JIONAM, 4TO OH

aymaer (dyBcTayeT)». Cm.: BEXKBULIKA, cHocka 2, ¢. 29.

' MUXEEB, Muxawn. B mup IThamorosa uepes ezo azvik. ITpeo:

2002, c. 179.

Mo

enus, paxme,
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to five stone he 'd have complained about some
other aspect of me. Because I wasn t the prob-
lem. He is”. “You are not just saying this?"’
Katherine asked suspiciously (M. Keyes “Last
Chance Saloon™);

“What is it?" the sheriff asked. “You really
want my opinion? " the short man asked (J. Dea-
ver “The Empty Chair™);

“Eaton,” he [the President] said. “I want
your resignation from my Cabinet and from the
Department of State”". <...> “A rather inhospi-
table beginning for so early a morning,” he
[Eaton] said. “Are you serious? " “I want your
resignation today, " Dilman repeated (1. Wallace
“The Man”);

“Would it make you feel any better if I told
you I'm going to recommend that disbarment
proceedings against you be dropped?” <...>
“Do you really mean that?” “Being a lawyer
is very important to you, isn't it?”' Adam asked
(S. Sheldon “Rage of Angels”™).

2) HewunckaxeHHe 3HaHWN U MHEHWI (Ka-
4eCTBEHHBIH MapaMeTP HCKPEHHOCTH KOMMY-
HHUKALHH).

JlaHHBIH MapaMeTp OTpa)kaeT B3aHMOCBA3b
HCKPEHHOCTH C UCMUHHOCMHbIMU aCTIEKTAMH
komMyHuKanuu. HHpopManus Moxer ucka-
aThCs B CHITY Pa3HbIX IPHINH: HEUCKPEHHOCTD
TOBOPAILEro, HEHANEKHBIH HCTOYHHUK HHGDOP-
Malliy, CYLIIeCTBEHHAs JUIMHA HHPOPMALMOHHON
uenu u ap. PasHooOpasye BO3MOXKHBIX PHUMH
HCKaXXEHHA HHOPMALIMH NOPOXKAAET KOHTEKCTBI
Pa3HbIX THTIOB.

— KOHTEKCTBI CO3HATENBHOTO HCKaXKEHUS
uHpopmarmn. Cp.:

“<...> I possess exactly fifteen pesos
seventy-five centavos in the world. I haven't
eaten myself for forty-eight hours”. “You're
lying. Why haven't you eaten — if you've got
fifteen pesos?” (G. Greene “The Power and the
Glory™).

— KOHTEKCTHI, CBA3AHHbBIE C MCTOYHHKOM HH-
tdopmarun. Cp.:

“Hell did they give him that for?” <...> “A
number of explanations come to mind, Mr.
Osnard. The most favoured is that, for a cash
consideration, the General permitted the French
Airforce to use Panama as a staging point when
they were causing their unpopular nuclear ex-
plosions in the South Pacific”. “Who says?”
(J. le Carré “The Tailor of Panama”);

“Jevy, I think I have malaria,” Nate said.
His voice was hoarse; his throat already sore.
“How do you know? " Jevy lowered the throt-
tle for a second. “Rachel warned me. She saw
it in the other village yesterday. That s why we
left when we did” (J. Grisham “Testament”).

3) HecokpeiThe 3HaHHit 1 MHEHHH (KOMTH-
YeCTBEHHBIH MapaMeTP HCKPEHHOCTH KOMMY-
HHUKALHH).

Hamu npexncrabneHus 06 HCKpeHHEH KOMMY-
HHUKaliK ObuTH OBl HEMONHBIMH Oe3 yueTa ee
KOTMYECTBEHHOro mapamerpa. Tak, B cuiy
Pa3sHBIX MPUYHH FOBOPSALIHIA MOXET HE CTOJNBKO
HCKa)KaTh HCTHHHOE TONOXKEHHE Belle, CKOJIBKO
YMaT4uBaTh O KaKO#-TO 4acTH BepOannu3yeMoi
cutyauuu. ITpu 3TOM B cHCTEMAX CHIIBHOH STHKH
yMo4aHHe MpUpaBHUBaeTCs Ko Joku''. OcosHa-
HHE CIYWIaloWNM (aKTa COKPBITHA HHOOp-
MallHH HaXOAMT OTPaXKeHHE B LENOH CepuH
PEIUIHK, NPSAMO WIH KOCBEHHO MOOYXAAIOMIHX
cobeceIHUKa «PacKpbITh CBOH KapTel». Cp.:

“Why has your attitude changed?” “Oh?
Mine too?” “You are fencing with me, Brian”'.
“I've told you everything I can tell you,
Katrina”. “I sense certain mental reserva-
tions” (W. Tucker “The Year of the Quiet
Sun”).

TunoNorus KOHTEKCTOB MO WITOKYTHBHBIM
XapaKTepPHUCTHKAM PEMIIUK, SKCIUTHUHDPYIOWHX

"' APYTHOHOBA, Huua. P
Mockasa, 1999, c. 585-616.

HE aKThbl H UC

b. In APYTIOHOBA, Huna. S3vik u mup venosexa,
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HCKPEHHOCTB, MpeacTaBisieT coboi k1accHdu-
KallMIO 110 THNaM PeYeBLIX aKToB. Tak, TeMaTH-
3aLus HCKPEHHOCTH MOXET GBITh NpeaCTaBleHa
B Buze yrBepxaeuns (I'll tell you the truth, I
will be honest with you), Bonpoca (May I be
Sfrank/direct?), nobyxnenun (Let us get it
straight/be honest/be hearty; Don 't lie to me/hide
anything/hold anything back) u np.

[No noxanu3alW¥ PErUIMKH, TEMAaTH3UPY-
o€l HCKPEHHOCTH, B AHAJIOTE HCCIeTyeMbIe
KOHTEKCTBI AENATCS Ha MPOCNEKTHBHbIE H
peTpocneKTHBHbIE. B nepBoM cmyuae uccnemy-
emasi perUinKa OkasbiBaeTcs oOpaileHHO#H Ha
[UIAHUPYEMBIH peueBOi aKT, a BO BTOPOM — Ha
yXe OCYILECTBIEHHOE pedeBoe nercTaue. Cp.:

“Thought I we should have a little man-to-
man talk,” he said. “Let’s go for a walk.
Outside”. <...> “I've studied your file,” Abbot
said. "It reads like a high-wire act. You fall,
but you recover. <...>" (J. Long “Year Zero”);

“We only hold classes on request”. "You've
just been requested”. “You don’t really want
to take aerobics " (T. Sinclair “Romance on the
Menu”).

Heo6XonMMO OTMETHTB, YTO CYIIECTBYET
TalKKe MepeXonHas 30Ha MPOCHEKTHBHO-PETPO-
CTIEKTUBHBIX PEIUTHK, XapaKTEepHBIX, HAMPHMeD,
JUIS CHTYallHH, KOTAa afipecaT yxe MOTydHI
HEMCKDPEHHIOI0 PeaKIHI0 Ha CBOK WHHIH-
HPYIOLIYIO PEIUTHKY (HampHMep, HEMCKPEHHUH
OTBET Ha BOMPOC) M MBITaETCH AOOGHTHCA OT
cobecenHuka HCKPEHHETO BBICKa3biBaHHA. B
MOZOOHBIX CHTYaLMAX UCCIIENyeMble KOMMYHH-
KaTHBHbIE XO/IBI BBIMONHAIOT KOPPEKTHPYIOMIYIO
¢byukuu0 (repairs B TEpMHHAX KOHBepca-
uuonHoro anamu3sa). Cp.: “Who told Michael?”
“I don't know. He won't say. You know what he
is when he starts being a perfect gentleman”.
<...> “I want the truth, Dolly” (S. Maugham
“Theatre™).

I1o MoNIOXKEHHUI0 KOMIOHEHTa, B KOTOPOM
TEMaTH3UPYETCs UCKPEHHOCTb, B KOMMYHH-
KaTHBHOM XOJ€ BCE€ HCCIENYeMble PEIUTHKH

MOXHO OOBEHHHTS B IBE IPYIIIIbI: AHCTAHTHbIE
(otnenbHas perumka tuna ['ll be frank/honest/
straight/blunt nipeqUIECTBYET OCYILECTBIEHHIO
«OTKPOBEHHOTO» COOOILEHHA) H KOHTAKTHbIE
(3KCIUTHKALMA MCKPEHHOCTH MPOMCXOAHT B
paMKax CII0KHOIO WIH YCIIOBHOTO PEYEBOro aKTa
WM B MpEAeNbHO CXKAaToM BHAE B (opme
BBOJIHOIO CJIOBa/KOHCTPYKLHH THMA fo tell you
the truth, to be honest/blunt, frankly, etc.). Cp.:

“Let me be completely frank with you,
Commander. Nobody knows whether you can
be trusted or not. <...>" (J. Gardner “Roll of
Honour”);

“If we are being absolutely frank, sir, why
not go a bit deeper? I think it is well known in
military circles that the Dragon Flies are today
an exclusively white force because that’s the
way you and your Pentagon command willed it
to be ten years ago (I. Wallace “The Man");

“So he ran away and, if what I hear is true,
you helped him. I suppose you feel proud about
that”.

“Not me,” I said. “I just did it for the
money”. “That is not amusing, Mr. Marlowe.
Frankly, I don't know why I sit here drinking
with you" (R. Chandler “The Long Goodbye”).

THUMONOrus KOHTEKCTOB, IPHHUMAIOIIAs BO
BHHMaHHe YYaCTHHKOB PEY€BOTO B3aHMO-
JNEeACTBHUA, OTPAXKaeT CNELHUPUKY KOMMYHH-
KaTHBHBIX KOHTEKCTOB C TOYKH 3PEHHUS TOTO, KTO
SIBJISETCS HHHLIHATOPOM HCKPEHHEH KOMMYHHKa-
LMK — FOBOPSLLIMI HiH ciymatomuit. Ilpu 3Tom
JaHHAd THIOJIOrUA OKa3bIBAETCA CBA3AHHOM C
KnaccHdUKauue No JIOKaNH3alUH PEMUIHKH,
TeMarusupyouei uckpeHHocte. Tak, onpene-
JIEHHBIE TPYIIBl KOMMYHHKaTUBHBIX XOJ0B
PpeaNH3yIoTCs MPEHMYIIECTBEHHO B BHAE MpPO-
CHEKTHBHLIX PEIUIHK, APYTHE MOryT OBITh
o¢opMIEHBI KaK B BHJIE MPOCTIEKTHBHAIX, TaK U
PETPOCIEKTHBHBIX XO/IOB, @ TPEThH 06Hapy-
JKHBAIOT ABHYIO TEHICHIIMIO K PETPOCTIEKTUBHOM
TeMaTH3alHH.

HanpuMep, Takoi KOMMYHHKATHBHBIH XOI,
KaK TeMATH3alHsl HCKPEHHOCTH roBOPsLLEro,
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Ha HameM MarepHalne, HOCHT, OYEBHIHO,
[POCNEKTHBHBIH XapakTep, XOTs BO3MOXHA H
perpocnekTHBHas ¢popma ero peamisaumu. Cp.:

“I will tell you, " said Amboko. “I will ad-
dress you frankly, as I hope we will always
address one another in the days to come. Until
tonight [ was reluctant to trust you wholly. Un-
til tonight I thought you were the puppet of your
Master Race in this country. Forgive me, but
this I thought. Then tonight I saw the truth.
<...>" (1. Wallace “The Man");

“What would you like me to say? " “Nothing.
1t5 oo late. I told you a wise guy never fools
anybody but himself. I told you straight and
clear. So it didn't take. <...>" (R. Chandler
“The Long Goodbye”).

Takasi pa3HOBUAHOCTh HAa3BaHHOTO BbILIE
KOMMYHHKaTHBHOTO X0Jla KaK ybexaenue ciy-
LWAKOLLEr0 B HCKPEHHOCTH FOBOPSILLIEN0, OTpakKa-
fonas HeoOXOAWMOCTh HECEHHA KOMMYHH-
KaHTaMH «GpeMeHH JOoKa3aTenbcTBa»'? cobc-
TBEHHON HCKPEHHOCTH, TaKXKe MMEEeT 1Ba
BapuaHTa peaym3aluy. [IpocnexTHBHAs pa3HO-
BHUIHOCTH MpPEICTaBIE€HA MPEBEHTUBHBIMU
KOMMYHHKATUBHBIMH XOaMH, TIPH3BAHHBIMU
3a0J1aroBpeMeHHO GJIOKMPOBaTh BO3MOXHOCTh
HeJOBEPYHBOM peaKUHH ciymarwomero. [oso-
psIIKMiA Kak Obl 3apaHee NpeIBH/IUT, 9TO eMy He
MOBEPAT, ¥ MbITaeTCA H30eXaTh PEMUIMKH THMA
Be honest!, noguepkuBas COGCTBEHHYIO MpaB-
QIMBOCTH / 4€CTHOCTH / cepbe3HocTh M T. 1. Cp.:

“Someones got to go across the island and
tell Piggy we'll be back after dark”. Bill spoke,
unbelieving. “Through the forest by himself?
Now?" “We can t spare more than one”. Simon
pushed his way to Ralph s elbow. “I'll go if you
like. I don 't mind, honestly” (W. Golding “Lord
of the Flies™);

“The groups have been dustbinned, Geor-
ge”, Strickland said. “The lot of them. Orders
from on high. <...> Troubled times, George,

2 BEEMAN, cHocka 1, p. 52.

Itellyou true, troubled times” <...> (J.1e Carré
“Smiley’s People™).

CoOTBETCTBYIOLIHE PETPOCIEKTUBHEIE KOppe-
JIATHI NPEJICTABIEHB! KOHTEKCTAMH, B KOTOPBIX
TOBOPAUIHE MPEANPHHAMAET TONBITKY YOeaAHTh
CITyHIAIOIIETO B COOCTBEHHOMN MCKPEHHOCTH YKe
MOCJIE TOro, KaK TOT BHIPA3HJI €My «BOTYM
HEJIOBEPHs», NOMBITANCH YKIOHHTECA OT OTKPO-
BEHHOTO OTBETa, HE BOCIIPUHAN MpeLIeCTBy-
[olllee BHICKA3bIBAHHE TOBOPALIEr0 BCEPBE3 U
T. m Cp.:

“Trustme...: the pressure is being applied”.
“I can't believe that”; “Take my word for it”,
Connor said. “The pressure is on”” (M. Crichton
“Rising Sun”);

“You've been watching me for the last day
or two. Why?” <..> “That’s rather an
awkward question. A cat can look at a king, you
know”. “Don 't put me off. I’m in earnest. Why
was it? I've a vital reason for asking " (A. Chris-
tic “The Mystery of the Blue Jar™);

“I couldn't sleep most of the night, George.
I took three sodium butisols and had ten
nightmares. That's why I look so haggard™'. "'No
matter how you feel, honey, you look great”;
“Thank you, George, but I mean it” (1. Wallace
“The Man”).

Yto e KacaeTcss KOMMYHHMKAaTHBHBIX XO/IOB,
B KOTOPBIX CJAYIIAIOUMIHI mobyxaaer K He-
KPEeHHOCTH rOBOPSILEro (CIyLIAONIHHA «BbIBE-
JIBIBAET» MCTHHHbBIE B3MJIAJbl U MHEHHS TOBO-
pAnlero uiM WHGOPMaLKIO, KOTOPOH TOT, IO
MHEHMIO CIIYILAIOLIero, BIaJeeT, HO B CHIY
Ppa3HBIX IPUYHH HE X04eT coob11aTh), OHH MOTYT
HOCHMTH KaK MpOCIEKTHBHBIH, TaK U peTpoc-
MEKTHBHBIA Xapakrep (CM. MpUMeEp MpocCiek-
THBHO-PETPOCMEKTHBHO PEMUIMKH, BBINOJ-
HSIOMEH KOPPEKTHPYIOLIYIO DYHKIHIO, BBILLE).
Cp.: “All right, John, let’s speak out. We want
to get the truth” (J. Heller “Catch 227).

J1714 KOHTEKCTOB MPU3HAHUSA B HEUCKPEHHOC-
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TH, pa3o6NayeHHs HEHCKPEHHOCTH, a TaKxke
NpOBEPKH MCKPEHHOCTH XapaKTepHa PeTpo-
criekTuBHas ¢opma TeMatnzauyu. Cp. npusHa-
HHE FOBOPAIIEr0 B COOCTBEHHON HEHCKPEHHOC-
TH:

“And you're quietish round five, are you?
Not going to be a big stampede around five?”’
“Five o'clock is our happy hour. Mr.Osnard.
My lunch-time gentlemen are safely back at
work and what I call my pre-prandials have not
yet come out to play”. He checked himself with
a self-deprecatory laugh. “There you are. I'm
aliar. It's a Friday so my pre-prandials go home
to their wives. At five o ‘clock I shall be delighted
to offer you my full attention” (J. le Carré “The
Tailor of Panama”).

Pazob6naueHne HEMCKPEHHOCTH TOBOPSILIEro:
“You're right, Roman, we have to talk. What
happened between us was a mistake”. “You don’t
mean that” (T. Sinclair “Romance on the
Menu”).

Tposepxa MCKpeHHOCTH roBopsuiero: “Do
you really think I'm a ham actress?” “‘Darling,
Duse couldn't hold a candle to you”. “Do you
honestly think that? <..>" (S. Maugham
“Theatre”); “I have never been so happy as today
here, in this castle”. “Are you speaking
sincerely?” asked the Earl. “Of course. Why
should I lie to you? <...>” (B. Cartland “Lights,
Laughter and a Lady™).

Takum 06pa3oM, THIIONOTHS KOHTEKCTOB B
3aBUCHMOCTH OT YYacTHHKA PEYeBOrO B3aUMO-
NEHCTBHA BBITTLAIMT CICYIOLIHM 06pa3oM:

YYaCTHHK pe4eBoro THII KOHTEKCTa JIOKANH3ALMSA PEIUIHKH,
B3aUMoJeHCTBHA TeMaTH3HpYoLIei
P Th
TOBOPSAIHH TeMaTu3alua co6CTBEHHOH HCKPEHHOCTH/ [OPOCNEKTHBHAsA
y6exaeHHe CIIyIaoIEro B HCKPEHHOCTH PETPOCNEKTHBHAS
CHYLIAIOMHUH no6yXAEHHE FOBOPALIETO K HCKPEHHOCTH NPOCTIEKTHBHAs
PETPOCIIEKTHBHAS
TOBOp i NPH3HAHHE B COGCTBEHHOH HEHCKPEHHOCTH PETPOCNEKTHBHAA
CIyIIAIoUHit NPOBEPKa HCKPEHHOCTH TOBOPAILETO PETPOCTIEKTHBHAA
CITYIIAIOIHA pa3zobnauenne HEHCKPEHHOCTH rOBOPALIETO PETPOCHEKTHBHAS

Kak BHAHO W3 MPHBEAEHHBIX NMPHMEPOB,
THIOJOTUA KOHTEKCTOB B 3aBUCHMOCTH OT
HCHOJHUTENA PEMIHKH, TEMaTH3HpYIOLIeH Kc-
KPEHHOCTb, (PAKTHUYECKH MpEACTaBNseT coGOMH
KJIaCCH(HKALMIO TUTTHYHBIX KOMMYHHKAaTHBHBIX
TAKTHK, CBA3AHHBIX C ITOHATHEM HCKPEHHEH
KOMMYHHUKaiuu. K HUM OTHOCATCHA TaKTHKH
MOATOTOBKH CIYLIAIOLUIETO K BOCNPHSATHIO
cooOILEeHHs TOBOPAILETO, MOTyHEHHs HH(OpMa-
L[MH, BHIPOXKEHHS HENOBEPHs, a TAKXKE TAKTHKK
y6exnenus. Ilpu 3ToM, HECMOTpPS Ha TO, YTO
HeJb35 TOBOPHTE O JKECTKOH 3aKPEIIEHHOCTH
POCHEKTHBHEIX/PETPOCIEKTHBHEIX HOpPM Te-
MaTH3allHH HCKPEHHOCTH 33 ONpeNeICeHHBIMK
K/1acCaMy KOHTEKCTOB, MOXXHO KOHCTAaTHPOBATh
HaJIMYHe TeHACHIMH K IPOCTICKTHBHOM peanmsa-
MM T€X KOMMYHHKaTHBHBIX XOOB, B KOTOPBIX

HHHUIHATOPOM (OTKPOBEHHOTO» COOOMICHHUA
ABJIAETCA TOBOPSALLHIHA, H PETPOCTIEKTHBHOH TeMa-
THU3ALMH PEIUIHK, HHHHMUPOBAHHEIX CITylIa-
OLLHM.

Tunonorus no AOMOTHHUTENLHBIM MparMa-
THYECKHUM LENAM COCTOMT M3 IBYX KIIaCCOB:
«aJIbTPYHCTHYECKHE» KOHTEKCTHI, PEACTaB-
nsomue co6oi pasHooOpa3HEle BapHAHTEI
KOMMYHHKATHBHOIO CMATYECHUS «OTKPOBEHHO-
ro» BBICKAa3bIBAHHS, MOATOTOBKH CIIYLUIAIOLIEro
K BOCIIPHATHIO NPEACTOAMIETO HENPHATHOIO
c0OOILEHHUS, H «3TOHCTHYEeCKHE» — COIEPXKauTHe
MOMBITKM CaMOOMpaBIaHHus. JlaHHbIE TEPMHHBI
6butH mpeuToXKeHb! b, @peiizepom, KOTOpEIH B
pabote, MOCBAMEHHOH (EHOMEHY CMATYEHUA
KOMMYHHKaTHBHOTO HAMEPEHH# B AHAJOreE,
BBIACIHI ABE Pa3sHOBHAHOCTH CMATYEHHA
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HeXxenarenabHOro 3¢pdexra coobmeHns Ha
CITyLUAIOILEro: abTpyHcTHIecKoe (altruistic) u
srouctuyeckoe (self-serving)'®. Cp.:

“<...> To be absolutely candid, my view of
the thing is this. If the People are chumps
enough to elect you, then they deserve you. I
hope I don’t hurt your feelings in any way. I
am merely stating my own individual opinion "’
(P. G. Wodehouse “Psmith, Journalist™),

“I’ll be frank, Katherine", she heard herself
saying, and fixed Katherine with a burning look.
“I didn’t want to say it, but it needs to be said.
Fintan is right about you. You'd want to get
involved. With life, as well as withaman” <...>
(M. Keyes “Last Chance Saloon”).

TakuM 006pa3oM, THIONOTHA KOHTEKCTOB
HCKPEHHOCTH MOXET C ONpeAeNeHHOH aonei
YCJIOBHOCTH OBITB ITPEACTABIEHA TPEMS BUIAMH
KIIaCCH(HKALMH TAKUX KOHTEKCTOB: 1) auao-
roBele (IO JIOKATH3aLHH PEIUIMKH B JHAJIOrE),

Maria Sivenkova
Minsk State Linguistic University

THE PHENOMENON OF SINCERITY IN
INTERPERSONAL COMMUNICATION
(BASED ON THE ENGLISH LANGUAGE)

Summary

Sincerity as a parameter of interpersonal communi-
cation can be researched from different perspecti-
ves: cognitive, cross-cultural, pragmalinguistic, etc.
The first two approaches are exemplified in the pa-
per based on the English noun sincerity and the Rus-
sian iskrennost and several related concepts. In con-
sidering the latter perspective, the article focuses on
the forms of sincerity thematisation in dialogue. The
article proposes a multidimensional taxonomy of the
contexts of sincerity based on the following grounds:
the relevant parameter of sincerity (illocutionary, qu-
alitative, quantitative); illocutionary characteristics

2) CHHTAaKCHYECKHE, AeMOHCTPHUPYIOLHE
XapakTep MOBEPXHOCTHOH CTPYKTYpbI BbICKa3bl-
BaHHs (IO MOJIOKEHHIO KOMIIOHEHTA, BbIpaXka-
IOIET0 MCKPEHHOCTh, B KOMMYHHKaTHBHOM
xofie), 3) ceMaHTHKO-TIparMaTH4ecKue, QUKCH-
PYIOIIHE HEKOTOPBIE ACMEKTH MEXJIHYHOCTHOTO
B3aMMOJEHCTBUA YYACTHUKOB KOMMYHHKa-
THBHOTO akTa (MO WJUTOKYTHBHBIM XapaKTepHc-
THKaM, [0 YYacCTHHKaM pe4YeBOro B3aHMMO-
NEHCTBHUSA, MO NOMOTHHTENbHBIM MParMaTH-
YECKHUM HETISM).

Kak npencraensercs, ofpaiieHne K MHOro-
MEPHOH THIONOTHH HCCIENYEMBIX KOHTEKCTOB
MO3BOJISAET YBHIETH JaibHEHIINE MIEPCIICKTUBBI
MCCIIENIOBAHHA Pa3IMUHbIX TPaHei HCKPEHHOC-
TH/HEUCKPEHHOCTH, YECTHOCTH/JDKH, JOBEpHs/
3aKPBITOCTH M TEM CaMbIM NpPHOIU3HTBECA K
Gonee rmy6GOKOMY MOHMMAHHIO H ONHCAHHIO
CIIOXHEHIIUX MPOLECCOB MEXIHYHOCTHOTO
obuieHus.

of the communicative move (sincerity thematisation
in the form of statements, questions, directives); the
position of the respective communicative move in
dialog (prospective and retrospective contexts of sin-
cerity); the position of the component explicating
sincerity in the communicative move (distant and
contact sincerity thematisation); participants of the
communicative interaction (thematisation of the spe-
aker’s/ hearer’s sincerity); additional pragmatic aims
of the speaker (altruistic and self-serving contexts).
These classifications fall into three main classes: dia-
logical, syntactical and semantic-pragmatic taxono-
mies of the contexts of sincerity.

KEY WORDS: sincerity, interpersonal commu-
nication, communicative move, speech act, themati-
sation of sincerity in dialogue, illocutionary parame-
ter of sincerity, qualitative and quantitative parame-
ter of sincerity.
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