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THE NOTIONS OF “SCHEMATA” AND “SCHEMAS” IN THE STUDY
OF LITERARY FICTIONS

Schema theorv' in contemporary cognitive psvchologv (R. P. Abelson, D. L.
Rumelhart, R. C. Schank) and artificial intelligence (M. Minsky, C. J. Fillmore, T.
Winograd) deals with the organization of human knowledge. ‘Image schema’,
introduced and developed in cognitive semantics (M. Johnson, G. Lakoff. M.
Turner), is practicallv a cognitive tool based on metaphorization whereby
features of a source cognitive domain (vehicle) are mapped onto a target
cognitive domain (tenor) 1o present complex entities in terms of simpler ones. The
relation between ‘schema theory’ and ‘image schema’ is that of hvponymv: the
Sformer is the superordinate while the latter is a Irvponym since ‘image schema’ is
only one of the possible species of Schank's Thematic Organization Points. Thus
the difference in the plural forms of ‘schema theorv’ and ‘image schema’',
‘schemata’ and ‘schiemas’ respectively, reflects the difference between these
notions. G. Cook’s notion of ‘schema refreshment’ through discourse deviation is
considered as the pivotal propertv of literariness. ‘Schema refreshment’ is
grounded on metaphorization: evoking novel relationships between conflicting
schemata in literary texts and discourse deviation leads to reconceptualization of
the acmal world. Cook’s notion of ‘schema reinforcement’, when discourse
deviation does not engender deviations in background assumptions, helps to
understand better the ‘incompleteness’ (L. Dolezel) of fictional worlds in literarv
texts. ‘Schema reinforcement’ may involve metaphorization, but it is usually of the
‘image schema’ type. The ‘schema theorv’ approach also shows that the
construction of new worlds in literary texts is based not on various kinds of
similarities among different schemata but on the substitution of a schema for a
completely new one. In sum, the contemporary notion of schema, which is not only
the product of cross — fertilization of different academic disciplines but also of
intercultural character, can be usefullv applied to literary studies, especially in
the analvsis of the epistemological and ontological entities of fictional worlds
created by literary texts.

KEY WORDS: associative / Gestalt psychology, background / prior knowledge,
cognition, fictional / new world, image schema, knowledge structure, linguistic
deviation / paitterning, literariness, literary text, metaphor, metaphorization,
reconceptualization, scene, schema (refreshment / reinforcement / theory), script,
source /target domain, tenor, vehicle, world view.

A seemingly simple question, rather often put to me by my students: Is the
plural of schema “schemas’ or ‘schemata’? gives rise to many questions since the
concept of schema represents one of the latest fundamental developments in the
Anglo-American contemporary cognitive psychology, artificial intelligence,
sociolinguistics, natural language semantics / philosophy, to mention some of the
disciplines that use this concept. For reasons of space I shall deal only with three
questions the answers to which, I hope, will help to reply to the students’
question:
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1. Are the differences in the plural forms of ‘schema’ tied up with the
differences in meaning between the collocations ‘schema theory’'and ‘image
schema’?

2. What is the methodological (epistemological) status of the concepts of
schema theory and image schema in literary studies?

3. Are the concepts of schema theory and image schema really novel
developments and innovations in literary studies?

It is quite natural that the answer to the second question precedes the answer to
the first one, and it is impossible to answer the third question without at least short
overview of the origin and development of the term ‘schema’ itself.

From the very start I should like to stress that the term “schema’ in this study
will refer only to mental representations of knowledge. The remark is expedient
for the termn may have other applications. For instance, Louis Hjelmslev uses
‘schema’ in glossematics to denote “pure form’ in language, and “schematization”
may stand for verbal patterning'.

The origin of modern schema theory is usually traced back to the Cambridge
psychologist F. C. Bartlett’, who, in his tumn, attributes the notion of schema to the
neuro-physiologist H. Head®. (For a detailed review of the origins and
development of schema theory see'.). Bartlett maintains that perception,
understanding and memory are shaped by the expectations that people form on the
basis of their prior knowledge. In the forty years that followed Bartlett's ideas had
hardly any impact on schema theory due to the dominance of behaviourism and
psychoanalysis. It was only in the 1970s that schema theory gained a central
position as a model of human knowledge. Over the last few decades. schema
theory has developed as a result of the ongoing cross-fertilization between
speculations on the nature of human cognition and attempts to stimulate human
intelligence by machine. Its range of application includes a wide variety of areas,
such as anthropology, story processing, second and foreign language teaching,
semantic theory, language acquisition and neurolinguistics.

The adoption of schema-based models of comprehension by cognitive
psychologists and computer scientists has led to proliferation of the term
‘schemata” when “schema’ is the most general label for knowledge structures. The
term ‘scenario” is also used to refer to cognitive representations in semantic
memory. ‘Frame’ and ‘“script’ coined by computer scientists have also gained
currency: the former, introduced by Minsky (1975), refers to stereotypical
knowledge about settings and situations used in visual perception (e. g.
knowledge about different types of rooms); the latter, introduced by Schank and
Abelson’, refers to knowledge about sequences of related actions used in the
comprehension of complex events (e. g. knowledge about going to a restaurant).
Sometimes all these terms are used as an alternative to “schema’.

' NOWOTTNY. W. The language poets use. New York, 1962, ch. 6.

?BARTLETT. F. C. Remembering: a study in experimental and social psychology. Cambridge,
1932.

* HEAD., H. Studies in neurologv. Oxford, 1920.

* SEMINO, E. Language and world creation in poems and other texts. New York, 1997, ch. 6.

* SCHANK, R. C.; ABELSON, R. Scripts, plans, goals and understanding. Hillsdale, N J,
1977.
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At present it is possible to speak about three basic versions of schema theory:
represented by schemata in Rumelhart’s theory of cognition®, Schank and
Abelson’s typology of schemata’, and Schank’s dynamic theory of cognitionx.
They can be considered versions for, despite different terminologies, the essential
properties of the theories mostly coincide. Schank and Abelson’s script consists of
slots which in Rumelhart’s schema are called variables. The requirements
concerning the kind of entities that can fill these slots or variables are also
practically the same. For example, the RESTAURANT script / schema includes
‘roles” (waiter, cook, cashier, etc.), ‘props’ (tables, menus, food, etc.), entry
conditions (wanting to eat, etc.), results (not very hungry, etc.), scenes (entering,
ordering, eating, etc.). An ORDERING in a RESTAURANT scene may have
different scripts: for instance, for fast-food restaurant compared with a traditional
restaurant. To accommodate the hierarchal relations between scripts, scenes or
actions and settings Schank uses a higher memory structure — a MOP (Memory
Orgeanization Packet) which organizes scenes. For example, MOP-AIRPORT
contains the following scenes: PLAN+GET MONEY+CALL AIRLINE+GET
TICKETS+DRIVE TO AIRPORT+CHECK IN+WAITING AREA + BO-
ARDING+FLYING+DEPLANING. In addition to MOPs Schank introduces
TOPs (Thematic Organization Points) — high-level memory structures that
highlight similarities and parallels between different areas of knowledge. Schank
is deeply convinced that the ability to draw parallels across different domains is a
central feature of human intelligence, and it plays a central role in human
comprehension, reasoning and learning. Schank uses, for example, the notion of
TOP to explain how in 1979 President Carter could propose a parallel between the
behaviour of the Soviet Union in Afghanistan and that of Nazi Germany in pre-
war Europe. Perceiving such similarities has momentous implications for the
predictions of possible outcomes, the planning of future behaviour and the general
notion that we can learn from history. Schank also claims that TOPs can explain
our understanding of abstract concepts, such as ‘imperialism’ in terms of sets and
goals, conditions and themes’. Fictional texts can also be interpreted in terms of
TOPs as it is done, for example, by L. Semino with respect to the fable by Aesop
A Lesson For Fools which tells us about a crow with meat sitting on a tree and a
fox who manages to get hold of the meat. The moral of the fable is that giving in
to flattery can have unpleasant consequences. The fable applies generally to
situations that invole similar goals (a person A wants an object X), similar
conditions (another person B has possession of X), similar plans (A flatters B) and
similar features (A is cunning, B is naive)'”.

Thus the essence of ‘schema theory’, in very general terms, is connected with
the models of the organization of human knowledge. The theory itself is
considered to have been developed in cognitive psychology and artificial
intelligence. The term ‘schema’ in this theory stands for a portion of prior
knowledge, and its plural form ‘schemata’ naturally corresponds to the areas of

S RUMELHART, D. E. Schemata: the building blocks of cognition. In Theoretical issues in
reading comprehension: perspectives from cognitive psychology, linguistics, artificial intelligence
and education. Hillsdale, N J, 1980, p. 33 — 58; RUMELHART, D. E. Schemata and the cognitive
system. In Handbook of social cognition. Hillsdale, N J, 1984, p. 161 — 188.

7 SCHANK, nuoroda 5.

8 SCHANK R. C. Dynamic memory: a theory of reminding and leaming in computers and
people. Cambridge, 1982.

? SCHANK, nuoroda 8.

1° SEMINO, nuoroda 4, p. 147.
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background knowledge. The basic tenct of cognitive psychology and artificial
intelligence is that comprehension depends on the availability and activation of
relevant prior knowledge, 1. ¢. on recalling of prior situations, objccts, people, and
events. The content of schemata, therefore, will vary from individual to
individual. For example, the schema GOING TO THE THEATRE alongside
common features will also contain some differences due to different prior
knowledge connected with going to the theatre of concrete individual.

The activation of schemata allows us to make predictions and to draw
references in the process of comprehension. Thus, according to schema theory,
mcanings arc not contained within the text, but are constructed in the interaction
between the text and the interpreter’s background knowledge. This tenet actually
serves as a basis for the methodological foundation of the so-called recader-
response theory. The proportions of the reader’s involvement into the
mterpretation of a text in terms of schema theory depends on two factors. First, it
is determined by the amount of semantic memory, i. e. schemata as perceived by
people in general, and also of episodic memory, i. e. information of mainly
individual character. Secondly, it is determined by the way the processing of
information 1is driven: whether it is driven by the text itselt — the bottom - up or
stimulus - driven processing, or by only the interpreter’s prior knowledge — the
top — down or conceptually — driven processing. In both cases the matter is of
emphasis: whether texts project worlds or readers construct worlds.

The notion of image schema represents the Cognitive View of metaphor'' and
deals with the trasferral of features of the source domain (vehicle) to the target
domain (tenor). The mapping of one whole domain into another is primarily
needed to present complex, abstract notions in terms of simpler, concrete ones
The basic tenet of this view is that metaphor is a pervasive cognitive tool that
plays a central role in the way in which we structure our expericnce and
conceptualize the reality we live in. Metaphorical connections arise from the
perception of correlations between different types of experience, but they can also
make us see new correspondences or attribute new properties to objects, concepts,
and situations. The Cognitive View highlights the centrality of metaphor to our
ordinary conceptual system. Most of these metaphors are grounded in a number of
basic” image-schemas’, i. e. in the patterns that emerge {rom our expericnce of our
own bodies, our spatial orientation and movements. and our physical perceptions
— we use familiar domains to understand more abstract and complex domains. A
lot of fascinating work hm been done in 1h1< field by the well-known North
American linguists Johnson'” ?. Lakoff'*, Tumer" . They established the following
main types of cognitive mcldplmrs. ORIENTATIONAL metaphors that express
the positive — negative polarity representing, for example, the UP — DOWN
opposition (I am in high spirits vs I'm feeling down todav), ONTOLOGICAL
metaphors when emotions, events, etc. are turned into physical objects — THE
MIND IS A MACHINE (My mind is not operating today); CONDUIT metaphors

" JOHNSON, M. The body in the mind: the bodily basis of meaning, imagination and reason.
Chicago. 1987: LAKOFF, G.: TURNER. M. More than good reason: a field guide to poetic
metaphor. Chicago. 1989.

"> JOHNSON, nuoroda 11.

' LAKOFF, G. Linguistic gestalts. In Papers from the Thirteenth Regional Meetings.
Chicago, 1977, p. 236 — 287; LAKOFF. nuoroda 11.

''TURNER, M. Death is the mother of beauty: mind. metaphor. criticism. Chicago, 1987.
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when thoughts and ideas are objects and linguistic expressions for them are
containers (I can't pur my feelings into words); STRUCTURAL metaphors
representing cultural and social experiences (LIFE IS A JOURNEY,
ARGUMENT IS WAR).

A short overview of the concepts “schema theory™ and ‘image schema’ makes it
possible to answer the first and the third questions put at the beginning of the
paper. The relation between the terms “schema theory” and ‘image schema’ is that
of hyponymy: the first being the superordinate and the latter is a hyponym. There
are other hyponyms that can be included into this superordinate, €. g. script, scene,
MOP, ctc. The notion of image schema implies that two different domains of
knowledge are compared. In this respect “image schema’ is a kind of TOP, but in
contrast to it ‘image schema’ presupposes a connection between different
knowledge structures based inclusively on metaphorization, while in TOPS
metaphorization is only one of possible ways of connecting different knowledge
structures. It follows that it is justified to use the plural form “schemata’ to denote
knowledge structures in general, and the plural form ‘schemas’ to refer to the
conflation of ditferent knowledge structurcs based only on metaphorization.

The notion of schema as a mental representation or a “structure of the mind’
goes back at least to 1. Kant's Critique of Pure Reason (1787). The contemporary
conception of schema as a knowledge structure practically corresponds to the
notion of gestalt in Gestalt psychology which denotes a functional structure that
determines the properties and function of its parts. Though, as a scientific
discipline, Gestalt psychology appeared in the first decades of the 20™ century, it
was initiated by the category of intentionality as developed by F. Bretano, E.
Husserl, and A. Meinong at the end of the 19" century. In 1950s the structuration
of knowledge from psychology was borrowed into anthropology (C. Levi-
Strauss), and in 1960s into history (M. Foucault), literature and semiotics (R.
Barthes. A. J. Greimas, T. Todorov). But the primacy, at least chronologically, of
the structuration of knowledge, as borrowed from psychology, belongs to the
Russian formalists who used this notion in literary studies at the very beginning
on the 20™ century.

The influence of Gestalt psychology on the development of ‘image schema’ is
not concealed by its creators: one of the works in this field by Lakoff is called
Linguistic Gestalts". In fact, to claim that Johnson, Lakoff, and Turner pioncered
the notion of image schema would not be completely correct. As far back as in
1962 W. Nowottny contrasted the notions of verbal schemes (schematization) and
structure of reality (conceptual schemala)16 and used the latter for the analysis of
metaphor Afternoon burns upon the wires of the sea. The idea of the existing
connection between the physical and the mental in relation to the source and
target domains cannot be considered as novel either. For instance, Kenneth Pike
maintains that any metal activity correlates with physical activity since there are
non-verbal universals that determine verbal ones'’. On the whole the notions of
source and target domains and the features that are mapped from the latter onto
the former do not differ from the traditional ones employed for the description of
metaphor: tenor, vehicle, ground. At first glance it seems that the notions of tenor,

'S LAKOFF., nuoroda 13.

' NOWOTTNY, nuoroda 1. p. 142.

" PIKE. K. L. Here we stand creative observers of language. Approaches du language:
publications de la Sorbonne. Serie . Etudes”, Paris, 1980, t. 16, p. 9 — 45.
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vehicle, ground are used to describe separate objects, while the notion of domains
involves conceptual fields. But this impression 1s deceptive. In the condensed
form the comparison of domains produces the same semantic equation as the
equation represented by tenor and vehicle. Lakoff and Johnson's LIFE IS A
JOURNEY does not differ in this sense from Black's MAN IS A WOLF which
also presupposes the comparison of two domains: ‘man’ stands for all humans and
‘wolf” represents wild animals. The difference is in the direction of
metaphorization: in image schema it goes from the general to the particular, while
in traditional theories of metaphor the process is reverse — from the particular to
the general. But the result is the same: in both cases we have metaphorical
equation verbally represented by separate words. The difference in the direction of
metaphorization is due to the differences in the theoretical frameworks applied to
the interpretation of metaphor: ‘image schema’ is based on Gestalt psychology,
and the traditional conception of metaphor is grounded on Associative psychology
whose principle idea of apperception presupposes Tertium Comparationis.

The customary areas of application of schema theory to contemporary literary
studies are the following: the study of story processing'®, the interpretation of
literary texts in general'®, the establishment of literariness of verbal texts™. I will
consider at large the last issue since it is dircctly connected with the epistemology
of fictions. There are various approaches to the definition of literariness based on
schema theory. For instance, R. de Beaugrand explains hteranncsi in terms of the
notion of a special high-order ALTERNATION schema®, and J. J. Weber™ uses
for this purpose the notion of negative and positive manipulation”. 1 shall use for
this purpose Cook's theoretical framework not only because it somehow
epitomizes the essentials of the doctrines of literariness founded on schema
theory, but mainly because Cook’s framework is most helpful in answering the
second question put at the beginning of the presentation. In this respect two
Cook's notions are of the most importance: the notion of ‘schema refreshment’
and the notion of *schema reinforcement’.

According to Cook, schema theory can provide a framework to account for the
interaction between language and structure of texts, on the one hand, and the
readers” prior knowledge, on the other hand; and literariness can be defined
through this interaction. It typically arises when deviations at the level of
language and text pose a challenge to the reader’s schemata (schema disruption),
and they result in schema change (schema refreshment). Schema refreshment is a
complex phenomenon and is looked upon by Cook as discourse deviation. By
means of this approach Cook proposes an explanation as to why other texts, for
example advertisements, are not literary even if they display linguistic deviation
and patterning. The reason is that in ads linguistic experimentation does not lead
to deviations at the level of the background knowledge. Cook's analysis shows
that deviation in ads strengthens in different ways the existing schemata or
reinforces them. Schema reinforcement either confirms existing schemata
(schema preserving) or provides new information about the advertised product,

‘* RUMELHART, i¥naa 6.

' TSUR, R. Towards a theory of cognitive poetics. Amsterdam, 1992.

2 COOK, G. Discourse and literature. Oxford. 1994.

*' BEAUGRAND de, R. Schemas for literary communication. In Literary Discourse. Betlin,
1987, p. 49 —99.

2 WEBER, . J. Critical analysis of fiction. Amsterdam. 1992,
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which can be easily incorporated within existing schemata (schema adding). As
Cook himself holds, his notion of schema refreshment is the extention of the
Russian formalists’ notions of estrangemement and de-familiriazation to include
the extralinguistic knowledge™.

Cook's notions of schema refreshment and schema reinforcement help to
understand better the epistemological status of schema theory in literary studies.
Image schema can be regarded as one of the possible kinds of schema
reinforcement. Metaphorization in image schema does affect the way in which
target domain (tenor) is viewed, structured, experienced, but it does not change
the conventional schema represented by the target domain. Metaphorization in
image schema either brings into the fore the pre-existing similarities between
tenor and vehicle — The fog comes / on little cat feet (Carl Sandgurg), or enriches
the tenor by adding to it new properties without destroying or disrupting the
conventional background assumptions in the schemata — Death is an Elephant, /
Torch-eved and horrible... (V. Lindsay). In the first sentence the metaphor
conveys the ‘unexpectedness’ of the approaching fog, in the second sentence
‘death” 1s endowed with features characteristic of an ‘elephant’ (‘heavy, with
ivory tusks and long trunk’) and ‘torch’ (‘flaming light’) that actually do not
contradict the feelings and emotions associated with death — something
unpleasantly heavy, causing pain and torture. The conventionality of
metaphorization in image schema is especially conspicuous in The Road Not
Taken by Robert Frost in which even the first two lines display their clear
anchorage to Lakoff and Johnson's metaphor LIFE IS A JOURNEY. The
limitations and immutability of human choices in the poem are due to ‘journeys’
that unfold in time, which in our civilization is considered as irreversible. This
type of metaphorization, leading only to schema reinforcement, is usually denoted
by the terms ‘mind style’ or *world view .

At the same time reconceptualization based on metaphorization may lead to the
disruption of conventional schemas, i. e. may be of the ‘schema refreshment’ type.
For instance, in A Supermarket In California, which is part of the poemn How! by
A. Ginzburg, the metaphor LIFE IS SHOPPING disrupts the conventional schema
LIFE IS A JOURNEY since the metaphor establishes a novel connection between
the target domain (tenor) and the source domain (vehicle). In this sense the two
types of metaphorical connection representing different types of
reconceptualization are akin to the distinction between Ortony’s ‘predicate
promotion’ metaphors, when information extractable from metaphors is old, and
‘predicate introduction’ metaphors, when metaphors introduce unconventional
information™. The difference between the approaches to metaphor by Cook and
Ornony is that Ortony treats the distinction between the two types of metaphor as
an opposition, while Cook characterizes it as a matter of degree. In my opinion,
the principle difference between the two types of reconceptualization is the
following. In reconceptualization represented by world views or mind styles the
metaphorical connection is of the type tenor as if, like vehicle, but not the velicle
itself, since the features transferred from the vehicle to the tenor do not turn the

# COOK, nuoroda 20, p. 182 - 220.

* FOWLER, R. Linguistics and the novel. London, 1977, p. 76, 103; LEECH, G. N.; SHORT,
M. H. Style in fiction. London; New York, 1995, p. 187.

» ORTONY, A. The role of similarity in similes and metaphors. In Metaphor and thought.
Cambridge, 1979, p. 199 — 200.
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latter into the former: in ‘man is a wolf” man is like a wolf, but not the wolf itself.
Reconceptualization based on metaphors that disrupt conventional schemas is of
the type tenor not only seems like vehicle, but is the vehicle itself. the life as
portrayed in A Supermarket in California not only resembles the shopping
activity, but is real shopping. To cxpress it otherwise, in case of world views the
mapping of features from vehicle onto tenor do not turn the latter into a new
ontological entity, while in the second case such features create new ontological
entities or construct new worlds. In the first case reconceptualization is grounded
on similarities, cither pre-existing or created, in the second casc
reconceptualization is based on dissimilaritics. The aim of worldviews is to
cognize the “actual” world better, while the construction of new worlds is aimed at
changing the “actual” world or at presaging new worlds.

The notions of schema refreshment and schema reinforcement are also helpful
to the understanding of cognitive processes in fictions when the connection
between different schemata is not founded on metaphorization. Fictional worlds
are only partially described in literary texts, since complete descriptions of events,
characters, etc. arc impossible and unnecessary. Descriptions are always
suggestive for writers and poets rely on the readers’ prior knowledge of the actual.
In this sense tictional worlds are “parasitical” (U. Eco) and ‘incomplete’ (Dolezel):
they do not assign truth — values to all conceivable propositions and the logical
deficiency, according to Dolezel. creates the “aesthetic efficiency’. Owing to these
rcasons, V. Lindsay does not supply the reader with additional information in
Abraham Lincoln Walks At Midnight that Abraham Lincoln is a man who has two
arms and two legs and who was President of the USA in 1861 — 65, ncither
Lawrence Ferlinghetti explains in his poem A Coney Island of the Mind who is
Goya: In Gova's greatest scenes we seem to see the people of the world. Such
descriptions are based on ‘schema reinforcement” and are suggestive in diffcrent
ways: they may be implicative, additive, individualizing and so on. The “schema
refreshment’ principle is at work, for example, in the first stanza of Emily
Dickinson's Because I Could Not Stop For Deatl:

Because I could not stop for Death —

He kindly stopped for me —

The Carriage held but just Ourselves —

And immortality.

‘Death” in the poem is human and is a courteous gentleman. In fact, the
mystery of death, along with the mystery of God, is the central subject in
Dickinson’s work: cf. I heard a Fly buzz — when I died -

To conclude, the contemporary notion of schema, which is the product of
interdisciplinary and intercultural cross-fertilization, can be successtully applied
to literary studies, especially while dealing with the epistemological and
ontological entities of fictional worlds constructed by litcrary texts.
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Santrauka

Straipsnvje apibréziamos ..image schema” ir .schcma theorv® sgvokos.
atskleidziama ju samprata. ry$iai bei tarpusavio saqveika. Parodoma svarbi iy
sqvoky reik§mé. nustatant meninio pasaulio ontologines / epistemologincs
savvbes grozinés litcratiros tekstuose.

..Schemos theory™ Siuolaikingje kognityvingje psichologijoje (R. P. Abclson.
D. E. Rumelhart, R. C. Schank) ir dirbtinio intelckto teorijoje (M. Minsky, C. J.
Fillmore. T. Winograd) aiskina zZmogaus pasaulio paZinimo organizavimg.
Kognitvviniy semantiky i$plétota ..Image schema™ kategorija i§ esmés yra kaip
metaforizuotas pazinimo jrankis. kai kognityvinio Zymeklio savybés yra
nukreiptos | zvminj. Tuo budu atskleidziama kompleksiné paprastesniy teiginiy
vicnové. Santvkis tarp .schema theory™ ir .image schema™ yra panaSus |
hiponimija. Pirmoji yra superordinariné. antroji yra hiponimas. kadangi .,imagc
schema™ yra ik viena 1§ galimy Schank'o tematinés organizacijos komponcnty.
Be to. skirtingas vienaskaitiniy formy ,.schema theory™ ir ..image schema™ bei
daugiskaitiniy formy .schemata™ ir .schemas™ vartojimas kartu atskleidzia ir
kitokj Siy savoky sampratos traktavima. G. Cook'o patciktas ..schema
refreshment™  (atnaujinimas).  keiciant patj diskursa. vra laikomas vicnu
svarbiausiy  litcratuaros  bruozy. ..Schema refreshment™ yra  pagristas
metaforizacija. . y. patcikiamas santykis tarp prieStaringy dalyky: ..schemata™
literaturos tekstuosc ir diskurso pakeitimu. Minétasis santvkis veda prie rcalaus
pasaulio rekonceptualizacijos. Cook'o savoka ,schema rcinforcement™ geriau
padeda suprasti literatiros teksty meninio pasaulio neuzbaigtumg. [ ..Schema
reinforcement™ gali biti jtraukta ir metaforizacija. taciau pastaroji paprastai ji yra
..imagc schema™ tipas. ..Schema theory™ metodas dar parodo, kad litcratiiriniuosc
tekstuose naujy pasauliy konstravimas yra grindziamas ne skirtingy ..schcma
theory™ panasumais. bet vienos ..schemata™ pakeitimu kita. Siuolaikinés ..schema™
samprata vra ne tik jvairiy akademiniy tarpdiscipliny produktas. bet ir kaip
tarpkultinnis pozymis. tikslingai taikomas literaturos studijose. ypa¢ analizuojant
jvairius epistemologinius ir ontologinius meninio pasaulio bruoZus literatiriniuose
tekstuose.

REIKSMINI-AI ZODZI41: asociatyviné / Gestalto psichologija, sociokultiirinés
pagrindinés zinios, pazinimas, fiktyvus / meninis/ naujasis pasaulis, vaizdingumo
schema (atspindzio). 7iniy struktira. ligvisting deviacija / modeliavimas,
literatiriskumas. literatirinis tekstas. metafora. metalorizacija,
rckonseptualizacija. scena. schema, (atstatymo / papildymo / teorija), pirmine /
kryptin¢ sritis. pasaul¢zitira.
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