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<l>EHOMEH 11CKPEHHOCTl1 B MIDKJIINHOCTHOM 06UJ.EHl111 
(Ha M3TepH3Jle 3Hf.lIHHCKOfO R3b1K3) 

HcKpeHHOCmb KQK napaMemp Me:JIC/IU'IHOCmHOU KOMMYHUKaųuu npeiJcmaB/IRem 60AbUJOŪ UHmepec O/IR 

UCC/leOOBameAR 8 CaMb/X pa3Hb/X pa,cypcax: KOZHUmUBHOM, Me:>ICK}'AbmypHOM, AUHZBOnpa2Mamu11ecKOM U i}p. 

l1epe1,1e i:Jea acneKma aH(1JIU3Upy10mCR e cmambe Ha npUMepe aHZ11uŪcKOZO «sincerity» u pyccKozo «ucKpeHHOCmb» 

U pRiJa C8R3QHHb/X C HUMU noHRmuii. AJt(1JIU3UpyR <j)eHOMeH UCKpeHHOCmu 8 AUHZBOnpa2Mamu11eCKO.M paKypce, 

aemop pacCMampueaem cnoco61,1 meMamU3aųuu ucKpeHHocmu e 0U(1JIOze u pa3pa6am1,1eaem MHOZOMepHy,o 

munOAozu,o KOHmeKcmoe ucKpeHHocmu, nocmpoeHHY/0 Ha cnei}y10U(ux OCHOBaHwcx: aKųeHmupyeMblŪ napaMemp 

UCKpeHHOcmu (UIUIOKymuBHblU, Ka'tecmeeHHblU u KOAU'lecmeeHHblU); UJUIOKymuBHble xapaKmepucmUKU 

KOMMYHUKamuBHOZO xoiJa (meMamU3aŲUR ucKpeHHocmu e euiJe pe11eeow aKma ymeep:>K:iJeHUR, «onpoca, 

no6yxiJeHUR); AOK(1JIU3aŲUR coomeemcmey10U(eŪ pe1111uKu e i}u(1Jloze (npocneKmuBHble u pempocneKmUBHble 

KOHmeKCmbl UCKpeHHocmu); nOAo:>K:eHue KOMnoHeHma, 3KCT/Jluųupy10U(e.?O UCKpeHHOCmb, 8 KOM.M)'HUKamu«HO.M 

xoiJe (iJucmaHmHaR u KOHmaKmHaR meMamU3aųUR ucKpeHHocmu); y11acmHUKU pe11eeozo B3aUMoiJeiicmeUR 

(meMamU3aŲUR ucKpeHHocmu C11ywa10U(ezo/ zoeopRU(ezo); iJonOAHumeAbHble npamamu11ecKue ųew weopRU(eW 

(«(1Jlbmpyucmu11ecKue» u «3Wucmu11ecKue» KOHmeKcmbl). B 3aKA/O'leHue Ha OCHOBe npeiJAo:>K:eHHb/X napaMempoe 

UCC/leOOBaHUR KOHmeKcmoe, peMU3YIOU(UX uiJe,o UCKpeHHocmu, a«mop npeiJAawem BblOe/lRmb mpu 603MO:>ICHblX 

euiJa ux KAaccurj)uKaųuu: OUMOZOBblii, cuHmaKcu11ecKuii u ceMaHmuKo-npamamu11ecKuŪ. 

KJIIOC/EBhIE CJJOBA: ucKpeHHOCmb, MeJIC/IU'IHOCmHaR KOMMYHUKaųUR, KOMMyHuKamuBHblii xoiJ, pe11eeoii 

aKm, meMamU3aŲUR UCKpeHHOcmu 8 OUMOZe, U/IJIOKymUBHblU napaMemp UCKpeHHOcmu, Ka'tecmeeHHblU U 

KOAu11ecmeeHHblii napaMempbl ucKpeHHocmu. 

11cKpeHHOCTb KaK MHOrorpaHHbIH q>eHOMeH 

Me)KJ[H'IHOCTHOH KOMM)'HHKaumt npe,UCTaBJUleT 

60JibWOH HHTepec .um, JIHHrBlfCTa B pa3HbIX 

lfCCJie,!lOBaTeJibCKlfX paKypcax. TaK, e TOąKlf 

3peHlf.ll KOrHHTlfBHOro IIO,!lXO,!la mo60IIbITHO, 

rrpexme acero, npe.uCTaaneHHe .uaHHoro qieHoMeHa 

B .113bIKOBOH Kapurne MHpa HOCHTeneii roro lfJilf 

HHoro .11JbIKa 1; e rroJHUHH Me)KKYJILTYPHOH 

rrparMaTHKH B03MO,KHO COIIOCTaBJieHHe KYJib

TypHblX cueHap11eB npo.11BJieH1f.ll lfCKpeHHOCTlf, 

o6Hap~HaaeMLIX rryTeM attanHJa pa3Hoo6paJ

HblX JllfHrBlfCTlfąecKHX .uaHHblX2. 11HTepeceH 

1 CM., Hanp11Mep, BEEMAN, W. O. Emotion and Sincerity in Persian Discourse: Accomplishing the Representation of 
Inner States. 1n lntemationa/ Jouma/ of the Sociology of Language, 2001, Nr 148, p. 50-51 . 

2 BE)K6Ml.{KA, A. PyccKHe K}'JU,l)'PHhie CKJlllITThl 11 11x crrpIDKeHHe e JIJl,[l(e. In PyccKU1i Jl3blK B Ha)"maw ocBeu/eHuu, 

2002, N2 2 (4), e. 6-34. 
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TaK)l(e JIHHrBOITparMaTH'leCKHH B3rIDl.il Ha ITpH

poey HCKpeHH0CTH3
, B C00TBeTCTBHH C KOTOpbIM 

HCCJJe,nyIOTCll cpopMbl peaJJH3aUHH ,naHH0ro 

qiettoMeHa B Me)K.JIH'IHOCTHOH K0MMyHHKaQHH. 

Heo6XO.ilHMO 0TMeTHTb, 'lT0 s JJHHrBHC

TH'leCKOH JJHTeparype qmryp11pyeT HeCK0JJbK0 

TepMHH0B, 6JJH3KHX «HCKpeHH0CTH», HanpHMep, 

«6nmoCTb» ( ITpH'leM B attrno.ir3bI'lH0w JJHrepaTYPe 

eM)' C00TBeTCTBYIOT .nea IT0H.llTH.ll: "intimacy" " 

"closeness"), «IT0.ilJJHHH0CTb» (attrn. "authen

ticity"), «caMopacKpb1rne» (aHrn. "self-disclo

sure") H .np4. TTpH 3TOM IT0ITbITKH 'leTI<Oro pa3rpa

HH'leHH.ll Hx co.nep)l(aHH.ll, ocymecTBJJ.lleMbie B 

paMKax 3THX HCCJJe,noBaHHH, ąacT0 ITpe.ncTaB

IDIIOTC.ll He6eccITOpHbIMH. l-iHor.na BCTpeąaIQTC.ll 

ITpOTHB0IT0JJ0)l(HbJe HJJH, IT0 Kpafu.lew Mepe, [IJJ0X0 

C0BMeCTHMbJe TPaKTOBKH HCKpeHIIOCTH, IT03B0-

IDIIO!QHe ITO-pa3H0MY oxapaKrepH30BaTb peąesoe 

IT0Be,neHHe He TOJJbK0 B paMKax pa3HbIX KYJJbTYP, 

H0 " ITpHMeHJITeJJbH0 K pe'IeB0M)' IT0Be,neHHIO Ha 

0.ilH0M H T0M )!(e .ll3bIKe. TaK, HaITpHMep, cą11-

TaeTC.ll, 'lTO [10 cpasHeHHIO C .ll[IOHCKOH peąesow 

J<YJil,1)1X)H, B aHIJIO.ll3bNHOW J<YJibTYPe 3HarrnTeJJbH0 

60JJblliee BHHMaHHe y,neIDieTC.ll HCKpeHH0CTH H 

CIT0HTaHH0CTH. O,nttaKO s pa6ornx, IT0CB.ll!QeHHbIX 

HCCJJe,nosaHHIO .ll3bJKa acĮ>po-aMepHKaHues, .ll3blK 

6eJJbIX aMepHKaHUeB 0ITHCaH npOTHB0il0JJ0)l(HblM 

o6pa3oM KaK Heo.no6p.ir10mHw ITpo.irsneHH.ll 

HCKpeHH0CTH H Cil0HTaHH0CTH5
. TTpH 3T0M, KaK 

CITpase,nnHBo OTMe<IaeT A. Be)l(6ffUKa.ll, pe'lb H.neT 

He CT0JJbK0 o K0JJHąecTBeHHbIX, CK0JJbK0 o 

KaąecTBeHHbIX pa3JJHąH.llX B HHTepITpeTaUHH 

IlOH.llTH.ll HCKpeHH0CTH B pa3HbIX R3bJKax6
. 

TTpe.ncrnsnirR co6ow yH11sepcanbHb1w q>eHo

MeH, HCKpeHH0CTb s TO )!(e speM.ll o6HapY*HBaeT 

oITpe.neneffHYIO KYJibTYPHYIO CITeUHq>H'lHOCTb H He 

TaK nerao noMaeTcR Me)l(KYJJbTYPH0MY conoc

TasneHHIO. TaK, Hanp11Mep, pyccKoe CJJ0B0 

UCKpeH1t0Cmb" aHrJilillCKOe sincerity He RBJJRIOTCll 

T0'lHblMH 3KBHBaneHTaMH. KaK IlOKa3aJJ 

K. foMap,n7
, CJJ0B0 sincerity (H ero ITpOH3B0.ilffble) 

B aHrno-aMepHKaHcKow KYJJbTYPe ynorpe6IDieTCH 

s cnyqae, I<Or.na K0MM)'HHKaHT Bbipa)l(aeT THITH'l

Hb!e, C0UHaJJbH0 o,no6pHeMbie " Q)l(H,naeMble OT 

Hero B ,naHHOW CHryauHH MblCJJH H ąyscrsa " ITpH 

3TOM xoąer no,nqepKffYTb, ąro 0H 3TO rosopHT He 

H3-3a o6meITpHH.llTbIX KOHBeHUHH H coo6pa)l(eHHH 

Be)K.JlHB0CTH, a IlOT0M)', 'lTO ,neHCTBHTeJJbHO TaK 

,eyMaeT. TTocryna.ir ITO.il06HblM o6pa30M, K0MM)'

HHKaHT HewrpaJJH3YeT IlO.il03peHHe a.npecaTa B 

T0M, 'lTO ero peqesbie " Hepeqesb1e .newcrnH.ll 

npo.nmcrosaHbl Tpe6osaHH.llMH o6mecrneHHbIX 

KOHBeHUHH, a He BHyTpeHHew IlOTpe6HOCTbIO 

«.nyrnH». 

B TO )!(e speM.ll, KaK oTMeąaer A. Be)l(6HuKa.ir, 

IT0H.llTHe, o603ffaqaeMoe CJJ0B0M UCKpe,mocmb, B 

pyccKOH H3bIKOBOH KapTHHe MHpa «o6na.naeT 

66JJbllIHM KYJib'fYpHbIM 3Ha'leHHeM», a CJJ0B0 

UCKpeHHOCmb HMeeT 6onee urnpoKHH .ilHaITa30H 

npHMeHeHHR, 'leM aHrnHwcKoe sincerity. «Otto 

npHMeHHMo K nI06ow CHryaUHH, Kor.na ąenoseK 

rosopHT 'ITO-TO «0T .nyrn10>, T. e. IlOTOM)', ąTQ X0'leT 

BblCKa3aTb CB0e 'IYBCTB0»8
• KaK OTMeąaeT 

HCCJJe,noBaTeJJbHHUa, UCKpeHHOCmb H np0H3-

B0.ilHbie 0T Hero CJI0Ba o6ttapyxmsaIOT CBR3b e 

3 CM., Hanp11Mep, BEEMAN, footnote l, p. 51-53; BEPElllArHH, E. M.; PATMAMP, P.; POMTEP, T. Pe<1eeb1e TaKTIIKl1 
«flp113b!Ba K OTKpOBeHH0CTII». Eme 0Jnla ilOIIbITKa npoHIIKH)'Tb B ll.llll0MaTIIK)' peąeeoro noeeJĮeHJUI II pyccKO-HCMCJD(IIII 
KOHTpaCTIIB!lbrn no.IĮX0.!l. In BonpoCbl R3blK031WHWi, 1992, N~ 6, e. 82-93. 

4 CM., Hanp11Mep, WIERZBICKA, Anna. Cross-cultural pragmatics and ditTerent cultural values. In WIERZBICKA. Anna. 
Cross-Cu/tural Pragmatics. The Semantics o/ Human /nteraction. Berlin; New York, 2003, p. 104-111; 115-121; a TaJOKe 
MarepH3llhI KOJIJJ0KBHYMa, nocel!llleHHoro npo6neMe caMopaCKpbITHll: Confidence/Devoilement de soi dans: Rėsumės. Lyon. 
2004. 

5 WIERZBICKA, footnote 4, p. 70-71 . 
6 WIERZBICKA, footnote 4, p 71. 
7 GODDARD, C. Sabar, ikhlas, setia - patient, sincere, loyal? Contrastive semantics of some "virtues" in Malay and 

English. 1n Joumal o/ Pragmatic, 2001, vol. 33, N2 5, p. 653-681. 
8 8E)[(JiJ1UJ<A, CH0CK3 2, e. 25-26. 
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TaKHMH rcym,-rypHo cneumpWIBhlMH KOHI.ĮernaMH, 

KaK npaeiJa, iJyiua, o6iųeHue, oTpIDKaIOIUHMH 

IlOJIO:lKHTeJII,H)'IO oueHrcy HCKpeHHeH KOMM)'HH

KaLĮHH9 • K 3TOMY CDHCKY, Ha Ham B311UU1, cne,zzyer 

ornecrn TaIOKe KOHI.Įern cepiJųe, q>HKCHPYIOIUHH 

e pyccKOH H3hIKOBOH Kapllllie MHpa «ece HaH6onee 

«ąyeCTBeHHbie» npūHBJieHHH .lzyllIH»IO. 

B HaCTOHIUeif pa6oTe paccMaTpHeaIOTCH 

cnoco6bI TeMaTH3al.ĮHH HCKpeHHOCTH e ,!UiaJIOre, 

T. e. KOMMYffHKaTHBHhie xo.z:u,1 THDa / will be frank, 

tel/ me the truth, do you mean it? H .np. Cp.: 

"< ... >Letus be frank. You spurned my friend

ship. You feared to be in my debt" (M. Puzo "The 
Godfather"). 

IlpH 3TOM HCKpeHHOCTh IlOHHMaeTCJI .!lOCTa

TOąHo UIHpOKO - KaK HeKOTOpbIH napaMeTp 

Me)l(Jllfąl{OCTHOH KOMM)'HHKaUHH, OTpIDKaIO[llHH 

OTKphrroe H 3,/:leKBfillloe H3JIO)KeHHe roeopHIUHM 

<paKTOB, CBOHX HaMepeHHH, HCTHHHhIX B3rJijĮ,1lOB 

HT.,1l. 

KaK IlOKa3aJI HaUI aHaJIH3, KOHTeKCThl, co.uep

)Ka[llHe KOMMYHHKaTHBHbie XO.!lhl, B KOTOpbIX 

npe,llCTaBJieHa TeMaTH3al.ĮHJI HCKpeHHOCTH, CTOJII, 

MHOroo6pa3Hhl, ąTO IlOilhITKH o6o6IUHTh HX e 

paMKax THDOJIOrHH, IlOCTpūeHHOH Ha O.UHOM 

ocHoBaHHH, BPM JIH MOryT 6h1Th ycneUIHhIMH. B 
3TOH CBH3H HaM npe,1lCTaBJijĮeTCJI uenecoo6pa3HOH 

pa3pa60TKa MHOroMepHOH THDOJIOrHH KOHTeKCTOB 

HCKpeHHOCTH, OTpIDKaIOmeu, Ha HaUI B3rJIH.1l, 

pa3Hbie rpaHH .uaHHoro cpeHOMeHa. B HaCTOJl[lleH 

pa6ore MhI paCCMOTpHM KJiaCCHq>HKaUHH KOHTeK

CTOB HCKpeHHOCTH, nocrpoeHHhie Ha CJie.UYIOIUHX 

OCHOBaHHHX: 

- aKI.ĮeHTupyeMbIH napaMeTp HCKpeHHocrn; 

HJIJIOicyTHBHhie xapaKTepHCTHKH KOMMYffH

KaTHBHOro xo.ua; 

JIOKaJIH3aLĮHH coOTBeTCTBYIOIUeH peDJIHKH B 

.UHanore; 

- IlOJIO)KeHHe KOMilOHeHTa, 3KCilJIHUHpy

IO[llero HCKpeHHOCTh, B KOMM-yHHKaTHBHOM 

xo.ue; 

yąaCTHHKH peąeeoro B3aHMO,lleHCTBHH; 

.!lOilOJIHHTeJibHhie nparMaTHąecKHe ueJIH 

roeopHmero. 

AHaJIH3 Ma-repHana no3BOMeT Bhl,lleJIHTh TPH 

napaMeTpa HCKpeHHeH KOMMYffHKaQHH: 

l) CooTBeTCTBHe cnoe roeopHmero ero 

IlCHXOJIOrHąecKOMY COCTOllHHIO (HJIJIOKY

THBHhIH napaMeTp HCKpeHHOCTH). 

.n:aHHhIH napaMerp cpeHOMeHa HCKpeHHOCTH 

IlOJIHOCThIO COOTBeTCTByeT BhI,lleJIHeMbIM B 

TeOpHH peąeBbIX aKTOB ycJIOBHJIM HCKpeHHOCTH 

(.uanee Yl1), no.u KOTOpbIMH IlOHHMaIOT IlCHXOJIO

rHąeCKHe COCTOJIHHJI roeopHIUHX, OrpIDKeHHble 

e HX peąeehIX aKTax. TaK, Yl1 peąeeoro aKTa 

penpe3eHTaTHBa OKa3hIBaIOTCJI BhIIlOJIHeHHhIMH, 

ecnH roeopHIUHH iJeucmeumeo1bHO iJyMaem TO, 

ąro roeopHT, Yl1 o6emaHHH - ecJIH OH Ha cattaw 

iJe.ne HW.tepe6aemcR BhIDOJIHHTh o6em;aHHOe, 

Yl1 .UHpeKTHBhI - ecJIH roeopHIUHH iJeiicmBu

menbHO xoųem, ąro6Lr KaY3upyeMoe .ueucrnHe 

6blJIO BhIDOJIHeHO, YI1 Būnpoca - eCJIH OH 

ucKpeHHe 3auHmepecoeaH B nonyąeHHH 3anpa

UIHBaeMOH HH<pūpMaQHH H T . .u., HHhIMH CJIO

BaMH, B TaKOM IlOHHMaHHH roeopHIUHH HCKpe

HeH, eCJIH co.uep)KaHHe ero BhICKa3blBaHHH 

orpIDKaeT ero IlCHXOJIOrHąeCKOe COCTOJIHHe. 

TIO-BH.!lHMOMY, e ,llHaJIOre MOryT 6h1Th BOC

rpe6oeaHbl Yl1 npaKTHąecKH n106oro peąeeoro 

aKTa. Cp., HanpHMep, penJIHKH, 3KCDJIHUH

PYIOIUHe Yl1 penpe3eHTaTHBa, eonpoca, .UH

peKTHBa H KOMHCCHBa: 

"l think l am over Thomas. < ... > AI/ l feel 

now is sony for him. < ... > No matter what l 

did it wouldn t have pleased him. /f l went down 

9 A. BeJK6HIU<ll nm:rym1pyeT H .ll0.KllJbJBaeT Hll.1IH'-me e pyccKOii ll3bJKOBOH K}'JII,T}'J)e CJie.1zyKmiero K}'JILT}'J)H0ro cueuapHll, 

cqiopMymtpoBaHHoro Ha ll3bIKe ceMaHTH'leCKHX npHMHTHBOB: «Xoporno, eCJIH 'leJIOBeK XO'leT CK11311Tb JlPyrHM JIIO.lll!M, 'ITO OH 

eyMaeT ('l}'BCTB}'eT)». CM.: BE)l(EHI..ĮKA, cuocKa 2, e. 29. 
10 MHXEEB, MHxaHJI. B Mup llRamoHosa 'lepe:1 ezo R3blK. llpeonamJ.J1ce11UR, cjJaKmbl, ucma-1KOBaHUH, oozaiJKU. MocKea, 

2002, e. 179. 
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to five stone he 'd have complained about some 
other aspect o/ me. Because l was11 't the prob
lem. He is". "You are notjust saying this?" 
Katherine asked suspiciously (M. Keyes "Last 
Chance Saloon"); 

"What is it?" the sheriff asked. "You real/y 
want my opinion ?" the short man asked (}. Dea

ver "The Empty Chair"); 
"Eaton, " he [the President] said. "l want 

your resignationfrom my Cabinet andfrom the 
Department o/ Stale". < ... > "A rather inhospi
table beginning for so early a morning, " he 
[Eaton} said. "Are you serious?" "l want your 
resignation today, "Dilman repeated (l. Wa)lace 
'The Man"); 

"Would it make youfeel any better if l to/d 
you l 'm going to recommend that disbarment 
proceedings against you be dropped?" < ... > 
"Do you rea/ly mean that? " "Being a lawyer 
is very1 important to you, isn 't it?" Adam asked 

(S. Sheldon "Rage of Angels"). 

2) HeHCKa)f(eHHe 3HaHHH H MHeHHH (Ka

ąecTBeHHhlH napaMeTp HCKpeHH0CTH K0MMY

HHKaQHH). 

.[{aHHbIH napaMeTp 0Tpa)KaeT B3aHM0CBH3b 

HCKpeHH0CTH e ucmUHl-tOCmHblMU acneKTaMH 

K0MMYHHKaQHH. MmpopMaQHH M0)KeT HCKa

)f(aThCH B CHJIY pa3HblX IlpHŲHH: HeHCKpeHH0CTb 

roaopHmero, HeHa,!le)KHbIH HCT0ŲHHK HHcpop

MaQHH, cymecTBeHHaH .ll.JIHHa HHq>OpMaQHOHHOH 

uerrn H ,!lp. Pa3H006pa:me B03M0)KHblX npHąHH 

HCKa)KeHHH HHq>OpMaQHH nopmK,!laeT K0HTeKCTbl 

pa3HblX THil0B. 

- KOHTeKCTbl C03HaTeJibH0ro HCKa)KeHHH 

HHcpopMaQHH. Cp.: 

"< ... > l possess exactly fifteen pesos 
seventy-five centavos in the world. l haven 't 
eaten myself for forty-eight hours ". "You 're 
lying. Why haven 't you eaten - if you 've got 
fifteen pesos?" (G. Greene "The Power and the 

Glory"). 

- KoHTeKCTbl, CBH3aHHhle C HCTOŲHHK0M HH

cpopMaQHH. Cp.: 

"Heli did they give him that for?" < ... > "A 
number o/ explanations come to mind, Mr. 
Osnard. The mos t favoured is that, for a cash 
consideration, the General pem1itted the French 
Ailforce to use Panama as a staging point whe11 
they were causing their unpopular nuclear ex
plosions in the South Pacific". "Who says?" 
(J. le Carre "The Tailor of Panama"); 

"Jevy, l think l have malaria, " Nate said. 
His voice was hoarse; his throat already sore. 
"How do you know?" Jevy lowered the throt
t/e for a second. "Rachel warned me. She saw 
it in the other village yesterday. That s why we 

left when we did" (J. Grisham "Testament"). 

3) HecoKphITHe 3HaHHH H MHeHHH (KOJIH

ųecTBeHHblH napaMeTp HCKpeHH0CTH K0MMY

HHKaQHH). 

Harrrn npe,!lCTaBJieHHH 06 HCKpeHHeH K0MMY

HHKaQHH 6hIJIH 61,1 Heil0JIHbIMH 6e3 yąern ee 

K0JIHŲeCTBeHH0r0 napaMeTpa. TaK, B CHJIY 

pa3HblX npHŲHH roeopHIUHH M0)KeT He CT0JibK0 

HCKa)KaTb HCTHHH0e Il0JI0)KeHHe BeLŲeH, CK0JibK0 

yMaJIŲHBaTb o KaKOH-TO ąacTH Bep6aJIH3yeMOH 

c1-1ryaQHH. TipH 3TOM B CHCTeMax CHJibH0H 3THKH 

YM0JIŲaHHe rrp1-1paBHHBaeTCH KO Jl)KH 11 . OC03Ha

HHe cnywaIOllĮHM cpaKTa C0KpbITHH HHcpop

MaQHH HaX0,!lHT 0Tpa)KeHHe B QeJIOH cepHH 

peilJIHK, npHM0 HJIH K0CBeHH0 no6~,!laIOIUHX 

co6ece,!lHHKa «pacKphITh cao1-1 KaPThI». Cp.: 

"Why has your attitude changed?" "Oh? 
Mine too?" "You arefencing with me, Brian ". 
"J've to/d you everything l can te/l you, 
Katrina ". "l sense certain mental reserva
tions" (W. Tucker "The Year of the Quiet 

Sun"). 

THilOJIOrHH K0HTeKCT0B no HJIJI0KYTHBHbIM 

xapaKTepHCTHKaM penJIHK, 3KCilJIHQHPYIOIUHX 

11 APYTIOHOBA, Hntta. PeąenosenettąecKne aKThI n ncmHH0CTb. In APYTIOHOBA, HnHa. f!3blK u 111up ųenoeeKa, 

MocKBa, 1999, e. 585-{iJ6. 
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ncKpeHHOCTL, npe.ncTaBIDieT co6on tcnaccmĮm

Kat..u,no no TnnaM peqeswx aKToB. TaK, TeMaTH-

3aųHJ1 HCKpeHHOCTH MO')l(eT 6LITL npe.ncraBJieHa 

B BH,lle yreep)KJ.leHHH (/'l/ tel/ you the truth, l 

wi/1 be honest with you), eonpoca (May l be 

frankldirect?), no6y)KJ.leHHH (let us get it 

straightlbe honest/be hearty; Don i lieto me/hide 

anything/hold anything back) n .np. 

CTO JIOK3JIH331..{HH penJIHKH, TeM3TH3Hpy

lOll.leH HCKpeHHOCTb, B .nnaJiore HCCJieeyeMbie 

KOHTeKCTbl .neJillTCll Ha npocneKTHBHble H 

peTpocneKTHBHble. B nepBOM C.II)"Iae HCCJieey

eMall penJIHKa OKaJbIBaeTCll o6pameHHOH Ha 

nJiaHnpyeMbIH peqesoH aKT, a BO BTOpOM - Ha 

y')l(e ocymecTBJieHHoe peqesoe .nencrsne. Cp.: 

"Thought l we shou/d have a /ittle man-to
man talk, " he said. "Let s go for a walk. 
Outside ". < ... > "/'ve studied your file, "Abbot 
said. "It reads like a high-wire act. You Jai/, 
but you recover. < ... >" (J. Long ''Year Zero"); 

"We only hold classes an request ". "Yau 've 
just been requested". "You don't real/y want 
to take aerobics" (T. Sinclair "Romance on the 

Menu"). 

Heo6xo,nHMO OTMeTHTb, qTO cymecTByeT 

TaK')l(e nepexo.nHall JOHa npocneKTHBHo-perpo

cneKTHBHLIX peIIJIHK, xapaKTepHbIX, HanpHMep, 

,nJill cn-ryaųnn, Kor.na a.npecaT ~e nonyqnJI 

MO')l(ffO o6Le.nmmn B .nse rpynnL1: .!lHCT&HTHble 

( OT.!leJILHall peIIJIHKa THna /'l/ be frank/honestl 

straightlblunt npe.nwecTByeT ocymecTBneHmo 

«OTKpOBeHHOro» coo6meHHJ1) n KOHT&KTHble 

(3KCililHKal{Hll HCKpeHHOCTH npoHCXO.llHT B 

paMKax cno')l(HOro HJIH ycnosHoro peqesoro aKTa 

HilH B npe.nenbHO C)KaTOM BH,Zle B q>OpMe 

BBO,llHOro CilOBalKOHCTpyKŲHH THna to te/l you 

the truth, to be honest/blunt,frankly, etc.). Cp.: 

"Let me be completely frank with you, 
Cammander. Nobady knows whether yau can 
be trusted ar nat. < .. . >" (J. Gardner "Roll of 
Honour"); 

"Ifwe are being absolutely frank, sir, why 
not go a bit deeper? l t.hink it is well known in 
military circles that the Dragon Flies are today 
an exclusively white force because that's the 
way you and your Pentagon command willed it 
to be ten years ago (/. Wallace "The Man"); 

"Sa he ran away and, if what l hear is true, 
yau helped him. l suppase yau feel proud abaut 
that". 

"Nat me, " l said. "/ just did it /ar the 
maney ". "That is nat amusing, Mr. Marlowe. 
Frankly, l don ~ knaw why l sit here drinking 

with you" (R. Chandler "The Long Goodbye"). 

TnnonorHJI KOHTeKCTOB, npHHHMalOmall BO 

BHHMaHHe yqacTHHKOB peqesoro B33HMO

.neHCTBHll, OTpa)KaeT cneųHq>HKY KOMMYHH-

HeHCKpeHHIOIO peaKŲHIO Ha CBOIO HHHl..{H- K3THBHblX KOHTeKCTOB e roqKif 3peHHJI roro, KTO 

HPYIOl.ll)'K) pennHKY (HanpnMep, HencKpeHHHH - llBIDieTc.ll HHHLtHaTOpOM HCKpeHHeH KOMM}'HHKa-

OTBeT Ha Bonpoc) If IlblTaeTCll .no6IITbC.SI OT l.{HH - roBOp.Slll.lHH Hillf cnywa10mHH. TipH 3TOM 

co6ece,1lHHKa HCKpeHHero BbICKa3bIBaHHll. B .naHHall THilOJIOrHJI OKaJblBaeTC.SI CBll3aHHOH e 

rro.no6HLIX CH-ryaųlf.SIX Hccne.nyeMLie KOMMYffH- Kil3CCHq>HK31..{HeH IIO JIOK3Illf331..{HH peIIJIHKH, 

KaTHBHbie XO,Zlbl BbinOJIHlllOT KūppeKTHpYIOll.lYIO TeMaTH3HpYfOllleH HCKpeHHOCTb. TaK, orrpe.ne-

q>yHKl..{HIO (repairs B TepMHH3X KOHBepca- neHHble rpynrrLJ KOMMYHHK3THBHblX XO,llOB 

UHOHHOro aHaJIHJa). Cp.: "Who to/d Michae/?" peanHJYIOTCll rrpeHMYllleCTBeHHO B BH,lle rrpo

"/ don i know. He won i say. You know what he cneKTHBHLIX pennHK, .npyrHe MoryT 6LITL 

is when he starts being a perfect gentleman ". oq>opMneHbl xaK B BH,lle rrpocneKTHBHblX, TaK H 

< ... > "l want the truth, Dolly" (S. Maugham peTpocneKTHBHLIX xo.nos, a TpeTLH o6Hapy-

"Theatre"). ')l(HBalOT llBHYfO reH.neHUHIO K peTpocneKTHBHOH 

Tio IlOJIO')l(eHHIO KOMDOHeHTa, B KOTOpOM TeM3TH331..{HH. 

TeMaTH3HpyeTCll HCKpeHHOCTb, B KOMMYHH- HarrpHMep, TaKOH KOMMYHHKaTHBHblH XO.ll, 

K3THBHOM xo.ne Bee Hccne.nyeMbie pemIHKH KaK TeM&TH38ŲHH HCKpeHHOCTH roeopHmero, 
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Ha HaWeM MaTepnane, HOCHT, oąeBH,llHO, 

apocneKTHBHhlH xapaKTep, XOTJI B03M0)KHa H 

peTpOCIIeKTHBHaJI qiopMa ero peann3aUHH. Cp.: 

"/ will te/l you, "said Amboko. "/ will ad
dress you frankly, as l hope we wi/1 always 

address one another in the days to come. Until 
to11ight l was reluctant to trust you wholly. Un

til tonight l thought you were the puppet of your 
Master Race in this country. Forgive me. but 

this l thought. Then tonight l saw the truth. 
< ... > " (1. Wallace "The Man"); 

"What wou/d you /ike meto say? " "Nothing. 

It s too Iate. l to/d you a wise guy never fools 

a11ybody but himself l to/d you straight and 
clear. So it didn 't take. < ... >" (R. Chandler 

"The Long Goodbye"). 

TaKall pa3HOBH,llHOCTh Ha3BaHHOrO Bh!We 

KOMMYHHKaTHBHOro xo.ua KaK y6e,KJJ;eaue CJ1y
UJal01Uero B HCKpeHHOCTH roBOpH1Uero, OTpIDKa-

10maR He06XO,ilHMOCTh HeceHHll KOMMYHH

KaHTaMH «6peMeHH .1l0Ka3aTeJihCTBa» 12 co6c

TBeHHOH HCKpeHHOCTH, TaK)Ke nMeeT ,llBa 

sapnaHTa peannJaunn. TipocneKTHBHaJI pa3HO

BH.UHOCTh ape.ucTaBJieHa apeBeHTHBHhIMH 

KOMMYHHKaTHBHhIMH xo,uaMH, IIpH3BaHHhIMH 

3a6narospeMeHHO 6JIOKHpOBaTh B03MO)KHOCTh 

tte.uosepąnsou peaKUHH cnywa10mero. foso

pllm»u KaK 6bI 3apattee ape,llBH,llHT, ŲTO eMY He 

IIOBepllT, " IIhITaeTCll H36e)KaTh peIIJIHKH THIIa 

Be honest!, ao.uąepKHBaJI co6crneHtty!O apas

.UHBOCTh / ąecTHOCTh / cephe3HOCTh H T. ,!l. Cp. : 

"Someone s got to go across the island and 

tel/ Piggy we 'l/ be back after dark". Bi/1 spoke, 

unbelieving. "Through the forest by himselj? 

Now?" " We can 't spare more than one ". Simon 

pushed his way to Ralph s elbow. 'T// go if you 

/ike. l don 't mind, honestly" (W. Golding "Lord 

of the Flies"); 
"The groups have been dustbinned, Geor

ge", Strickland said. "The lot of them. Orders 

from on high. < ... > Troubled times, George, 

12 BEEMAN. cuocKa l, p. 52. 

l tellyou true, troubled times" < ... > (J. le Carre 

"Smiley's People"). 

CooTBeTCTBYIQIUHe peTpOCIIeKTHBHhie Koppe

JIHThl ape,llCTaBJieHhl KOHTeKCTaMH, B KOTOphIX 

rūBOpl!IUHR ape.unpHHHMaeT IIOIIhITKY y6e,llHTh 

cnywa10mero B co6cTBeHHOH HCKpeHHOCTH y')Ke 

IIOCJie Toro , KaK TOT Bhlpa3HJI eMy «BOTYM 

He,llOBepHH», IIOIIh!TaJICH YKJIOHHThCR OT OTKpo

BeHHoro OTBeTa, He BOCIIpHHHJI ape,!lWeCTBy

lOI.Uee BhICKa3hIBaHHe rosopRmero Bcepbe3 H 

T. II. Cp.: 

"T rust me .. . : the pressure is being applied ". 
"l can 't believe that "; .. Take my word for it", 
Connor said. "The pressure is on "(M. Crichton 

"Rising Sun"); 
"You 've been watching me for the Iasi day 

or two. Why ?" < ... > "That s rather an 
awkward question. A cat can look ata king, you 
know ". "Don 't put me off. /'min earnest. Why 

was it? / 've a vita/ reasonfor asking " (A. Chris
tie "The Mystery of the Blue Jar"); 

"l couldn 't sleep mos t of the night, George. 

l took three sodium butisols and had ten 
nightmares. That s why J look so haggard ". "No 
matter how you feel, honey, you look great "; 
"Thank you, George, but l mean it" (l. Wallace 

"The Man"). 

ŲTo )Ke KaCaeTCR KOMMYHHKaTHBHhlX XO,llOB, 

s KOTOphIX CJiymalOIUHH no6y,ic.uaeT K HC

KpeHHOCTH rneopHIUe.--0 ( cnywa!OIUHH ((BhIBe

,llhIBaeT» HCTHHHhie B3rJill,1lhl H MHemrn • rOBO

PllI.Uero HJIH HHq>OpMaUHIO, KOTOpOH TOT, IIO 

MHeHHIO cnyrna10mero, sna.ueeT, HO B cHny 

pa3Hh!X IIpH'IHH He xoąeT coo6maTh ), OHH MOryT 

HOCHTh KaK apocaeKTHBHhIH, TaK H peTpoc

IIeKTHBHhIH xapaKTep ( CM. npHMep npocneK

THBHO-peTpocneKTHBHOH peIIJIHKH, BhlIIOJI

HHIOIUeH KoppeKTHPYIOIUYIO q>yttKUHIO, Bhtwe). 

Cp.: "AI! right, John, /et's speak out. We want 
to get the truth " (J. Heller "Catch 22"). 
~ KOHTeKCTOB IIpH3HaHHR B HeHCKpeHHOC-



182 11. FAKTAI IR APMĄSTYMAI/ FAKTY l ROZWAZANIA 

TH, pa3o6naąeHHH HeHCKpeHHOCTH, a TaK:)Ke 

npoeepKH HCKpeHHOCTH xapaKTepHa peTpO

cneKTHBHaH q>ūpMa TeMaTH3aIUfH. Cp. npH3Ha

HHe roeopHmero e co6cTBeHHOH HeHCKpeHHOC

TH: 

"And you 're quietish round five, are you? 

Not going to be a big stampede around five?" 

"Five o 'clock is our happy hour, Mr. Osnard. 

My lunch-time gentlemen are sa/e/y back at 

work and what l ca/1 my pre-prandials have not 

yet come out to play ". He checked himself with 

a selfdeprecat01y laugh. "There you are. /'m 
a liar. It s a Friday so my pre-prandials go home 

to their wives. Atfive o 'c/ock l sha/1 be delighted 

to ojfer you my fu/1 attention" (J. te Carrė "The 

Tailor of Panama"). 

Pa3o6naąeHue HeHcKpeHHOCTH roeopHmero: 

"You 're right, Roman, we have to talk. What 
happened between us was a mistake ". "You don 't 
mean that" (T. Sinclair "Romance on the 

Menu"). 

TipoeepKa HCKpeHHOCTH rūBOpjjmero: "Do 
you really think /'m a ham actress?" "Darling, 
Duse couldn ~ hold a candle to you ". "Do you 
honestly think that? < ... > " (S. Maugham 

"Theatre"); "/ have never been so happy as today 
here, in this cast/e ". "Are you speaking 
sincerely?" asked the Earl. "Of course. Why 
shou/d l /ie to you? < ... > "(B. Cartland "Lights, 

Laughter and a Lady"). 

TaKHM o6pa30M, THilOJIOrHjj KOHTeKCTOB B 

3aBHCHMOCTH OT yąacTHHKa peąeeoro B3aHMO

.neHCTBHjj BhlfIDl.llHT cne.nyromHM o6pa30M: 

yąaCTHHK peąesoro 

B38HMO/lCHCTBHH 

THU KOHTCKCT8 JIOKaJIHJ8ŲHH penJIHKH, 

TeMaTHlHpy1mųeii 

HCK CHHOCTb 

TOBOpBllĮHH TeMaTH33ŲH11 co6CTBeHHOH HCKpeHHOCTw' 

6elK.!l:eHHe e lll3IOI1Įero B HC eHHOCTH 

npocneKTHBH311 

e ocneKTHBHa11 

CJIYlll3IOI1ĮHH no6ylK.!l:eHHe rosop11I1Įero K HCKpeHHOCTH npocneKTHBH311 

KaK BH.llHO H3 npuee.neHHbIX npHMepoB, 

THilOJIOrHjj KOHTeKCTOB B 3aBHCHMOCTH OT 

HCilOJIHHTeM penJIHKH, TeMaTH3HPYIOllleH HC

KpeHHOCTb, q>aKTHtJeCKH npe,ncTaBJijjeT co6ou 

KJiaCCHq>HKaQHIO THilHtJHblX KOMMYHHKaTHBHbJX 

TaKTHK, CBH3aHHbIX C IlOH}ITHeM HCKpeHHeH 

KOMMYHHKaQHH. K HHM OTHOC}ITCjj TaKTHKH 

no.nroTOBKH cnyrnaIOmero K BOCilpH}ITHIO 

coo6mettffjj roeopHmero, nonyqeHH}I HHq>opMa

QHH, Bbipa)KeHffjj He,noeepffjj, a TaK)Ke TaKTHKH 

y6e)K.neHH}I. TipH JTOM, HeCMOTpH Ha TO, tJTO 

HeJib3}1 roeopHTb O )KeCTKOH 3aKpenJieHHOCTH 

npocneKTHBHboopeTpocneKTHBHbIX q>ūpM Te

MaTH3aQHH HCKpeHHOCTH 3a onpe.neneHHb!MH 

KJiaCCaMH KOHTeKCTOB, MO)KHO KOHCTaTHpOBaTb 

HaJIHtJHe TeH,neHQHH K npocneKTHBHOH peaJIH3a

QHH Tex KOMMYffHKaTHBHbIX XO.llOB, B KOTOpb!X 

HHHQHaTopoM «OTKpOBeHHOro» coo6meHHJI 

}IBMeTCjj roeopHlllHH, H peTpocneKTHBHOH reMa

TH3aQHH penJIHK, HHHQHHpOBaHHb!X cnyrna

lOlllHM. 

THDOJIOrHjj no .llOilOJIHHTeJibHb!M nparMa

THtJeCKHM QeJIJIM COCTOHT H3 .neyx KJiaccoe: 

«aJibTpyHCTH'ICCKHe» KOHTeKCTbl, npe.ncTaB

JIJIIOlllHe co6ou pa3Hoo6pa3Hble eapHaHThl 

KOMMYHHKaTHBHOro CM}lrtJeHH}I «OTKpOBeHHO

ro» Bb!CKa3b!BaHHJI, no.nroTOBKH cnyrnaIOmero 

K BOCilpH}ITHIO npe,ncTOHlllero HenpH}ITHOro 

coo6meffffjj, H «JroucTnąecacue» - co.nep)Kamue 

IlOilbITKH CaMOOnpaB.naffffjj. ~aHHble TepMHHbl 

6bJJIH npe.nno)KeHbI li. <l>peihepOM, KOTOpb!H e 

pa6oTe, IlOCBHllleHHOH q>eHOMetty CM}lrąeHH}I 

KOMMYHHKaTHBHOrO HaMepeHHH B .nuanore, 

Bbl.UeJIHJI .nee pa3HOBH.llHOCTH CMHrtJeHHH 
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tte)l(eJiaTeJibH0ro Jq><peKTa coo6meHHH tta 

cnywawmero: anbTpyHCTWiecKoe (altruistic) H 

Jrol{CTffllecKoe ( self-serving) 13
. Cp.: 

'"< ... > To be abso/utely candid. my view of 
the thing is this. If the People are chumps 
enough to elect you, then they desen1e you. l 
/rope l don 't hurt your feelings in any way. l 

am mere/y stating my own individual opinio11 " 

(P. G. Wodehouse "Psmith, Joumalist"); 

'"/'//be frank , Katherine ", she heard herself 
saying, andfixed Katherine with a burning /ook. 
"/ didn 't want to say it, but it needs to be said. 

Fintan is right about you. You 'd want to get 
involved. With life, as well as with a man " < ... > 
(M. Keyes "Last Chance Saloon"). 

TaKHM o6pa30M, THIT0JI0rm1 K0HTeKCT0B 

l{CKpeHH0CTH M0lKeT e onpe,lleJieHHOH ,ll0Jieii 

ycnoBHOCTI{ 6bITb npe.ucrnsnetta TpeMH BH.!laMH 

Kil3CCH<pHK31.lHH TaKHX K0HTeKCTOB: l) ,llHan0-

roBbie (no noKanH3al.lHH perumKH B .!lHanore), 

Maria Sivenkova 
Minsk State Linguistic University 

TI-IE PHENOMENON OF SINCERITY IN 

INTERPERSONAL COMMUNICATION 

(BASED ON THE ENGLISH LANGUAGE) 

Summary 

Sincerity as a parameter of interpersonal communi

cation can be researched from different perspecti

ves: cognitive, cross-cultural, pragmalinguistic, etc. 

The first two approaches are exemplified in the pa

per based on the English noun sincerity and the Rus

sian isla-ennost and several related concepts. In con

sidering the latter perspective, the article focuses on 

the forms of sincerity thematisation in dialogue. The 

article proposes a multidimensional taxonomy of the 

contexts of sincerity based on the following grounds: 

the relevant parameter of sincerity (illocutionary, qu

alitative, quantitative ); illocutionary characteristics 

2) Cl{HTaKcl{ųecKHe, ,lleMOHCTpl{pywlllHe 

xapaKTep noaepxttoCTHOH CTPYKTYPbI BbICKa.JbI

BaHffj[ (no IT0JI0lKeHHIO K0MIT0HeHTa, BblpalKa

lOII..(ero HCKpeHH0CTb, B K0MMYHJ-IKaTHBH0M 

XO,lle), 3) ceMaHTl{K0-nparMaTl{tleCKHe, lpl{KCl{

pylOII..(He HeK0T0pbie acneKTbl Me)KJTI-fŲHQCTH0ro 

B3aHMO,lleHCTBHll yųacTHHK0B K0MMYHl{Ka

Tl{BH0ro aKTa (no HJIJI0KYTHBHb!M xapaKTepHC

THKaM, no yųacTHHKaM peąeaoro B3aHM0• 

,lleHCTBHll , no .ll0ITOJIHl{TeJibHb!M nparMaTH

ąeCKHM ųeJillM) . 

KaK npe.ucrnBJilleTCll, o6pametttte K MHoro

MepttoH THII0JI0rHH HCCJie.uyeMbIX K0HTeKCT0B 

IT03B0JllleT YBH,lleTb ,llailbHei1ume nepcrreKTl{Bbl 

HCCJie,ll0B3Hffj[ pa.3JIWIHbIX rpatteii HCKpeHH0C

Tw'HeHCKpeHHOCTI{, ąecTHOCTWJI)l(I-f, ,llOBepIDi/ 

3aKpbIT0CTH H TeM caMbIM nptt6JIH3HTbCll K 

6oJiee rny6oKOMY II0HHMaHHIO tt 0IIHCaHHIO 

CJIO)l<Heffllll{X rrpoųeccoB MelKJIHŲHOCTHOr0 

o6meHHll . 

of the communicative move (sincerity thematisation 

in the forrn ofstatements, questions, directives); the 

position of the respective communicative move in 

dialog (prospective and retrospective contexts of sin

cerity ); the position of the component explicating 

sincerity in the communicative move (distant and 

contact sincerity thematisation); participants of the 

communicative interaction ( thematisation of the spe

aker's / hearer's sincerity); additional pragmatic aims 

of the speaker (altruistic and self-serving contexts). 

These classifications fall into three main classes: dia

logical, syntactical and semantic-pragmatic taxono

rnies of the contexts of sincerity. 

KEY WORDS: sincerity, interpersonal commu

nication, communicative move, speech act, themati

sation of sincerity in dialogue, illocutionary parame

ter of sincerity, qualitative and quantitative parame

ter of sincerity. 
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