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OO0pa3Hasi 0CHOBa CKa304HOI ()OPMYJIbI B CTPYKTYpPe (POIbKJIOPHOI0 TeKCTa (Ha
Marepuajie pycCKHX, CJIOBALKUX U YEIICKUX CKA30K U UX NePeBO/10B)

AHHOTanus. B cTarhe mpeacTaBIeHbI Pe3yIbTaThl COMOCTABUTEIHHOTO aHAIN3a TEKCTOB BOJIIIEOHBIX
CKa30K Ha TpeX sA3bIKaX B PA3JIMYHBIX ACIEKTaX: CTPYKTYPHO-CEMAHTHYECKOM, IParMaTHyecKoOM M
JIMHTBOKYJIBTYPOJIOTHYECKOM. PeKOHCTpYHpOBaH BepOaIbHO-CEMUOTHUESCKUH KO CKa30K Ha OCHOBE
HX JBycTOpOHHero nepesoaa (“Hapoaubie pycckue ckasku” A. AdaHacheBa B CIOBALKOM M YEHICKOH
LIEJICBOM MHTEpIPETAluy VS CJIOBALIKUE U YEHICKUE CKAa3KU B MX NEpeBOJe Ha PYCCKUi si3bIK). Omnu-
pasick Ha apXETUINYECKYIO CTPYKTYPY, LIEHHOCTHO-CMBICJIOBBIC JOMUHAHTHI M KOHIENTHI (hOJIBKIIOP-
Horo Tekcta (1o B. IIponmy, C. Hekironoy, E. HoBuk u ap.) paccMOTpeHbI HadalbHbIE, CPEMHHbBIC
U KOHEYHBIC CKa304HbIC (POPMYIIBI HA TPEX A3BIKAX C TOUKM 3PEHHS UX SKBUBAJICHTHOCTH, 00Opa3HOM
CTPYKTYpPBI M BO3MOJKHBIX IIEPEBOAYECKHX TpaHC(OPMAIHIi, a TakKe Coco0O0B Iepeadn peainii u
parMeM B HHOKYJIBTYPHOM (hOJIBKIOPHOM M CEMHOTHYECKOM HMpocTpaHcTBe. Takoi MOAX0o mpearo-
JIaraeT KyJIbTypHYIO ¥ CEMaHTHYECKYIO PEKOHCTPYKIIMIO OCHOBHBIX KOHIIENTOC(Ep CKa3KH (IapeHue,
ITyTs, cBOE / WyXkO€, CUACTIMBBINA KOHEIl, Opak, )KHBOE / MEPTBOE, KOCMOTOHUUECKUE MPEICTABICHUS
1 T.IL). YUUTHIBAIOTCS KaK MOJAIbHO-BPEMEHHbIC, TaK U CHHTAKCHYCCKHE OCOOCHHOCTH CKa30YHBIX
(opMmyi1, aHATN3UPYIOTCS JIEKCHKO-CEMaHTHYECKNE 3aMEHBI i KOMIICHCAIMH, a TAK)Ke aHaJIOTH B IIepe-
BOIHOM TEKCTE.

KiloueBble ¢JI0Ba: HHHIMATBHBIC, KOHCYHBIC M MEAMANbHBIC (OPMYINBI, IIEPEBOJ  CKA30K,
apXeTUNHYNYECKast MOJEIb MUPA, IIEPEBOIUCKHE TPAHC(HOPMALNH, BAPUAHT, Peatus.

Vaizdinis pasakos formulés pagrindas tautosakos teksto struktiiroje (rusy,
slovaky ir ¢eky pasakose ir ju vertimuose)

Santrauka. Straipsnyje pateikiami pasaky teksty trimis kalbomis gretinamojo tyrimo jvairiais aspek-
tais (struktdriniu, semantiniu, pragmatiniu, lingvokultirologiniu) rezultatai. Verbalinis ir semiotinis
pasaky kodas rekonstruotas remiantis jy dvipusiu vertimu (A. Afanasjevo ,,Rusy liaudies pasakos™
slovaky ir ¢eky tikslingje interpretacijoje vs slovaky ir ¢eky pasakos vertimuose j rusy kalba). Re-
miantis archetipine struktira, aksiologinémis teksto dominantémis ir konceptais (pagal V. Proppa,
S. Nekliudova, E. Novika ir kt.), nagrin¢jamos pradinés, vidurinés ir baigiamosios pasakos formulés
trijose kalbose pagal $iuos parametrus: formuliy lygiavertiSkumas, vaizdiné struktiira, galimos vertimo
transformacijos, taip pat realijy ir pragmemy pateikimo biidai svetimoje kultlrinéje semiotinéje erdvé-
je. Sis nagrinéjimo metodas leidzia rekonstruoti pagrindines pasakos konceptualias sritis (aukojimas,
kelias, savas / svetimas, laiminga pabaiga, santuoka, gyvas / mirgs, kosmogoninés idéjos ir kt.). Tyrimo
metu atsizvelgiama j pasaky formuliy modalinius, temporalinius, sintaksinius, leksinius ir semantinius
pakeitimus, kompensacijas ir analogijas pasaky vertimuose.

ReikSminiai ZodZiai: pradinés, pabaigos ir medialinés formulés, pasaky vertimas, archetipinis pasau-
lio modelis, vertimo transformacijos, variantas, tikrove.

Introduction

According to S. B. Adonieva, “for now much has been done in folklore both
in relation to the study of the genesis and history of the fairy tale genre and in
relation to the structure of the fairy tale and its functions”; this aspect lies in
the field of the relationship between the fairy tale text and the corresponding
cultural context, “what is the content of a fairy tale that is relevant for the bear-
ers of folklore culture, what were its functions” [Anonubesa 2000, 4].

This approach is fully justified by the fact that “semantic structure of figu-
rative units reflect the features of ethnography and the life of the people, their
worldview, the knowledge of many generations have been accumulated, the
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echoes of centuries-old folk traditions: calendar, family and other customs
and rituals, religious and mythological representations” [Ky3ueroa 2005,
99-109].

First of all, let us briefly consider the main differences in the symbolism of
objects and actions in the archetypal world model of Russian and West Slavic
(Slovak and Czech) fairy tale text, its semantics, pragmatics and figurative
component. Separately, we will talk about the cultural function of names in
the actional, subject and verbal symbolic codes and their typology, we will
dwell on the national and cultural specifics of fairy tale realities, characters
and related folklore formulas that are relevant in translation, ethno-cultural
and semiotic correspondences.

For ages, a genetic connection has existed between a fairy tale and a myth
and the archetypal representations associated with it. In this connection, se-
veral researchers of the structural typology of folklore draw attention to the
fact that “a certain syncretism dominates in archaic narrative folklore: a fairy
tale has not completely separated from myth, on the contrary, a significant
number of fairy tales have saved distinct relics of myth, and many stories
are attached to popular mythical characters....” [Menetunckuii, Hexitonos,
Hosuxk, Ceran 2001, 11-122]. Vladimir Yakovlevich Propp and Claude Lévi-
Strauss once argued about the fundamental closeness of myth and fairy tale;
while the first calls the fairy tale “mythical” (at least based on its genesis from
myth), the second sees the fairy tale as only a slightly “weakened” myth.

It must be remembered, — accent M. Nenarokova, — that for many centuries
the Russian fairy tale was transmitted from generation to generation orally, and
because of this it exists in several versions. The translator has to decide which
option he chooses. At the same time, there are unchanging or little-changing
elements in the fairy tale, which include the name of the fairy tale, the terms of
the characters, formulas, and set expressions [Henapoxosa 2019, 8-34].

The object of this study is primarily stable combinations (idioms) and fab-
ulous formulas (initial, middle and final) in translation folklore text in terms
of their equivalence, figurative structure and origin in compared linguistic cul-
tures; reconstruction of nationally marked vocabulary and phrasemics in the
context of the symbolic language of traditional culture (and partly onomastic
code of fairy tales) from the position of translational transformations in folk-
lore text.

Methodology and theoretical framework

L. Polubichenko, O. Egorova draw attention to the curious typology of Rus-
sian and English fairy tale formulas, which are considered against the back-
ground of various epithets (permanent, folklore, containing an assessment of
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the internal and external qualities of the characters through adjectives good
fellow/man — good man/husband/boy), epithets, characterizing the mythologi-
cal characters embodying the forces of evil deployed epithets (Baba Yaga,
bone leg, knee-deep in silver, chest-deep in gold), formulaic comparisons
(neither to say in a fairy tale nor to describe with a pen, etc.) [[Tomyouuenko,
Eroposa 2003, 7-22].

Within the framework of the so-called fabulous joyfulness, I. A. Razumova
suggested a comprehensive study of stereotypes (formula and nonformula),
their typology in relationships with the symbolism of objects, events, motives,
patterns of poetics and the genesis of individual elements of a fairy tale text, its
possible transformations [PazymoBa 1991]. In his article N. V. Novikov con-
sidered spatio-temporal, topographic beginnings (as well as formulas-charac-
teristics and evaluations) and endings of fairy tales in East Slavic folklore
in their relationship with the figurative structure of sayings [Hosukos 1979,
14-46]. See also [bapkoBckas, ' pomunosa 2017, 475-486; bapkosckasi, ['po-
muHoBa 2016, 27-35; T'epacumona 1978, 174].

Traditional formulas as genre-forming features of a fairy tale are deeply
original, they give the language of fairy tales a bright national coloring, flavor,
expressiveness, specific imagery, carry a lot of country-specific information
and are a source of knowledge of peoples’ history and culture [[Tony6uuenko,
Eroposa 2003, 13].

In the study of O. I. Bodnar, the following typology of the Ukrainian folk
tales beginnings was proposed: existential-possessive, existential, existential-
locative-temporal, dating-temporal, beginning with a prologue, starting with
an epigraph, starting with an address [bognap 1996, 85].

When translating A. Afanasyev’s Russian fairy tales into English, M. Nen-
arokova suggests the following way of their translation and analysis: 1) trans-
lation of the title of the tale, 2) translation of the names of the characters;
3) translation of words with diminutive suffixes; 4) translation of Russian re-
alities; 5) transmission of the stylistic features of the fairy tale, which includes
the translation of fairy tale formulas (beginnings and endings) 4) translation of
Russian fairy tales as a part of English-speaking culture [Henapokosa 2019,
27].

Analysis

First, let us observe existential formulas-beginnings.

These formulas are basically equivalent, with a literal translation, with mi-
nor substitutions and additions of grammatical components (let’s compare the
function of indefinite-quantitative adverbs and deictic elements) in the target
text: raz — in, Slovak. kdysi — in Czech (instead of /ived). So, the folklore be-
ginnings basically coincide: “BsLi-stcun cmapuk co cmapyxoit; y Hux 6v110
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mpu colHa. 080e — ymHule, mpemuil — Meanywrxa-oypauox”™ — lit. There was an
old man with an old woman; they had three sons: two smart, the third is /va-
nushka-durachok (“VBanyika-nypadox” — /it. “Ivanushka-durachok’) [HPC,
231] - Slovak. “Zil raz staréek so starenkou, a mali troch synov. Dvaja boli
bystri a treti hlupy Ivanko” (“Hlupy Ivanko”) [RLR, 79].

Many folklore researchers who develop the theory of a fairy tale morphol-
ogy by Vladimir Propp in their research agree that the concentration of the
most fairy tale collisions around the path leads to the fact that a reasonably
stable sequence corresponds to the plot scheme: house — road — forest —
another kingdom. It can also be divided into two groups: own place (dwelling:
hut, palace; own kingdom) and someone else’s place (road, another kingdom,
someone else’s home) [Hosuk 2001, 146].

In the beginnings of Slovak fairy tales, sometimes the place where events
unfold or the beginning of the action takes place is concretized, for example, in
a desert area, near a forest (i.e., the general semiotic folklore semantic opposi-
tion FOREST-HOUSE is realized): “XXuna-Obina ¢ nycmutHnoli mecmuocmu
60371€ 1eca 00Ha cmapas 20cnoxca, v ObUT y Hee eIMHCTBeHHbIH chiH. OH e3-
JIAJT HA OXOTY, a KOTJIa BO3BPAIIAJICs Ha CBOEM BOPOHOM KOHE, MaTh BCET/Ia BbI-
XOJIUJIa 32 BOPOTa — JJACKOBO €0 BCTPETUTH U B oM BBecTH  — [it. There was an
old lady who lived in a deserted area near the forest, and she had an only son.
He went hunting, and when he returned on his black horse, his mother always
went out of the gate to meet him affectionately and bring him into the house
(“Bnaroporuit onens” — lit. “Golden-horned Deer”) [HCH, 75]; or ¢ 2nybokoit
Odonumne: “B 2nydokoit oonune rxcun cmapulii 0X0MHUK, KOTOPBIN TUTAJICS Of1-
HO quubto...” — lit. In a deep valley: In a deep valley there lived an old hunter
who ate only game... (“UynecHsiii oxotHuk” — /it. “The Wonderful Hunter”)
[UCH, 183] or somewhere beyond the red sea, where the actual beginning of
the action can be represented in space-time coordinates: “B dasnue epemena,
6 0AIbHUX KPAsX, 20e-Mo mam 3a KPACHbIM MOPeM, KU OIUH MOJIOJI0# HaH.
Kwuit on, He Tyxwui, HeMano A00pa HaKWIL, Ja U yMa-pasyma HaOpaiics, U BOT
CTaJl OH MOJyMbIBaTh, YTO HE XyJ0 Obl eMy U HEeBeCTy cebe MoJbICKaTh...” — /[if.
In ancient times, in distant lands, somewhere beyond the red sea, there lived
a young pan. He lived, he did not grieve, he made a lot of good, and he gained
a lot of sense, and so he began to think that it would not be bad for him to find
a bride for himself... (“3omoras npsixa” — /it. “The Golden Spinning Wheel”)
[UCH, 191]. In addition, comparative turns can be presented in the beginnings,
denoting a set of: “Y omHOro MenpHUKa AETHILIEK OBLIO, YUMo ObIPOK 6 peuie-
me, TIOKa OTHOMY JIOMOTh XJie0a CYHET, Ipyroil €CTh 3aXO04eT, a TYyT U TPETHI
npocut...” — lit. One miller had kids like holes in a sieve, while one would put
a slice of bread, the other would want to eat, and then the third asks... (“/Ipo
beonoeo menvruxa” — lit. “About the poor miller”) [UCH, 132].
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Let us also pay attention to other archetypal oppositions of LIGHT-DARK-
NESS in the semantic structure of the initial formulas, close to Polish fairy
tales, as evidenced by the symbolism of chthonic animals as representatives of
the other world, the phraseological idea of a symbolic Bottom, a failure as if’
he had fallen through the ground, etc..: “3a zopamu, 3a 1ecamu GpTa KOTHA-TO
neyanpHas CTpaHa, B KOTOPOil Hukozoa ne ceemuno connye. IIpuBOIBHO Tam
KHIIOCh JIemyYuM MblaM 0d CO8AM, & BOT JIFOIH IaBHO OB YIIUTH OTTYIA Kyod
enaza 2niaoam’” — lit. Behind the mountains, behind the forests was once a sad
country, in which the sun has never shone on. Bats and owls lived freely there,
but people would have left for the hills long ago (“ConHeunsiii KoHb” — [it.
“Sunny Horse”) [HCH, 139].

At the same time, it is impossible not to notice the observation of folklor-
ists that “in fairy tales there are often beginnings that formalize the action at-
tribution to the mythical times of the first creation, to the time “when animals
were still people” (or, conversely, people were animals), and endings with the
etiological character” [Menerunckwuii, Hexronos, Hosuk, Ceran 2001, 12].

As for the median formulas, they are mostly transmitted in the target lan-
guage literally, or verbatim with minor lexical and grammatical substitutions
of their component composition. But when transmitting the structure and se-
mantics of formulaic utterances by means of the Czech language, the rhyme is
lost: “Ckopo ckazka ckazvieaemcs, 0a He cKopo deno deraemcs” — lit. Soon
the tale is told, but not soon the thing is done — Czech. “Snadno se pohddka
povida, ale ve skutecnosti to tak snadné neni” (“Pohadka o Mrazikovi”) [Pod-
lesnych 2012, 16].

The most frequent repetitions of verbs of movement, and among them the
most common is the formula «wen-wen-wen, npuweny — lit. ,, walked-walked-
walked, came” in all grammatical forms that conceptualize the image of the
Path (Road-Way).

Returning to the formula beyond thrice nine lands, it should be noted that,
like other formulas of the place, it is transformed in translated texts of fairy
tales with the help of analogues marking elements of a distant mythological
space — a fiery river, topoobjects: “Komeit ckazan: 3a mpuoesamso 3emens, 6
mpuoecamom yapcmee, 3a 02HeHHOU peKkoro KUBET 0ada-sara; y Hel ecTh Ta-
Kast KoObLIUYA, HA KOMOPOU OHA Kaxicoblll OeHb 60Kpye ceema’ — lit. Koshchei
said: Beyond thrice nine lands, in the thirtieth kingdom, on the other side of the
fiery river, there lives a Baba Yaga. She has so good a mare that she flies right
round the world on it every day (“Mapbs MopeBna” — [it. “Marya Morevna”)
[HPC, 104], Slovak. ,,Kostej jej hovori: Za deviitoro horami, za ohnivou rie-
kou 7ije baba Jaga” (“Marija Morevna“) [RLR, 175] — Czech. “Kost&j fekl: Za
tiiceti zemémi, v tficdatém carstvi za ohfiovou iekou bydli baba Jaga. Ta ma
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takovou kobylu, na které kazdy den svét obleti” (“Marja Morevna“) [Ruské
lidové, 190].

As you can see, the traditional folklore of the Beyond thrice nine lands,
in the thirtieth kingdom in the translated language corresponds to topoobjects
with numerical symbols 9.

Similar formulas of movement intensity are represented by synonymous
verbal (walks-wanders) and nominal (paths-roads, mountains-valleys) repeti-
tions in conjunction with phraseological units with spatial meaning and desig-
nation of topoobjects: “Hoem-opedem Kyoa 2naza 2asndsam. MHOTO JTHEH 1Ie
1 BBIIEI K 03epy. Ha Oepery o3zepa u30ymika crout” — [it. Walks-wanders for
the hills. For many days he walked and came out to the lake. There is a hut
on the shore of the lake (“Koponw epemenu’ — lit. “The King of Time”) [YCH,
130]. She packed up her belongings and went for the hills. She walked for a
long time, not understanding the paths-roads, through the mountains-valleys
and reached a dense forest.

However, lexically different are the elements of formulas related to remote-
ness, emptiness of certain places: — /iz. The sister walked through mountains
and valleys, empty fields, for a long, long time, and on her way she did not
meet a living soul. She finally comes to the house for a Month... “Illna ce-
CTpUILIA copamu u 001amu, RyCIMbIMU ROAAMU, 007120-RPEO0120, i HA CBOEM
IyTH HY KUBOM yIIW He nmoBcTpeyana. [Ipuxoaut ona HakoHen Kk Mecsny B
JIoM.... — ThI 0TKyza Takas B3suiack? K nam oasrice nmauwiku He 0onemaiom, e
To uTO 4enosek” — [it. Where did you come from? Even birds don 't reach us,
let alone a person (“Tpu 6pama-eopona” — lit. “The Three Raven Brothers™)
[UCH, 163]. In the given context, the specific archaic lexeme vrabik (archa-
ism) — vrabec in the target text is presented more broadly as a bird.

Then let us consider the end formulas, which have a common lexical
composition and are quite similar in imagery and are transferred by means of
rhyming constructions: “bwswn1 y Heanywiku Konooeu, 8 Kkonooue pvloa eneu,
a moei ckazke koney’ — lit. Ivanushka had a well, in the well a fish eletz,
and my fairy tale is over (“VBanyuka-gypaduox” — lit. “Ivanushka the Fool”)
[HPC, 233]; an almost literal translation in Slovak “Ivanko mal sud, v tom
sude bol sumec a rozpravky je koniec” (“Hlupy Ivanko”) [RLR, s. 83].

The individual end formulas are analogues with different inner forms in
Russian and Czech (translation with a rhyming structure of the final part):
“Tym u cxaske Koney, a kmo cayuian - monooey!” — lit. Here is the end of
the tale, and good for whoever listened! — Czech “Zazvonil zvonec a pohadky
je konec!” (“Pohadka o Mrazikovi”) [Podlesnych 2012, 65].

Some final (ending) formulas of analogue type are correlated with national-
cultural realities and images, e.g., “/[ed kax y3uan éce smo, paccepouncs Ha
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JCeHy U paccmpenul ee; a CaM C JIOUKOI0 CHIAJT HCUNb 04 HOMHCUBAMb 0a 00~
opa najcueamo, u 1 mam Ovl1, MeO-nUBO NUJI; RO YCAM MEKI0, 8 DOH He
nonano” — lit. Grandpa learned all that, got angry at his wife and shot her;
and he and his daughter started living and making a good living, and I was
there, drinking honey and beer; it flowed out of mouth and did not come in
(“baba-fra” — /it.’Baba Yaga”) [HPC, 61] contain synonymous repetitions
(like honey-wine); “TlorocTunu oHH, TOMUPOBAIIM U TIOEXAJIH B CBOE LIAPCTBO;
TIPUEXAI U CHAU ceDe HCUMb-NONCUBAMb, 000PA HAICUBAMb 04 MEOOK
nonusams” (“Mapbst MopeBHa” — [it.”’Marya Morevna”) [HPC, 106], Slovak.
“Pobudli na navstevach, veselili sa na hostinach a napokon odisli do svojej
krajiny, gde si §¢’astne Zili, dobre sa mali a sladku medovinu pili” (“Marija
Morevna”) [RLR, 180].

Examples of analogies in the endings of fairy tales are the following: “U1
cTaja y KHs3s LeNask CEMbsS, U CTAU 6Ce HCUMb-RONCUBAMb, 000PO HAIICU-
eéamb, xyoo 3ao6wvtéams” — lit. And the prince had a whole family, and they all
lived happily ever after, made it good, forgot about bad (“benas yrouka” — [it.
“The White Duck”) [HPC, 227] — Slovak. “Cela kniezacia rodina bola teda
pohromade a vsetci spolu odvtedy Stastne Zili, dobre sa mali a na chmary ne-
mysleli” (“Biela kacicka”) [RLR, 227] (in the translated Slovak text, there are
additions with metaphorical compensations of translation elements, e.g., na
chmary nemysleli — as a substitute for the colloquial phrase in the original —
the evil forget). The Czech correlate instead of this phrase contains the idea
of good luck, happiness, happy life (literally — forgetting about misfortune):
“A tak mél knize celou svoji rodinu pohromad¢ a v§ichni potom spokojené
Zili, dobi‘e se méli, na nestésti zapomnéli” (“Bila Kachnicka”) [Ruské lidové,
354].

It should be stressed that the happy ending in Slovak fairy tale texts is
also traditionally associated with motifs of goodness, happiness, wealth, get-
ting married, a happy marriage or marriage, the presence of the hero at the
feast; but peculiar national images and cultural topoi are also presented. In
this context, one cannot help but notice the general motifs of a wedding and a
wedding feast “U Obu1 oniATh nUp Ha eecy mup” — lit. And there was again a
feast for the whole world (“Pyunas menpauna” — [it. “The Hand-mill”) [UCH,
95], but these are accompanied in some situations by hyperbolized images of
something wonderfully impossible, which put the hero in a place unknown or
exactly where he should be, such as at a wedding feast: “Buiopana ona cebe
JlceHuxa, omey 8blOAL ee 3amydic, c8adbdy wymHyio cnpasui. Kax cobpanuce
noesoicane Kk MON00OU Hegecme, cell U s Ha KoObLLy, 0a KoOblid 3a00mM noooa-
J1a, MeHsl CKUHYId, CI00d K 6aM 3aKUHya, 6e3 Melsi K MOI0O00U exanu, c8a0b-
0y uepanu, neru-nuposanu’ — lit. She chose her groom, her father married her
off, and the wedding was a great bustle. As the people were going to the bride,
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I got on the mare, but the mare backfired, threw me down, threw me here
to you, they rode without me to the bride, played wedding, sang and drank
(“TTpo 6emHoTO MenbHHKA” — [it.“About a poor miller”’) [UCH, 134].

Sometimes a happy ending or a long, carefree life or further wanderings of
the characters is accompanied in the Slovak text by a parceled or inserted con-
struction-explanation: “eciu He nomepnu, eciu ecmov Ha ymo”, “max u cmpam-
cmeyiom, bpoosim no ceem)” — lit. if they are not dead, if they have money for
it, they wander, roam the world and under. Such texts are often accompanied
by rhyming words that state the well-being of the heroes and reward the story-
teller. See: “Y moit kopoewt 6bL1 KO1OKONBUUK-360HEY, MYM U CKA3KE KOHEY ™
(“Koponv epemenu” lit. “King of Time”) [UCH, 131].

Even rarer are the so-called PREVANCED, REDUCED FORMULA, of
the transitional type (they are presented not at the end, but in the middle of the
fairy tale text, although in form they resemble the coiled, abridged endings in
Russian fairy tales, but their pragmatic connotation is different). The endings
are not oriented towards the narrator, but more like a trustful address to the
reader or the addressee (they are sometimes called intimated constructions):
“U cmanu menbHUK ¢ MeNbHUYUXOU HCUMDb OA NONHCUBAMb, HO Mbl MENEPb
ux ocmagum u notidem 3a oesouxou” — lit. The miller and the miller’s wife
began to live happily ever after, but we shall leave them now and go and fetch
the girl (“be3pykast neymika — [it. “The armless girl”) [UCH, 52].

Conclusions

1. As our analysis has shown, the traditional existential formulas-begin-
nings (In a certain kingdom, in a certain state, or lived-were...) are basically
equivalent, i.e. they are translated literally, however, they can undergo minor
lexical and grammatical transformations, substitutions and permutations of
components in the target text.

The initial formulas may contain modal-syntactic constructions with the
meaning of doubt, negation, or assertion of the truth of authenticity, the reality
of the events described (it was exactly as I say).

2. In the topographic beginnings of Slovak fairy tales, the place where
events take place, the action starts, is specified through the semantics of empti-
ness, in particular, the verbalization of desert or parametric semiotic loci and
topographic objects with the meaning of uncertainty or remoteness in a deep
valley. In the formulas for unfolding the action, comparative phrases are of-
ten used (that holes in a sieve are like two drops of water) or an appeal to the
mythological background of the narrative, close to the semantics of the impos-
sible or ancient cosmogonical ideas (at a time when witches had power, when
animals still spoke, etc.). Similar Slovak fairy tale constructions are correlated
with the archetypal contrasts between light and darkness, the symbolism of
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chthonic animals as representatives of the other world (the sun never shone...
bats and owls lived freely there).

3. When translating Russian topographical beginnings into Slovak (3a
mpudesams 3emens u noo... For distant lands and beyond...), analogues are
mainly presented that mark elements of a distant mythological space — a fiery
river, topographical objects (Za devitoro horami, za ohnivou riekou), which
have parallels in other West Slavic traditions, for example, Polish. At the same
time, in the target text, the meaning of uncertainty (symbols of the number 9)
is lexically transformed, i.e. made replacements for devétoro horami. In Slo-
vak texts — Somewhere beyond the Red Sea.

4. Slovak spatio-temporal formulas associated with the conceptualization
of the mythological Hero’s Path quite often contain clarifications and quantifi-
ers (three nights) in their semantic structure, mark the remoteness and lifeless-
ness of certain places, indicate the intensity of the action with the help of verbs
of motion, repetitions (walks-wanders, rivers-fords, paths-roads, long-long)
and folklore epithets (dense forests). In Russian translations of Czech fairy
tales, both water barriers and topographical objects — the Black Sea, a river,
present formulas of this type.

5. When translating the transformations of the final formulas, rhyming ana-
logues mainly take place, denoting a happy outcome, good luck, marriage, a
rich life, rewards for the hero, his praise, etc. Both linguistic cultures present
connotations associated with honey as a sweet or the concept of a wedding
feast (although the wedding feast itself is more relevant to Russian fairy tales),
happiness, a happy life, a happy marriage (cf. Slovak Zili, dobre sa mali a na
chmary nemysleli). According to our observation in the Russian text, the hero,
as a rule, really turns out to be at the feast as his own, invited (and [ was there,
1 drank honey-beer, it flowed down my mustache, it didn 't get into my mouth).
The motif of the wedding in Slovak fairy tales is somewhat simplified, it can
be represented by hyperbolic images of something miraculously impossible,
as a result of which the hero, as it were, accidentally ended up at the wedding
feast (he was abandoned by a mare or brought by devils, etc.). The Slovak
translator transforms the last formula as much as possible, shortens and even
simplifies (Zili St ‘astne a spokojne), while the Czech one turns out to be closer
to the original (Potom si s dcerkou spokojné zili, bohati byli, i ja jsem u nich
byl, med a pivo jsem pil, po vousech mné teklo, ale do ust nenateklo).

6. Sometimes a happy ending or a long, carefree life (reconciliation of
heroes and overcoming mutual enmity) or further wanderings of heroes is ac-
companied in the Slovak text by a packaged or inserted construction-clarifi-
cation, a kind of extension of the traditional structure with the meaning of the
condition: if you don t die, if you have something, so wander, roam the world.
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Such texts are often accompanied by rhymes (konets-molodets (the end is
well done), konets-venets (the end is a crown), or the typical Slovak (kolokol-
chick-zvenets — konets) bell-ringing is the end) used, however, in a different
symbolic, eventful and narrative environment than is the case in Russian fairy
tales. Interrupted, reduced formulas of a transitional type also turn out to be
peculiar. They are presented not at the end, but in the middle of a fairy tale
text, although in form they resemble folded endings-denouements, as in Rus-
sian fairy tales with the meaning of praise (this is the end of the fairy tale,
and who listened well done). Their function is somewhat different, because
after them the narrative continues, as it were, acquiring a new event turn, the
narrator addresses the addressee with the help of specific, intimized, trusting,
introductory constructions such as, you see, you know, but we will leave it and
Jfollow..., etc.
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